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T 7T

o aga-gIE #5198 afyw i B e geed v
faxe # sfrwie goimr ar) SwEadt & £ gard owua |
a= 9n7 afafafs Ft a5 geaw T qafia 3 ¥ 1 o A
T9 19 F1 & % a8 79 wgiafa « @d ew A S
fore wrs da# gfRa: gera ¥ | g SR s
TIAT £ g=F STLIT FT WAYY &1 THq KWt gqd g
afas o g3g 7€)1 § Wgaw ofs AN Tngaw oo o,
gfa # wifq afamadt o, s=f st wifs guenfEag? aar
frargad fi—dwe § N7 qur 49 QN agafaal @
sitfya afant case of | AAF-gEFR A fFgE = T8
e fygew gdar oot dEt oretsdt A qufaa grar
£ TRy | i 9 QEER & N i fm @' f)
Al o Rrma FY gAR grefta gafagl ¥ aiftfas g@-
dicar w1 =rarE Rrer gFar ¥

qg gEAF UEH OF F&T d@ATEr &9 & “angd” #
ST g ot ot £ A § qud Y@l F gug #§
At arga w1 afgg 9ea% ¥ 9gT  qEraar faet 6t |
T Y a9 & grera qifefasisr faww g M zq qw-
arET § giinfaa 08 8 gEaw &7 § & Raraar g
TV T9 &7 ¥ @3 QU g% 999 FE 9§ fade unAEg
3t aar fag fircy e unfara gwrEt & aga agr-
gar fast &1



(R)

wren & qrfgengufal ¥ 98 g9 =) g § @
AIEAT RN GEARIRT FrOA4 § (A o7y §9 R A€ 79
aE fargQP-gags AFaT deo uR{Ew Aot A
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YT & qriefcasm

B ———

A ?

AIZ-GERIT A 90T FAI@T

28 gug an, w9 AW Ok fawafia 3¥ agos
T QUIEFAT F SHT H TF-TF (AR # @ F-0F
T TSUGET SAd F1 F @A | w0 afgg § fw agr-
A Wiw F e § g7 Srvar FT A T O fF S ogfen
YT TATH AT K A, SH TFR A& ggT ni@rfww
f&ar srgar | fFay € df== 3 Argrest 9, o & Er
SF@ar A gE | a9 JE N W WA H U@ dfEa g F
gAd-di-gad o dfwal @rg & W off, 9 ¥ Ao-d-
qq TRTF RN QUAT FE F T 39 AT 37 9 | wrfa-
ZT &1 TE 91 AGA g5, A I TF QIO Q@R g
FUH Ty, fraFradag o CAgE R gaEst |
g% & 1 W gE7 IR @90 91, 9IS a% 95 W
far 7sY; T SR WF T IQ F@rI 1’ g=R
FIET & Gfeq g, sits afz 223 ¢ & g@tw guar
? &1 HEIUN BT WU R @@ N US| mags o
@ArE g0 R g 72 qreq IFKT FEAr a7 7 &, @
war §; oite wifagra ¥ gea oF @e fAar | Qe
o o9 f3a) T sEangm arfgfawar @Y, g ad



? H]1T 3 qiiEfaw

Feg &t gafa W St Y | Aegz A o fRReEtEt
1 Fa1 W FigE-dan & f5a 72t B, o w8 =
garEEt g9 sfEET fFgdae St gug % @@ SFR
] gifgfias aagar A9 guamgsar Gy Al §
urs Srat o | g AT wa W IgeeE maar s@RkEr &
feat garer & MRt ara wfy o1 geafafag ga gea
giz ¥@dgr § 1o A2 Y Bw go feda @ R
Yaq ( Pickwick Papers ) & vigfaft =t =% =i, =%
g Oz ¥ fet IRRET a9z ¥ g1 f@arar i qu
Hifqa AE*! Br ga® dfaa § &Y gunifig ®9 R fag
WINEST GG FTHT 927 [WESR AF-qEw e
frasr geq @E g gz wulg o @@ g3 W
®qd ¥ | qretm &1 X o 3t @t Eifger | TEe w@
¥, et gdam w19  aad g m@ift § ¥ sizgiz s
MeT & areafaw Al Ky ORE 3T €7 =N arfefaw
wHgar 71 ATy v R @ gl ¥ dd@-gremR @
Age T At g7 AT ¥ | 19 FEr § 5w st Fr e
QUERI A 3gd fagrar @At TrFiT G A
fava # o3 gaaEr agd | wwg )

9 § wfas w3 1 91a a1 a8 ¥ 05 frg qemar
geT § §eY A, G Wifgy q9r ge wity 51 oify-
gfz & e oot gaet o gafa & A R, Wt W A,
TER R qfkar w1 fgw e & o9 Bam § wm
w33 Farar, fia®wr ox o= ISy wA-garT qur
gt § g A wefr Ofy swfeg s A Ade @
frame farge@ ( Imanuel ) ®ig ¥ =gzt @, sk



AAF-FEER T TTH TEATAT 3

rwrg foar W@ 41 €72 faar qargast ( Emanuel )
THIRT R ofgg an wRgW H fagm & merew 0
sga fgil a® 78 Symar § RAA RAL  eRedi
( Explosives ) @31 I#q1+g  SIWATNF IA(AT AT TeawW
FIA W | YT A FT gTArE R wieT X cadw R
gt § g1 a9t gErA-aar § aEr aga off; whitw ofa
Fa9a & foar 3 ot ogar grg pE-fages Jasig
asif oify & Ay € faaar | oF O § sq-gt
% gy § Wt aga el o, o caR faw ug 35 faa
faw gw d @ W) o gug @R War st sAmgrar §
freh AR v =1 RrAng w7 WA fr @ § A ag
ATH $81 W % =g wrad@ N @ | wrgarg B
&% ok & fosfwatzz ol oagg v gl ot Q
qg THIY BT T &9 9Y 00 TR g oFwta § oow
Saifaw o # &% <@ | &9 W SR IA R 3w B
T Foft, oix g9 fag I%F @ S R fag Yaw
Wt fawar @, w=ifE Tad gz 2 oewer Fam §
Nt wgEar fadt 99 ofgs wfiae 33 qaE &
agn, a1 9% S5t ¥ wwim Wi O, OR Ad 8% an
et &2 § w og | 9gf §% EWfaE & wg @k
gig § sfaz M £39 R QN AT F@ agw
faea ga

TIT THieT @IT FT (A AFe w1 F09 ST A,
ST t=iB fo § am g =z I o, faa¥ @R
T @t S g W gIaf| a9 Y A% Fga-aw q9
el §FT W, A wod 4y 99 ok A @



B gar § aigfas

sfae Smifas fomr 3%, ©AIw S\ T 3T KT MW
FEw@

QSRS FUA § 957 TIR-UGE 9, T qra: SHArT Wr
FTE & | HRT ToA @At (G99 G4 aqr; wits s
Fwrd ¥ 9z e FErEal ok gw O # wad
gargr &@t off | |@rar B A 1% w0 fAyag ar R oom
W FT TFRT 957 7% W €1 F, i gEifag ag
g=Y 7 991 SHRE FIEY, DI SH FUIT Qg a7
Tgat ot | gEA-fawd # 9t ot gawr fTw @nar a—faqw
FT WENIE, HiEF fAmm aur fafea §) g
g9 F1 WEEN IF a1 7€ YA 39 N q2F W, AN
T ST &1 AFRY afqar &1 g7 IF@ A1 F WANKT AK
fgzr s w8 o f& SOidl & sE-RS 99w quO ek
TGN B SR gAs) 9ga ggfa o, 9 ga® frar @ o
fas @i ofaSa @ I & oeg g # @ § | ANe
A § ofReed ® € 95t wh o ifaal $t 3
fosr ggwW FW @V | R AT WA AT & Ragr a fa
QfEFE, IT ST FT 9EIG TT T | TR o aar e
sarara, faaH £5 avafiaw fFararn, sitc aga gadteg
€T 97 | §F FAFT &7 afasy wadg scqa qr, TR
ST § AEIUT A 199 7T 378 aard ofr [ ot ) =03
fo # “ qftFET ” AMFE AGIF 9T TW I | g0 Y
N qrat A | @A F oiad F@iw =, g) gRIaT
# S-S T gT A fRT 9T | SR Lo- Lk
i gifr gf, ¥R 3% 939 Al ew rae faw sam W
W@\ Fa W uw Ok wEe s s€9 W, ok



FNA-FEERT T 393 JEAZIAr %

fagra awwar oa © S, 9w fBmag Zar ggt e
qIF S0AT * |

qIN i T T8 TRFEA R 7 siskaw [N
T 991G AT 9 TIFT B qIT) 9g7 a9 E, aN q
R aa § Jmlwl F1 &Y waad o gemaray @
ara ond 81 1 qm, a ¥ ag Joofw st g e
IS FR F &R A 9g 9g, oR wim =3 8 ool
qftart & S A aw FId onfeg T 3 Feg §F
TEE @9 A | AR T N R R Yy gt g
ST, J1gE § wfaw swEmE, owww fguas 2
I ArEay § fawR N wr f&Ew ;i 21w ar s
T NIF &7 H AOET o GqArwrze Fqw we @ 9
£t 1 § 57 9AM #<3 AT 8 wwearq feAAES
( Dynamute ) §¥ ugisd =1 var g, fagl o a9
T A% S3%T # A ®Erg fivelt | 55 qeg w0 AW WG
&1 “ A9 KT FERF 7 ( Nobel's Blasting Oil ) ag
TIT; U R THFT SAIAICFIH P (7T 997 1 HrogaFwar
ot | &% 30 § Tamr wreErm Sray oy fyee faan
FET 1% 99T T &) X7 1 39 (AT ®ig F g Iykaa
TE AT Y, T % 7 fawq F 9t sfy v qRA B
faT % gt a5 T 97 | 9T |ig & ot st
WO (HN T TAT T QT AL A fF AwA Y 99 {
AL FT THET AT {F AA R QQr a9 g fEard, I
R EER R T QqHAT F—am, TN A FT 9T IE

*3fe The Life of John Ercson by W C
Church (New York), 1001.




g gar ¥ aifas

HiE w g q F@A @ X, 3g A% fR J9IT wod
gard gTg T NS A FET FHHRT G, qr =7
Breat ¥ zgd § 3 szt o | Ia § RfeddRar §
g% Wit & T fog oree geRw R, O o B aar-
ag @ QEraar ¥ 98 R HI@ET g9 791 ! TR s
ar, AT & fgen & Jrew Bt A1 § gww gqw A= ai,
ot TOW-ENT 9T FREW gaw @ | Hmie § @ uw
samgrar Tafta gl O A%w wfavaw ARm §
T2 | fad & 3= qur ase ozrars § S § ol
gga ¥ wifessr few, ok Jmfasl § @ o)
It F@d W Qr EARY A1 FF W AR A
FEWIT

IfRa § 1 w1 ¥ ux fqgot afger e, fHeeia w2
g% 913 Tuar SR g oF fafwa seasfa s,
fra® 0% & S13w R afe qar Hivq & AgEgw st
U OSET aFIW 9T R | TGN ar g@ar g fw ane
FHl-Ed wfgar @ f@wd 9, IR aN s sgfe
9 | 3 Afg@T ®T AT Q1 TET g9 JITT, fFegiq w5 99
g1 A1RE-9gq gifa-geEwT ( Peace Prize) ma fwar
T SR Afger ¥ fyssaral gifa 3 ow ¥ oF agr "sE-
g swear faer ¥, fagsr am 3—Die Waffen Nieder
gl “ gfagw W@ 3r ] g7 t=te fo ¥ w9 9 geaw
sFifge g8, awt & T8« R g3n § " # gify enfya
FIH T TR NG G TG 98 | w3 g8

* Memoirs of Bertha Von Sutter : Records of
an Eventful Life. (Ginn & Co., New York), 1910.



AIF-FLERR T ITD FALTAT v

Fg 933 5 ax Y golw sFEor, fag¥ ammt w5
arg wOR I w1 Tieqes € frzr dar ) g Hwd g
TEF ¥ qgT [UAT FAAT, TR IEH AT F g & @w
wfkTg ot g0 | a1 1g 9@ 5 iy gamces § ow
AR § fog fagres fmsamr Ot s alwa 3 &Y
gz Wiz | M€ 1 2w wH R 912 gaw f{ag o g
Ba § &1 790, Ok §F AwQ Sre 3 98t wEy @
2t & g MA@ & wfag ofay & wan, T amEg
Wt FrAt ;A § qUaT q5-2q9r Srar Wr | SEiA fawr
? & wfted de 99U %% g 933 R g St ow
FAT TUAr, 99 SF-a9 JTE oF gaT R Ty AT H
e wT T I 9w’ B oXE fEw R gza |
gTA W; T FHar § gg grg: Amc M i uF AU ag
axia-fT & Sk aga s Wl w0 AEE F723 B TS
Al sdrmar § gt A wrogwt @t aw war
qr | TE FRT A §5F qUIT fHT-35 W F@T, T AL
faT aid gu 98 & 3@ w s FA FTE

UE o § 19 ®@-F@ A9 290 @g S|t
W, T g7 §—iREa], g9 (54 fo § gawmr mEwr
geid S mar | T ¥ fRaar Y wEnL T g fawra @
FIE =T qUIT FT FE@ & WA | B 9g g fw ke A
1 &t sraenr § 9z sra-wafa 201 9 oA mwfers
T oY I8 g mgEr o, S T ¥ 7@ § gw Ay
g4 gt maar sEigaAmr faw 9 F | JoHt aigieEd fed
T SaFT R w@d; o1 fret o w=a fagarg a S8
F FW T A WA ] D e waw § gemar &,



5 gar # gifgfas

ot 7 grFet &1 8 ot wrad frar | gad wF e o
€t aF o § @wre F gar 9 [@wr a—

“ I should like to dispose of a part of my fortune
by founding a prize to be granted every five years
—say SiX times ...... .’

A% Fgia R 909 TT FEGIATAT W AT AV SAH
foa watel 31 gfg-giw g9R Qi AT 9, R S
dafa  fawa § 91 sqgen w107 3—

“ With the residue of my convertible estate I
hereby direct my executors to proceed as follows —

They shall convert my said residue of property
into money, which they shall then invest in safe
securities ; the capital thus secured shall constitute
a fund, the mnterest accruing from which shall be
annually awarded in prizes to those persons who shall
have contributed most materially to benefit mankind
during the year immediately preceding ...... "

TH SFR IW gufa ¥ g7 § uiw grww & aF
® oy ¥ fRm—uw Afaw @ ( Physies ) &
fagr & fag, gau WA & fao, @figu Saw g
gaefEm & fag, Saraifeer s afaat sa gaw
% fae—

“Who shall have most or best promoted the
Fraternity of Nations and the Abolishment or Dimi-
nution of Standing Armies and the Formation and
Increase of Peace Congresses.”



TAA-GERR [ SR AT g

T gEERT & fawy ¥ ag o fawaeas saaen
T AT A, A £ IR T—

“The Prizes for Physics and Chemustry shall be
awarded by the Swedish Academy of Science in
Stockholm ; the one for Physiology or Medicine by
the Caroline Medical Institute in Stockholm ; the
one for Literature by the Academy in Stockholm
(ie. Svenska Akademien) and that for Peace by a
Commuttee of five persons to be elected by the Nor-
wegian Storthing.”

gaw fagww &3 guWige faa ¥, s« g &
oaF Afeat g w0 o, {5 55 7E ag e Fangar
SF FIAT 9T | AR f@Q wieq & g0 4 AIS-
§91 % o® afafars & @1 ogafy s geaggsar oI
fRT g @it 7 fum e el & fawa # frgdvafagn
gmie, frad faw ¥ wiq o fazia 1w S0 ofy-
1129 ST, W AR F SEyA F T AR R TE
g a9 R 9gEil gUERR &1 gfywrd a8t gy ggar
mrigewie 31 gwat 8, s fatw “ during the preced-
ng year ” =miq & g7 qF SYgHT &1 | 9T FAN F g@ET
fa9 =1 At fRat R TEwT dasT § faga @ aifee A
et Dt O HiFT W W w7 | g W €U wT 2w
147 o gUERIT wrasgFar 9 qv 1 fAEe § quEt
ST g /1 qRAT §; wagr afz @ o @R Ang A
IR AT, 4T 3F a9 7 faw efrd W wEr s gwar
Pl aRR RTEAr ga L s AT gE BT § e



e gar  ifaw

far sran B, oramr @St feam &Y gwfa @ faw sad
15 NG dz O R srar

faw-fas fewell & fag e & oie Jwad o @z
ga1¢ srat §, fead gw fanen & fadieg feg wa R
a9z S eied, Ay muar fear @ WA @A E
R ® ga¥ arm @t g | U9 91y & S=ag
gUERIT fA@r ar, ar 3§ guy qiigd e ®3 H am
@1 AW e Jrfoaa faga @, @ @R it o
g dnar § oy 91w & wfawd fgd & oam
fa@ w2 seara-57 § & Gfufa & g @@ Jraxd g
wregent At; Fitw faget § con faer 32—

“ It is essential that every candidate for a prize
under the terms of the will, be proposed as such in
writing by some duly qualified person A direct
application for a prize will not be taken into consider-
ation ”

o qEqr Wt g8 ®T w4 8, A7 ¢ Must be a
representative, whether Swedish or otherwise, of the
domain of science, literature, etc. in question and the
grounds for the award must be stated in writing ”

gq 2wt # faw-faw 25 &Y oG & QzEAi @
farafemi@al & wenmdi & Wawar ) g9 oFR 2
wEaTe gUEEC-afafa R arg sfe a9 7 oz wead aw
gfa w19 aifEd; saifw aw fAadefaadt s e
FIE-FUS ATAT FIF-A G J0@AT E, IR gIEFRIT AT
Yrowr we wrwe fydax A o ¥ A & e



AAA-GLEFHIT T SR FAZTAT %8

usit § quewd fagel A gw AT A qEe 81
sxifd 8 @13 8, T grEw-gfafy @ oy @gE
af av go gt v &t fwaat ¥; T o fFgaT @
§! weRT A9@ = 3stg g un, ok 38l fgw w@fafy
&1 sieargs-fzag ( Founder’s Day ) @t wtan & | @&
qre sta Jrvar & 0f, & fAaAgsw sad fiew 26 s
qrEl oY a8t &1 gwd), FE s gEer ¥ §3-8-98 gar-
gwi @t W mwfy ofage & gl a &3 W@
gt ¥ i faatast ¥ madg war ¥ 9T sE faam
FIU QEFICERAR |t wavgl  suar agfaarEt s
awmA—agl &% (% qfa @ 5w @ fAe J—-W
waur fafg &

ST F Qg QERIR WA At §, R SEd "y
#l OF SIAIF G qAr TG-uIF A guare § fFar sear
Flggugs R oF O Ava 1 afagl @ R ok
OO T gUEFA Q@F & I H FF SUErEE
qiwal | §F @I & &T €8 AIRT TSR J € I 9
farar 3, sitT s § smeam O f2ar §; o) sifysta @
gt g AW § wany | R gIE F Agwa wugst
&1 99 9% QEFKR fa@l, 198 AN 9T 09 WEEe 9
fw 93 +Y et @53 9, S gEwr 3R % fug w@ew @
AIUS A mowm oF fadw sfafafs dwr ar Ireh
ety 1z gawr zfa W ragr: g, faawl § ag sum
fa@r & & g@aan ¢ o shall be mcumbent on a prize-
winner, whenever feasible, to give a lecture on the
subject treated of in the work to which the prize has



R a1 & FJrfsfas

been awarded, such lecture to take place within six
months of the Founder’s Day at which the prize was
won, and to be given at Stockholm, or in the case
of the peace prize, at Christiania ” 9T 7§ faad R wg-
|IT g1 9ZT FA B |

I T P gF Fag F} qifa® T »-§ W@ A
Y FqT &, SO FEr wmart f® ogane & gag s
ST # A WMT K F W ANG-gREe
TIASRIT KT T 47 | T (TSR qF B wiiasw
T HEAr 8o R @AM o, T | } gfaw Wy @R R
A & Zrat o, frawr #7 s A ¥ fwaw S o
grat & Jen €1 grewe fymranar §; qrimwn 99 Qo
EFIT ¥ ®A I L @@ W EFE &7 J sifaqw wAT agf
goT ¥ | g7 qaw mifaw suaedn uE qduwa it
% sifame § §, frewr amw 8 Nobel Foundation, siix
faai ot gzeg ¥ | 2o% qunfa # fgfs wd e
R ATrUS F@ § | @ifger-guEwn ¥ 9ga 55 g @iy
g&eH? ( Swedish Academy ) Fr <gar 2. fNad geae
# ox wear gEawEy W ¥ | gEAwiEy @ fadww w8 A
geafs oo favg § &t st B, ok gst e wsh @
wFAT aar ga ga A gefva WA ¥ 1 98 den Lo an
Wt s a2, o guE) eqmmar wET § "GO
eI gArT A sifo H Y I Fw Y TWR FU
ey, rETE ;g faedt & foe oas@s af@iws g
T3% fFe e ¥ | ool o9 IR agew §, {1 g e
# famsh ¥, oite agf ® agrow ga@ o ¥ | o9 afafy



NAF-GIEHT AL ITR Feagran 3

FT 97 AT S Sw H gD afqgr w1 0z Qavwr JEAr
21 z@® fdww ( Inspector ) &Y faghe S04
g @1 A ¥, gafy 9@ sraengw ow g Io
wEen Era ¥

qrfger-gueR| ot aw  Fae Ir A€ ING R A0aw
wat B, site ag Wt St ¥ gwar aaed # <y g
gk o aR TAREr R @6 e Y faar 3 aef
A a7 = 997 F g AT R § ow-A-GF 37 B fAm
31 fmar @ & | 99 ¥ ofys 98 w9 @O adAd 0
e g B, Ok Faa A g Ragi R g aar g o e
aur §a - gifs 1 QEFR gaear ®F 9R IA4kEa
fagal 21w gor ¥ 1 mifa § fag Srdtm e frERi
&35 (Theodore Roosevelt), afdg &= ( Elhu Root )
s ST famaa (Woodrow Wilson) &1 ug frer 9= B,
S i mre § frdeaa 2, @ ¥ Rag'e o s
¥ iz 3 I g, Fr et owfEr & fae
&1 gY &1 AT & i fagw § 9ifw e ( Physics )
T GUERT 7 g9 AT LfEF g0 F5@ 9% uaw
R fRanam

T gEFRd & frgdafaan s9-3-%q qied avox
T FERTI & gFS qwiivT w1 Gy aid ¥, uwg
T fawg § aga s @l &1 qar war 2, 9T awse
oit # grewn 3 geaer § afy a7 =at gaa @ @@ ¥
q: SRS gfagE S feawt & SE 8, SERT |y
a6t & i REm @ Faw@ quA ool w1 @R v,
aeia Ffgal 1 NeEen aof faar| ouigag Tk &g



23 gar & gifgfas

q¥ fagrl &1 &1 oft @ faar B, 92 sad fady &
ag i} 3 Rrew w1 wae agt fhar 8, fa9 gu-whaaf
1 qiRAfas T wE gHTR | amd Wt @9 8; SR
sifywier fagral 31 98 WIT o A F FUTHT wgedr
# faar o B, O Sar oF SA@TSE @ wgt §— They
have been tombstones rather than stepping-stones.”
gf, TH-TT @WIT BT AF g Boko ¥Y AR Y A
21 mar B, 9t oA @l ¥ g9 NF W 9ga 33 SRe-
[ FET T

gz 2L 09 gAY 9% I8 gEERR IS B R
oy fyg-aifeen w1 faar sowe gor 3, saar sey
et qafaw gEeRR A agi 1 g & g a@ A @ R
R geesrem faga 9@ {4t & fag dareas 3 oogaa
Q¥ SIgER KT Hg & F1AT ¥, T TH 9K FaT-UHT
famrcfafma =1 0% wigd sigec fa@ar § oA ar
TEATRAT 1 FHE0 AT ¥, U OF-TT A/ AT g@Rw
gidty arfgea ®Y o wr fr qEwEa frar ¥ 1 quanar
G ARE-0R Tifitafkan sk @ sawm e, sk
g garedt 7 st AaR aw g Q@ g e
W B, qeeadl 391 R Sq@E w o & SwT @mEw
glar € | aanrg



T
IRT T §3 9¥E JWF qur FY

ughe Arde ¥ ST w A SRR fHar B, a8 qrag
g et ok @ R @@ & fear v Ay wEgy S
RS IS H ¥ 9, ¥ qw-aw R XY qiwiRs o
A ¥ UTHRT fRT GATGT 3T FT 0T T H9 TR 3T R
W3 saw ST oar Qe T FT IS S | I A% o
30 g9 W1 @t gu; qT qrfEfasw gae § fagar armw sawr
2Y war &, saar qrag 92-92 st v o a6t & @
FAW &a7 T2 & i oz & & fod =, g st afg
$ fad SE1Y moar shaw famEn, o) R a® & amg
W oot Hafa e85t #1 [ar § @ar )

AAA F QU AW GPRT F@E Aww  ( Alfred
Bernhard Nobel ) ar, SR gasT stemw &9, 3533 H, &=t#-
gIH A0 & gor Ar | oo fyar st A el ot aa §
gt fagm = fam-fas ore—AQea: w@Ee, g8
fniu siig—A faSiw e | sgom® Wi Hga @
ZAA-99H 9, 9T GF { WIF WIF | g TG AR
arar &1 ast aifa g | sad far v aw oRgad
( Emanuel ) sitt mrar @ adfwa 2afkz ( Karoline
Henriette ) 3@ o7 | Rifwa g woad T AR-
g AT o, TR T I 95F 3 AEEE Q1 a9r 9r
&% &r 7 &, BT @IET AT FgAT ST | 9 S0 fyagw



L ganr & aiEfas

A% saq; TGk T & ok FARE WX @@, O
gt FIFC 9% TS T AT FT IFI0AF T FI @ |
g% oF it OREET 951 939 T IR AT F @
&, faadr 3@ HT gaRe 1 gieat O fawfaa & a8t
qe SAst gfaar § ®r # FEw 9, O e g &8
TYF QiEE) 9T FT S @ AT @ SRR 959
qEd ¥ &1, Tug-dar 371 w7 &% qT Y, §Adv ag w6y
ur f S=gT A9 AFE-QUIR FT IEEEAFT FHAW FT
qxar &, a0 g, | SR famfom awe ¥ Smiftw W@
TR UEEfE g7 gam 9, faad Sew fraa R ofy-
o= gifa € ofas € gxat o) 9 SW okt Wt S
Brarar | 87, ¢85 fo §, 3 99 &1 wen #, wEREAr
IAFT 3gi9 &1 T | 9y T9R 95T g9 9€ TN fas §
g g8 9, ghow s i faegd df <3
95 & i S99 0 AT 9 FE Ok gw s gy S
@ g3 a1 = ara“ (" TE ESHr W GA AT gAT f®
ATH % 9g4 g9 98 TIw g@igaa § a8 faw@ 0g fE
W yq F 3919 § fagw aur wifgca 1 gt ar
1T | 59 9FC IF A1 T gl fAarm w38, eq@w o
gim “ aifefas mEdt 1 Thafag FHH? @I R
¥ o* 1Y wiEw 531 | 92 |UAT WE SR Al wuiq L
@ &9 ¥ g Tfaw §ar &, o a8t AiA-geEs
T T T |

g 3 fad ow gan aitfas sfafad, & of-
qY TEH 9T § ST I T 98 gear my ¢ g
g9 Y & aE ¥ 1ER g faw-five 39 & e s@wt



Tt g9 S

21 FUST QAT T1g 2rar W@ ¥ | G 2888 oK 288s o
§ aifsfas guesr fEdt srg & a8 f7ar v g%56;
808 TR (818 ¥ 7% §EHIT I-31 @@R! § srgr-mraw
gtz fgar war ar | I T qe & 8oy fo F g
%, oilv 75 w9 9% 31 g9w & oiaw fREe 3 faaw g
g gy fummcanan ¢ g0 & arfgadet ei-gew
Y wfa & gd % f%g Ta-geEEn w1 Ak
eI Al I HE P e B gea, 4, e,
e sk e & frr g S gues ww gen B
TRfeFD, TATHT, THF TR ARIIT I TH-GF T
7% TR 919 7§ | gAY GRS ALy wE wiET @
W a1 [, aAfy w@ied & fage! Fr g7 grEwre Frey
T frw @Fr | fRan ) gw ar ¥ E, sl @ faget &
¥ S S A% A 919 gHr | S F @A @9
52 3w &9 %1 oW aw Ag ARw €l frer aafy
afiwan, fnST awr wEAdE-SY FE3I 39 B wiya
aqT FEHT FT GIAW fRAr T E

qF g2

a9 § TS, 89 80} #, Wifgw w1 gEm g R
afag fagr aar wf& get 9217 ( Sully Prudhomme )
1 fira | g s & 1538 §o H o o, TR GREFI
QY ® T av g &Y gAwt T &1 7F | QR fHEN
qe mRfwn, SR oifz 39 § seE &3fa = fear
firz war, T awlt & & gAat wfyar w1 AIHAT X
@Y | wmiE R € gEx afeiget fAgE gardR R

o Hro—=




= gar 3 afefas

qury fasit & | AR B AR GERIT R0 g7 Ty,
a7 L8R #, fiyer | wig T afygar # & 7 G@A go
a1, SEEHT G § KA T30 EY 7A@ 92, Heaw {
SAET Rieg-Qat ¥ T27 qRTAT €1 AT | OF FATAITT J
fra T i zas wfgar § Sisafye 9 Yemiaa S 5w
® o ¥ wfEdt § Joifaw & oo amdt-ang @ w e |
88 qar freran w1 g9 weay fadaw frwar 31 GAR o9
F7 SR § wgarg & A § | 98t At gF-sin &fvar
&1 FgAT fxar Jrar § | 3Raw, §w w0 ard 2 fya wrg
& Fraar FT & E—

Oh ! did you know how the tears apace

Fall by a lonely heart, alas !

5 * *

And did you know of the hopes that arise

In wearied soul from a pure young glance,

May be to my window you'd lift your eyes

As if by chance...............
* * *

But if you knew of the love that enwraps

My soul for you, and holds it fast,

Quite simple over my threshold, perhaps

You'd step at last.

IAR FEAET TG KT W IFEW FAT | FIA TH
dt wfaar ¥ ag RY oK sga ffiwe aafy s
et FTE & | SRS ® afaw wfY U ssfi @ =g
# ¥ dfeat §—



famSic ainge 33

"Tis late ; the astronomer in his lonely height,
Exploring all the dark, descries afar

Orbs that like distant isles of splendour are,

And mornings whitening in the infinite.

Like winnowed grain the worlds go by in flight
Or swarm in ghstening spaces nebular;

He summons one disheveled wandering star—
Return ten centuries hence on such a night

The star will come, it dare not by one hour
Cheat science, or falufy her calculation ;

Men will have passed, but watchful in the tower
Man shall remam in sleepless contemplation.

€7 9fdl & 9gh & s 5 sfs wivar© Gram-
marian’s Funeral ” &1 eaea &1 arar ¥, wiife oqi
W 9 S mgaAng &, 1 ARE- R & Ry g
TEYIF GAH AT T |

fERI aigas

T 220R o FT gUEHR AT W ET Prrer
atags ( Theodore Mommsen ) Rr fr |

FHA B w3-9F geawrwdt § aimaw 5
! JFst ofoat Wt areht ¥ | swad owarsi gy
SR S Uil JECE QN S S qrfey
T TR *E Awat R dfea F 1 qes frey 2 S
AT R ¥fae € g 3gta 2 war 1 o Ay IR Ty



R0 R & Frgia®

=4 g% F¥ oft | AT ANA-GERW A9 FIAA T QY
Yz a1 awmr 9I¥ T30 oF AERQW A9 A
& gfme 7§ Rl gt B Rl % grew A frar
v A |

3t ar gfagrag aga & ¥, 9T winga & oo gEas!
¥ frat 3u-fafiv 2 sfagm @ ofafis set & s g@aER
& fazidl #1 gz fag=ar 31 8, Sor fs ag w@d oo
g2 geaw w1t Yfawr ¥ fawd € « uw w0 gfage e
# ¥ gzait v gfagre faw rar & T | a8 |ug ¢ i
grg & axa’ ( Unity of History ) § faxara w@d® |
oE® 9g FYRT # Fraa F NRET W@ ; fRe Agat §, gk
agaal gfaa-fayafameany # gfage & saearar | agl
WHEL TN 95T FF T fRaT, O Tiga geaswt &
fraw gt wgarg W awifoa gg |

&5 AT Fg GFA & (% qiige w gEwr YRefaw
g = 3491 far war £ qT AR Agrog w1 i St
qftarer ot Ggfaa agt ot | swEiv grewre & wat §
qrs; fare far @ fw et frgra gueste &1 sifisrd o,
fagl sgyatfzar @ =ik faa® a@ aar @49 ¥ dac
FT STHRIT FRIT 8T | HKIWW, SART [ qr—dt 31 §
SAEIREYT s farar, ad qg swfa wem @,
g fagrE ® Q1 {1 1 | wae" qngd qiiglg w9

* Romische Geschichte.

T4 To relate the History of Italy, not simply the
record of the city of Rome ”



AT RIAGT £

1 faega gt § @aur Q@R E q A | 9 iaw
fagar & ww ¢ Modern Erasmus ” &1 sqifiy fast o,
T TF FA 19 87 |

Q S ¢
AT AHEH

WY {803 F QWHIT A4 B TYGAAT A@F TF
FaAr-fAmg wAeed saea ( Bjornsterne Bjornson )
&1 ITHR JAFaT® KET-Famyg q@-1 & fay fggr o)
53 fan qa ag sq afufy % ofs ggeai 3 @ 4, @
TAT-GUEFKTT FT fAUT FIG N | 7% a7 afaz 2 aq F
f& S@-ut ® g8 “ Norway's Father 7 ( Aty & faar)
®t ugEt fiw o ot | greRR fgER ® @ug @A
eI % AT F ofY, F S g9 F gy gt TAR! TG
grag

TART AFARIAT F19q 951 R AR gF aig &
AT AT | T £F 9§ T, A7 gEL QAR K QU@
F AT 2 @) 3@ gfEaT w1 S9 QI T 99
q3T | RS a9 ® Tawar § 95 peiyaafiar fgafiaeg
# qgd wa | agf g & 9fSm ArSwRC 0T wiEaT AR
qEaIE 18, TR I § 92 famar 31 0% | I9R 55 XA
qrg W glaT q@F  gadt 3 aq ; FOiks SEa a5t
gt F1 fAA0g fgaA R ga R arg & awr ) =@, R
ar Z1Af sitgw 9T R M g q¥ | gET R gIEeT o
Traw OF TGO wiEar faeh § ) 3fed, fraar faag
qUT G F—



R HEIT ® Qifefas

Overstrained and lean, of the colour of gypsum,
Behind a beard, huge and black was seen Ibsen.

fazafirearasg # wae F g aifge § s i &
Higf v FE AT s M DA (A A g A
YA O aF SA-FrEy, thgwr am § ¢ The Newly
Married Couple ” sratq ** wafqarfea fudt ” | @ad o
TgaIEa &Y g3 E, O o famrwe w8 gew qea® g
fae ¥ | gurgral wr ox dng 83 A et § awifma
?, ol arzwt st g A AN T R wfaRs goww
FRAIT Aqr G-w=g W E | I ot § oF wny ar 9
£} 7arda® ¥ | sgEvw § fAY oF Froamw T © goEs
( The Editor ) | & airz® ¥ Harg#l & FAT FF R0
TITTE ; O F--a I qray feia w o
qu= &, 7 Hargwt # o @ fY geraw q s
FIOF, S11 Srat B | ;e ¥ g3 491 & Y =
F sqaEilRs @ o 9 R, S mARET mify S
# gru W@ g3 fRar) 9% wow WA A ww 9, 9%
Havmi d gt ¥ 1 we¥ Zw ® Gw & fedwar iR
gw-org Et F 1 A My aga f Swim ¥, Ok
s aEw waw W fFwa| § 1 ow Srerar wa
gfig—

“Yes, we love this land that towers
Where the ocean foams ;
Rugged, storm-swept, it embowers
Many thousand homes.”

TE &% woAt wigaf wAA g ; O SEE wEn-



HITEST FraqT 23

g S FI1, AE W g7 dfwral ¥ €qs Sr @var § | gAET
sEd 39 & T ¥, o g o afyer gaw wC GafaE
FTa §—
Land that shall be !
Thither, when thwarted our longing, we sail—
Sighs to the clouds, that we breathe when we fail
Form a mirage* of rich valley and mead

Over our need—
* * ES

The land that shall be

A% A TH-IT TR ArEwR AT N T RfE RE
siie gad frad &t arfas aur usAfRET g9 g« fRg
RIS Fax § “ The King ” (war) =iz g&w
% The Bankrupt ” ( fZatfaar ) | ga® @it arss wat-
aEdt HY G afiag &1 ST @ FtgR ) g
q19 A1 95 & & stma & sad gt wizang 31 gad
fafrg qur oA FT Iy 9g9 99F Or | 9% FET F@ S
f B 79T GISTAT QEART AT WA TEAT L | 95 |-
g a=t ) with s@s od fag 9 ik 939 S
R Y T VIIT FA FT 93 {HAT F@ a7 |

* gu-gea

T fady fomvw & f@a ¥ gewad IRe@—Northern Studies
by Sir Edmund Gosse sitt Creative Spirits of the
Nineteenth Century by G. Brandes.



38 dare & amfgfas

sefiw fge

| 1808 FT gERT 7 g1 Mgl § srarsvar
atzt nar, Ta# oF a1 HiE F Ses faea 9, Siogay
& T & NP QROQ | g7 A} G« STA-70N 39
R qifger § ag wrg WX F, ol i wsw woc@ra
Y\ wig 2 ew fAmH, J1 oSy’ FEAEr 9O
Ear #1 g ¥ 5ga qrala Quew ST 8, faere i
wel, G, 2530 fo § goT WK IEt FY Qa1 § gawr g
sfiea Fiar | 778 R o8 a% #) waewr # faen ok
gy AEgE S T UA ), (888 #, qawr Sgia gun
TR § HHT PL-HIF aF 98 TR afg ¥ @ o o& :
Q9T § gT-AT-GT § AV @ | AR ST9T KT WTW EW
qraarfad, Ao Gd-aiv 2 6 ogwcr o
SqI3q B | 3R fUar ¥ aFe qAar g F, 9T g A
IET T3 FAIIT | A A & faET TR FHA 9qr |
FET Qv § R 9% goaa § W | v # wfar feed
% | FRW TE AT F [ AR G F aw-qraw qar
T A w® FTIT @ W §, I 9Fw g fwa
R T AEE Y Ang e § Ot 53  @av ar atg §
gd-ga frere & atw-Mat ¥ agr Sa & T@r, W) g
QAR UK KA @ | eqg o I A H  formar s
T far | 957 A7 R oftum ¥ EIR gF wgrwng AR
fear, fagal #ifa sa® ol ot ¥ mdfefcsr o)
awr am & “afRdn, ” (Mweio ), sk zad o
WEA—ITT WA-TEA, T, W qw AR ot —
- 1 greafiw fs efar ) ARAT aw gt ST



Sefw e WK

T & O DIFT aw wiwws aage § G wE R | Sia it
F0 ] T g1 1At B, T od wedt ¥ agr @ron-q@
od i G2 fasar ¥ 1| wei-wal & faere 3 dfwat §
FAC qar Ty Fowa F Fro-gr @ SR g 2
3T, ¥ 07 FY [AA a91 AT WHIW-GY T—

“ If thou the moon wilt be,

Sailing in glory,

I’ll be the halo white

Hovering every night

Around and over thee.

If thou become a flower

Before thou thinkest,

I’ll be a streamlet clear,

And all the waters bear,

That thou love drinkest.”

g&l a8 w1 frg-fafaa wa e a9 w1, S e
HIT gL 8T §—
WIS, an Hgw gw e,
AR STTIRT oW A
SIAl, gH T §W A Iﬁtl’,
¥ faasa =T FBU;
wgAt, gA FOF FA  Fral,
FE Sfy a?  fEE-ad
Jgre ¥ A1 JoAt aftw wr Ry & 9gt sArgr an, 9k
grg gy Mg AL FE YN ufs w2 Emn
oY AfgF FEFA g AT ¥ AU G = ferat &



W ga & qifefas

aF Ma ¥, frad et wige Sfawr @ 839 = gEd
FEAT 0ge ¥ | ag e T—
“ 3t # S wrd dreforar,
Fefw whe usr dR T at
At § S ot & e far,
@zfr wfas uar & affmr at 1

3fiau, fRae gege wead ¥ | afy ag fma 2w,
A Q] TR fman F fFarg-eam § Y % gam A
oET ST BT | SR F ST FAKT Wl 6% g8h, WA
qEZT B ANy & 8, @A T ¥

‘ AifedT @ awifga ge 9ga fZa 8w, AfRe a@g
gaar |afgy o9 gor % I@¥ 9wOd W Wa-ahgar
HqATE M | WARFT B GeiSE §9@eT WiE waAw A
ALIFATET A WY AT WA-TIA R WIGT G AT R
g 5 o | fame § e magfa & afa s o,
Fal &Y qi@ar U gIaar § | s 2w ¥ gy faw
dwfrm & g &, sFAr wrag AR Ok fAgE
AT EWIT

S TR

e 3 qreft TN g oAt (SpanshAcade-
my ) ® affg |IFT X | AW W G =3 T g |
aE free & 2 a9 ©1F @y WA |rfeey, Ao g2t &
AST-FIE, § (AR TIAT TAT 87 €I & | TT5T Trt
¥ tfawar 3 wiafm a9 fuflsar o sgramar wa



S TRIAQ LU

@ @ T wr qifge ggaE o oRkfva W ®
QFEWQ T WATHAY FT 7ET FE FRUT F Hwiysw & agqr
? | frerer &r & 3gma 8, o QR 9 frata Ao |
W 3 usaAdt Afee § ag sam gg, ag @wn |
sitad Fz0 | g w1 afs 7 @ fagm § 5 s,
Wi FON 3hT qar - # g9 g STy
B | sifew gag &rag Afgs-fagafaes § @ w
Ta® qa 9gf & ws-wEarial § gawr 9gr oF @ a
qg AW FH, AT 391 gy wifg f@arn § ana
afqg W IR G| qeg gan sqeq saT § A R aEE
§ & Azl R fa@q § o<t ofyw ot | Srafta 1 wifa
gge ar ¥g AT € IOT-INT S Ul &1 SR-EETER
aFIfea F33 W ; T gm-a1g av aF 35 9g9 Aifas
wrg Agf f@@T—Rgw o arew & @A @, HER
Srg w1 gw fRr aga 7t & srwc o aar | awEng
T 9% g7 @A g& i arzmm § adw gurst &
qifger safeaa fear st | oitm & gREIR ¢ Always
Ridiculous ” atA® o= arzF fa@r | gqxr a1 £ 930
TAREE T A q g gfnm & g §agr oftads
&r w1 | WA qrzw § gg gtalRs grarst @ RdEw
F1 AIT FIX &0 | 7, Arg, @19, wrw ofe {wed ag
AmT-E7a 3 gty § w0 gw tygar ®, 3 faww
i 1t ST fRe awe agsy st fw & gsar
F—faQea: A agdl R s e fwEw & wg
FIX @I |

€A ATTHT B A W T FIOW FF Ve A T | qreay



e dar & qigfas

# ¥ geasi & qroiaE aew 3 HT-M2 fas-ars seqar say
fafeg g-atE F FNT ) AR aw Arzw wrAwE
“ Mad Man or Saint ? 7 sratq “ qure at &g ¢ ga¥
ot 927 Iz qrfeaw RIgHA FwUAT TAT R |

et @9 FL! A CFAQ R Ard qreww fa@m
gags AR F1 A Siget gard § fret fagia w1
JIFAr 8, a1 95 9% 5 AT FAGT Qg R wIEATC F
T, Qaq § 78T | g5 TFR R TAF 27 GRNQ F o4 A
fama ¥ | shngamea § W faer ? fr wfage & 91
frara-eral § gaw ot gw ¥ 1 g€t arq AE § wOw Azw
“ qreez ” § oY fgmars 21 afy Arve @ agal w1 wsw
JAEFT TF IT F1 FIT @, a1 g qEI-N K9 A
famraa & st | g S S R @ERT ¥ ARG &K/
TreIRE T FOR § TF w9 Sgraar agi &1 2 |

P R —

2afts Riwda

g ok § qaF wid &9 % mifefasl g av g
o, SR A1eq & gwraraw g @ave &8 9 R S,
T 49 F1 gUEEIC fRa 93 3w & fagra &1 fagem | aw
a8 Gras & alkw fgaveta ( Henryk Sienkiewicz )
FT AW TR GHY, 1 A% WA | FHREATA Wr o
fashaia = waen sg Ay fo aY #Y Y, Wik wigaiEt
U SAF T g 39 a% v gEr @ | DI B fag-
srifagr-aia §, @3 (=28 H, SART SR gUT AT | qICET B
fagafaaray ¥ fomr wg 1@, &4 =43 & uadfas



gafiw e £

fama % oaT, a2 s9 9@ 9T gxtow O 3 §UOEH
@, ok e mgae mw s R Y I qr ot
TAA T | T AHT FHC FT FIT 0T FIE 9L, L, {5=0
¥, a @12, qr A% o w1 Jafq &1 qar | g @i H
ey w wfaifas sorarg @@ ; o fvw geaw AFRg
T+ qUEFR faar, a8 (sed § faet of | @ wEa-q@
g &1 A §— Quo Vadis 27 (et @rd 81 2 )1 1 gq
qrEfta SqaE FT SIggiET SO qg wiRua fRar aar
® & 34 g au  sighiw 99 w© fAwg E ww@r
T . 91d @I SgIA ¥ WeAt wryar ¢ {areRa’
# ot frmd B, oiw 9t w9 gaw 39 § o afafga §

“ ger 998 Agan ) qg d9 g |@ate &0

fx fadmr § zowr ow o@w fhew a9 gwn S
ot ax muafaad B Im fGem § YwT w1@ & s
QW ANFENT LT F@N A1 fa@d € 1

¥ guft i & dfenfawar @ gred qwat T
AT F 957 FA A@HT T TEIH TN FFAG FOGH A
gor ¥ o (a2 | warsdt & agag s
TR TR TgaEE W Ssh-afga & goae R §
) 8 chrgre & A sf o, ok sql @ afas ofe
grE & afy & mwza wgr EF af ot | g5t areafasar aar
FErgyfa-qu 28T R F@ mw qikfas Jw e |
oifa® aifaw JaT 75t STEFA T ; o R g san
wifirs, fradt oy aig w ow-ors sgifEat saEr gEas
uadfas w0 a1 gwdt ? | iiga-gw ¥ @ Qg 30
T @ ¥ FF aEe e 3 afes Safet 9T mar



B0 gar & migfas

Y SITQT F 09, T2 g% WA 30 I Y &, qAr
o+ 390 & | AT gea® “ Pan Michael ” # @Y @=gst
garft § gd 3 wmeAw! &1 faugaga ¥, ok
“ Without Dogma " ¥ Sa-fafsta aur giega siga =u
77 fymarar wr B 1 ¢ Knights of the Cross ” § qiqe
R 39 YL g F s g, A=A AW, Fmat
Tydsar FI@r ® fod, 59 §EY Sy 9 WRargEw
foargr ar 1 o St g § wftew § uadfas fwe
& sfagry famrtaar B

g Ry U foeeta | gg e of | w39 quy
@Y F ga NFI § gad @Ay 97 {Aw s
Tt Far @ Gwrl g o @R a 7 Aw
afg # gq difew fag «r gaw auted § sifea
T&r |

[T ”e

KR

T {808 &I QUERR €231 & ® FREH 3 faar ;
AL AT IZ A IR T i quy Y ad sawr 3mig e
TAT | KGR Arerar fagalaaey § arfgfew ofyerg &
SR &, TR 7a® I ¥ 98 957 wgIw @iy w1 w4
FLIR T I 9N ST A% IE TN waq wF us
QAR A7 A& F | G- o et § oo
e S F R AT W o, Sk wfwd ardg @
gl T AN TN I3 F | IAHKT AT T U
ey § Nar g, S mws AN g saen § won



HIIZHT 3R

T frar Im Hdg s fEaay &1 tsay AN ag #
FREH ®faar faay @, A 9w § FW FA=Nq @
FIR @A |

g% ustAtfas fMrasl § ok ga i @) frar ®
UAAGF FEAT B FIY A7 FIT A GI@REH g0 q7v
@t | B Ag T R WA 9% segaw fage fee oy, &
£El Th-gMY R KW €78 T HT WG 78¥ f7et | 9%
Y ARt qafa § &L sREE A W | gAwr sae
g fayard qur wEaRg fadlsar & sttga ar | et
sta ¥ ga® faar at g & o sitc s g ( Dante )
q grREET T S 9T TAR I LU, AT STKT AT A,
ard w1 sl §, 2R € wwar , ;s ot 2faaT wE
ZIFA HT gAT G KGR R FqA FTATT AT A F;T
aim Srad g@r ¢ Liberty 7, smaig wadsar | @l
QAT IR {F AN (RaAT SIWAE W, 9K zaa'? 3
afq fradt sifg= afw a9

fafezar § ag Afem  aur diw & SRgT 1 1T, TR
Wt § TARKT T 9T @7 | FE AST H W F15q FL@ M
O 7 TA OF USAfEE sgar © Hymn to Satan ”
SRV g5, ot ¥ ¢ IREA GHg & 9| JryT X
iR fyag # faer ® 5 © o fgm § Jrwc e, &r 2an,
T amedt Bt A £17 * % T T wRgH 2 A @
T & | T dN Fwiaar ¥ wREgw 3w 29§ & -
gEn & fXan, R R ®fY ¥ oWs s9w =y

*« ] woke up one morning and found myself
famous.”—Byron.



3R gq § Figfaw

aFIfya #T | SR Wt 9a& qad &7 0 | fRT AT v a9
aF 9% TF B AW 9T VR W, T g87 fAgq Frog
€T | 9% frar-faam & d@sit Wy aan fzo o gat far-
Rl 8 ¥ gay mafkg vy R ogege It @ o faE
SEA! GET A T AT FA AR A | Y A9gGF FIA-
frarg oo gw srgwY N UsAfas gwfadt 2 afq o
FEIgafa wI@ @, O {5 d @ ow gmT Qo &
q7 L |

FHET 78 F 9% 98 ww A, VI AT A B g4 R
TEIAS OF (GEIT WEAGF N WELIFRAT 9, aY qE}
A T | SAFRT FaA1 0 {F grglaw wfa g gw qa
e FT (AU FLEE, qg T fuead rgar 5 A
HET-qU | & & saw fagia ag w@r fR—

“ Vain are the joys of the present,

They come and they fade like a blossom
Only m death dwells the truth,

And loveliness but in past days”

FIFH T A gAlaA wiward €, sawr wgag s
f 55 S w1 g, w0 Aifiva: S § | 9w d ot 2
swa ¥ w1=8 wgarg g0 ¥, 9K o wmgarzR 4 3 &
N AAFgEFER N fHw gwR R | ox Q¥ atrga, ok
gE ¥ ol 8R, faawr s o fasar | oo e
HAAT § KGR w7 @Y 9@ § B w19 Frw 3w an
qar w1 T, UKAT W Fra A @I ga A g qar
AP iFT R FEAAT A AT 797 WA T H qagd
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& A Wg | 9% TOH gF@ W 99 gL | FwA-wd &r
gaF fus qur gafaas « 3@ wragw &1 1T | KRG I8
fir ST Tge W endsg—arafas, 3w qur @
foow | o & g ot S JA R T ww A ; wWifE
qg WY ¢ EEAAF-IHF i 7 F2 WA ¥ | wwn aqy a7 §
A e FIOGEN F W0 g7 wAr, i TTE R oAGrUS
ug agroet ¥ 9 TEifad gar s ¢ 9% TR G A1
TFiz 1 uify §F 08 4 5 9 FN @ F@r R T @
T Ggrgefa o wEr ¥ g e | @ At
g fqSia At g1 af 1 S W GF FEAT HIT 91, W
aEru ¥ ©F |y ¥ I F f9Y AR gEawr@y A9
T FT T =2 § faar | aFar AR 99 9T KRG
taw 3 geqafkaa-gr €1 agr) Re8 o § IR A
ooF Go 3 A | faenfadl ¥ ot o9 gag 99 @\ @,
o< 20 R A G Angar & =i wiaw ofey faa
agr | gEt @i § gaR qeAfay fosy qd @Esd mud
( Ferari ) #t @eg &1 0¥ | TUY w1 Afgw Maa a7
g @ €Y aar, a8t aF (5 99 9 ¥ g QR @
Sar @ar, ar 98 Igat Sl & 93 Wt At awa O |
THIET & AU X 5§ AR & fay goar qx sfafwta
TR 9T AN N N aEA F WA gawt gy §r A

gesll 7gSY TR 99 § Qg 04 g2 & gEnra e
¥ 3 fnae wr yesfiesy oy wEwar §, 98 g6 fEY
Y ¢ T, YN O W I Jar 1 quwna fgan agn, [@r

FET-RIT T g% gt F @R an!
Ho Hio—3



38 dar & qigias

Fgs 30-0F ¥, 9=7 wfy 9, wdwa-fr @, g&-
R gz gty W &1 9 | Saw fyar § eagsar Al
Re @ mF e o —uw & gfe o gEd
agrgaft | 9 gfEe, 31 ufs segdf &1 § & & TR
FEF 21 wah wite fagara € aar ar & gqAE Aea-
qurEh § ST B AT gArd §, geu gRIgAr agt aw
F7A | T F FA-FA a8 FAfyagaad #tagt gud
FToiEd IR FER @d 9 i oo¥ wsF A wifwd
F7 € an &, Bral g aar 8a w1 ofaw afogw 3@
gear ¢

TATT 3
frqfen it oF ausy

ot a% QUERIT RS g wiE, S, @,
qiET, Tt A Y & 9 | fnde & dugsw qur A
MR- TAU E T TR g5 H oAF TR @R} a;q
wfyat & A fasad 9 | Fear F@T 0 R R WA A9
gUERIT famar sfew | € A § @i Ay, 1w
@iftaz (vasfy ) daz faorg, zing gt ofy sfes
qifgfasl & ara & | o FRafer w1 gR-ara 6wt
& frar, oitcay it aga facia & | @7 1208 fo ¥ wa g
TREATT AAA-IERIT fA@A &1 Swwr g, a1 J-AC
afra €1 mar 1 gEw g2 arar R fF e dewt §
ot &r =rE et g, 9 9% geEwe frgfa & g
ARt gt faw a®war | 19 fyvw e aga g-faag o



TE1E fRafe 3k

garagEt § garn; g gl § gawr 92 f{E| € aar
f* ©F quemc gaar Angar & Y faan 3, e Rt
FHITW F 5T

wEaE frgfa

wAIE fRufe w1 9w wraat ¥ € qErar i gad
faar wiw @twse frofan @ek § wqa wia {efgam
UIT F TEIFIT Y, IR 9% @ TS A@F a9 AT
q | 9TY 3 95 9% A, G Lsik fo i gAk ARAMAR
A gt H gow, o waa-gft § ooy wew § R
afan 31 a9 a% 09 | mon ww shiar § O e
t fgn & f qafy s S wr a3-92 Ak § sew gor
2 ;9T “Of no mean city am I ¥ wft Pt wrarea
aT F 7gf ¥gr g £ | geawE N gg gz3 f&af a=
areE § | o | wrafear QA Y arfefas s d
GOA AT T FAT AT AR OF wFar @ §— Mother
O’ mne ” wt7 qgar B, srifivs saT gT ARt qrar w5
€ sty wara agr B frar s ood w0 § ofts s
WA F ; 9T IR0 Far-wgrfat wr g ghw 9 | TR
FYF FI 7 geaw) B fad o= & v s ¥ 1 gz o
at gz Wi ¥ fr frafi #Y geawm © Beast and
Man in India ” ga® fyar &Y €1 fae zF B = qg
& 97 77 gea® g0, a9 o= frafe o=3 dow @ a@
¥, ot darga-3 § W 5 @ wAT IR 9|

WIEaT 1T FT IL G@ET § 35 (37 W@, I 87



34 gar ® aifgka®

fas qet agt @ar | 9 feT gae ST = | g R
“« qrafrgc ” aar ¢ fafye fafezd aaz "/ @R qg
gua fwad @, i g7 & aw e Sam o @5
gogT 1 ar i aF AR e uty wAE A o o
ggR @i i wregad # @R ga TR AR @@L
Sq qAT 9% @ER S “agz” He&t wwm w@E 9
gy Wt it & ol | gia Tiad swed famr—- .
frwr a% a1 § Bt ¥ wgar argar § o e afywdEe
sta ¥ srET zifaat ( shrey faufedt ) s gfaw aar
1 GegaT auy faIw wTE WA g ) " g o 98t |
Departmental Ditties, Barrackroom Ballads, Soldiers
Three, Under the Deodars sifg gt @aa &t gsa%’% |
sineg-fawEt weaay # Rar g sadta «3@ ¥, o
ww fRafdn ¥ a2 adves Sy St B g9t W@ -
wa: 79 99 § 9} 9raas % afy e 92 srgy e
T | g A € oedt ¥ 79 3w wr quw Far sa@w 2
TAF OF T R AR 3 awEr |7 oF gud wfar
¥ Jary dma @ Stea-aEr ® 3O quUT F | wagm
g5 W FEr FWE FR ad T afy 98 wErgaf
g ag ¥, 9% S aww ST A fAA ¥ gv el
¥y WOAl OF QEAF F qEAEAr § @R-aw g
gar ¥ fF GET-UR R @ W ¥ samr fgw §x &)

gfaa—
“ Was there aught that I did not share
In vigil or toil or ease,—



q%a 38

One joy or woe that I did not know,
Dear hearts across the sea ? ¥

A% CH-|rT HT FT AW A (Afas-ar g S¥—
“ g1l 9T &ro 7, “ Just So Stories,” “ Puck of Pok’s
Hill,” seifast & ot am 2@ 1 81 ¢ graeag ooy
am [ E, AT E €1 ; o 9AY ARy AW §— 0087
T & T 3 A gArd arey § Sy e aa ¥
frafein * qwd & &1 i gu ¥—o® A wada
FEHAIF T gAY €Y Q7 oF fmw ) gt gu B
% g aagas § Qaty ¥, gk gaw gx-any sfhag
&t gTaT ot wrat B | wwd % @& ¢ I V-araw wlgar wt
wawl afaat @rgn § Ryt 2 ats af o, o sawy
fura faag-qu s § ofcwa &1 af oY )

TAFl geRd gual miagl ¥ atedwe S @
I WrT H gAwr wgArz &1 gEr E | AFA-gIERR
qrY & Gy AR TIRAT FaF 9R AT AT A | o9 frarw
{ qresr qrRarEl § 98 ga¥ a9g7w § ; wiE vl a=
et S ag Star 8L ag R waew § g9 st faw
QFT ¥ OE-IrT a1 S0 B faws ufw wI T ARy &
gunrfag g E |

Ve

HT L8os ®T TWERR fRT st # or 5 9 9 A
qite & taY aff, zimfas o oo atlas fEaw
# o | g3 agt % 3 Reafaragt § gfagra & sareran
W gR A FE W A8 TR FF g wfaw awEn
# gt frar | Tawt geaw! & wgary, gEwR fawy R



3= gare & aifgfas

gd W, TR qer e # gafm &1 W@ 1w TE
ar fx 9 gAY SE@ @ agl, I § Fn R s
wiatfexar @ar Aifasar 2 S ofas & @R, s
it 7 GavEy @ aT § fR srearfaw TEw od saf
dare # gify wafea w0 ¥ faaga agas a8 ¥\ frg
eE% qFA & T qiew aa dfeetEw geEsl g
az fag ®T X i AifaE aea a1 Sea w1 307 A,
faega aun wifas Risfa @t oAt ® ST R
Y ggward gew & (7Y aggE Ow 937 WEEg
gia ar | 3+gta 58 “ The saddest moment in German
history ” famr ¥ | g §% aa-iE aar AS-gEfa 9,
ST wt-welt S X, TutaE gl & aea wify & e
gaar 91 % | mad wfas  fagia & fA¥aq =N oow
dRw-erremm § fear g, S estwerd # @9 (208§
faar arar ot frgm 22 B % gaga: adw gewa aafs
19 § MHT QF Qrafad e 2 | aggeiT e
“ Naturalism and Idealism squ “ gEfaErg N 4
wIggaE 7 # gEArwE e 1, 9] g ¥
TEl qreita aeEy Qi feac R faad ogam “aq
frd grge 7 # &Y SargAr SEAIT B | 9 AT FTIAHRT
“ Religion and Life "-ara o 3t qugha & | oqw
g w Agwr fag sW & Ry W wEiN Frow gEas
faeh ¥ 1 ax 9t 3—“The Bearers of German Idealism”
LA F&q ¥—¢ The Historical Significance of the
German People.” srqd zeef wa=a-qu 39! &1 sfaarfya
FO 3 o ag wkar o gEm e sEt SwT gl



QAT ARAETH 3t

retfym iR fagafeaedl § e snenm {7, 9K
“ geifew TR & Szey W gH Tq | WIEA R W
+ft gFEiN aga wora fig ¥ | aF du AR T@ ST w5
B Christianity and New Idealism ”, gt oy ot
fadvaren® gEar g 8—¢ Can We Still be Christians ?”
g i 1 @ET ATET B @EET ¥ oF gife, Fig aw
fndT oy 3t § faeifae fwar, ok agt gumam @
§F SIIEATT IT | A9 § 1A% qe FOfaw fagla q
ag €19 3T 39 § qafyy €1 aq)

Q=T BIRE

f%g Aria-gesr ot ax fret afgar Fr gl faar
a1, TT | arg a1 9% § fF san @i awt & WAt
g fadrwt Faa FreE fagiat fr € 98 o gar
B 1 7a g qut & 9% oinat RS A fafae oAl A
firett & oiic T3 ud faea 3 fad dew SO &0 A o
qr | 39, 96t T AAT-GERR W AGAE T | 78 oW
# a1 § f 5@ 99 ¥ ggaua aifgfas afgar s&
o W ¥, st B wad etz A¥T 9| TAwr A AT
ase@i® ( Selma Laggerlof ) a7, st g1 & mgear
QRERIT & qAY, fRqfeT & ogTE, qad w0 W 21
ZrAY € F LA AE/T BT ATIF S |

g% a1 w1 &t ;e ( Lagger=Laurel +Lof=Leaf )
“ @iva o B, S e a7 § enfy @ gas qe
[ Y | emr wr P Stww woR g¥ wrar-foar ®
qra ofg § ar | At arar T B igw aA-ARE B



%o gar B aifElas

g@ | wegr off, ik fyar wlw H afFdz | gaw
FrfFwT T qTY-wIA 9T GEAT @7 | 9T gF ZA@ I
T AT q 78 AFHAT AL AW, HGY S@A-Aq% o 53
q-HF FY W TE KW Ig TFT TA-FRT 8T gy
off, T mfrwas avfaAe @ Y AR, st iR R
&1 Qg gay faardt @ (T geast § @t 3@ qraq
qgol w1 (49T seaE B | g9% oF Swemr@ &1 oard
IAR T R & A AT R | THE FHT TFAI-“qAART
(Marbacka) arr & gor & | 7% €8 g0t MA gad &
fas, ol a3 stga § oRaga 37 an ok aifsfas
g H WM ot oy = AT | ¥ Rl e w7
faar for =qd Za1q R @ staq 1 Fad SgsarEd §
fafr-ag 1 ard; wiits ¥ WY @ifgeg & ow &8 ow
# qff st ¥ | weg, e wArwi % OF ag wafw
agt Tt | faeft wia T &% X w7 3% wenfwr & o,
ar @t ggrAr-faeEr Frewc wEifAg R & @ § wa
T | OF Rl & (Y 78 quivdrias faar, adt & 5w
dte qifger § agrqa fRan | o € A ow SoErg
gwrfaa go, faaew agar ¥ “dga-zima '8 ¥ g
fag—

“ She 1s an idealist, pure and simple, in a world
given over to realism ; yet such is the perfection of
her style and the witchery of her fancy that a gener-
ation of realists worship her.”

qF fagat afewr % fad  Trgsg’ R 3 meg aza §;
wiifw agar 3 ax fagfagt & garw w@ F & avar



QAT ARATH L34

FIT “HAES & | T FF &1, Al ¥ fafag sTd a8 A@
farar i Qaar § aftrar €, oitx  Atfaswar & W s@
®T OF froar &n 1 98 qEw g Ft 3 QiAo &
de® 23T 1 ¥ 3 ) gu saw geawt # fwd ¥
gt wgifagl § 9g Tag “ The Emperor of Portugalia ”
[ FAHY WA B ; TR oW @ 99 B QIU-gg
wggarz M G agrgafa 8, Jerat Mal § Wl g Wt
AZTIAT F15T OF FIFA §F w@A wT wge g1 A &
T#Y gt geaw ‘Iovisible Links’ awifina gf, wfew-
TEIA 1 O} F o Qv gEgfa fasr, fwaw
qErgar ¥ € fRT gat gy arata 20 $1 Sgar ZEq
7% | 92t A Q¥ 9T 3L g9 ) JEel ¥, AR OF 91T
Ageq-qUW H9 aEwa ga, frswr A §— Miracles
of Anti-Christ * | areay ¥ g geaw } fqi-ud * @Y
ag) ®1w fRar ¥, St Yemnt geETw @ ¢ ua-afa-
mag’ ¥ Q& aar Jsuat B G B @Y fRar)
SUAHgH F O ¥ g% FEAEAr—

foraget ww Tw ey ;

{1 A guAg AME 7 wd)

Ar nnrws s w2l

A1 argsa gie ac 9¥ |
3 f3Al % ARy ®HT A 9n Fogg qur Hui F
17 afgeqgt @8, %@ Fe-ag o &r @ °r | 9 wA-
| QT gaEizrgst &1 gt a@d § 18 e & afs
ot | gt aRrE [eAr ¥ FSrgat o A gatasiya waar
tepulal § gata @gigafa soa &, s



92 gar & aigfas

fadr 216 SR Fag 1@ R fzAl § gufe gy 9w
Tds geay 3y § o, anfq & arAe wware F glas
Al ® QAT TF-9gRT AR RIT-EFA UL A0
SITRAW-ST 24T 97 gea] WAl S SNHW gl s
ggsgta © The Outcast ” srafe * oig7 " & frar 8 1 g
Far § frerar war ® fF agsg-eaag w1 gaw &at aw
& gwar ¥, Ik 59 owr dare Fa-wdt ant & S
gEa W SAwR F @I @ET i gF & g9 A uN
mgge A% sgA § @I gE O 99 <N 9 arar #r
oA fRAT

Rl gEN wfTw sweme R wweEEw v, §
siteil-3ut gzarst % ornT o faEr aAr d  ata 98 g
fir 87 1588 fo H watEa &1 QUAN 7 T YoEEA q0R
&1 safay fagw fwar i gt s o199 391 R wEA-
qral &1 g390 W wiw w1, g faega R fad )
firg awwis & Rare & faalt 1 ; gmu wgwqn w@
7g gt i ox gorra ot faer war | agt & & ad
ZAT g g o R SR 3@ w0 qUA SEA-FEAA T |
gei A% § fqigga & Swfow wa @ AR 53
wErgafa ag 0%, 9T g sl wr W ow gy Christ
Legends” & arw & awifywa g=m | 07-9T R WWqHT HY
IR § A9 OF F9 &1 3@ fe@y w1 omg fRar T,
o =517 ey sweafas sv § famr | s a® ag
e gt & qeae § wafa & wrg o wifew odA
F o ¥ ¥ w@-ugE o oEiE-figafaaes
gE-ade o F fest FrU TR Wik W |wAA v



giw 89 23

a7 | AT GLERIT G A0, A1 I W TRIA FT g
g & | gEd @ (= 997 ¥, fwad qx @ afgar
| zg Suacy H e9Eq F Ogrus A % Wiw f2aw,
faa® use =91z w1 U4 757 WAEGTIR 200 | WH
§ gauig fag Jeur 3 oF Frer-qr ArzFig syrea &,
fwad ood ity frar st A g8 aifgfaw foar &
qEAr TNFR 50 | wfaflls sear 9 gz fF®ar,
ik oA r Tghatz fan

TR Suergl § gR ¢ Iga Vg9 @eml @ar ¥ ;
wifw sad afa-fag dfwd ) Far W AgrEqw P,
gt aua Jet gt ¥ T AzAr ¥ ow-WT AEw
it @ B, fermsr Tams aur i oy 3o § sifaag W
Srgwr ¥ g arzwl X Fwar ar oAREr R araeR
§ ot @S wr gwt ¥ 1 aw qiye, & oRRsr § g =t
T gare o 8 ¥, o g2t & X G ot 9z ¥ a7 Iw
gEraTar ¥ gadt g AT gug agf lgEd Aaa ag § fw
grqy atg aar 39 ¥ AR moar gaat wfyw ¢ fF oag
TR AN TR FAT 7EF &F a8t wTdf %

gi@ &]
ot a5 saat & 3 faget F ogew faad s
HHarg aTe T3 Aar | 1age T R H 31w g
saa qlREat Fr gz wwaw fawr | ofa 28 B a9 qEar-
geit afaar & f&, so a7 3 wrawar ¥, a8 quEw fFar

s fadie wwmwa 3 fad ¢ Selmu Laggerlof . The Woman,
Her Work, Her Message” aftw |



¥y garre ¥ giftfas

7 | AR RN ® T gdW g9 € gAawr dgiw g
o1 | 1At =2 49 1 91 § 8 fo ¥ FIAT AT Az
fa@, aur wf soang, fFodt § sfvad o wgfaat
faglawl & oot gwnafy 9wz ®31@ gry @R F@T R
fras § faar ot ar i geewe 39 g4l fgar war 3—
“As a mark of esteem of an artistry, finished and
marked by an ideal conception, which he has shown
during a long and significant activity as lyric dram-
atist, and as an author of romances and famous short

stories.”

AR QU Arg Gr Wi gerew qf| 88 (Johann
Ludwig Paul Heyse) | ga® faar =i 8% afwa-fags-
fymag § wier-fage & sqregrar | wod /I H gast
Fftemfy ot | 98 9% fagrd aar s@rfag TR 9T FUET
T FTA & | LA 97T qi R gfqar 9 G- F
7ar 1 gt fagrat ¥ oF Fa-Aua § fafew T ga,
faast a1 & Tl SEST ofd & fggg @ g g
qrar &1 °t 9 ST T & ot | maet © sgfagy
(Memours) & i & syodlt mrar & agRa-qW@ =T A
sw A fran ¥ | afea-fagafvaes & ag ata @ ag,
T a8 578 s @ e dEwl F geawt § 9a
gur | W ad W gl waear ¥ wg et omfy 39f =
q9Ed Wi &< iy, ey uwa wfagi & fasiw sfrar
T8 | AW § g Atz qar SUAra fa@d &, ot }8 aw
%1 &t g § Fafar | gars ¥ ¥ oA g § g ear
ferar | gfasy & TEwT el afar w1 weayr s g ;



qfd X 2y

qgf @eaer Wt a3-aF fagrat w1 w@r 1 sme = fgia &
AT qT AR IAUHRIQ g w7 97 33 ; qr 7% wivat
®T AEL FIAT AL AR F | MIFA-FTAF TR RT3
gl In-fratas =1 4T § fari ot 3R w1 faw
IR H F v Qv A, gg oF ate & RS A gfag
faeii a= asf @

3 R ofoff ¥ @ it wiw ot wgga afon w=r ggwa
2 | gawr fagare ¢ apfaarr’ § R, otv oo famiat @
eI OF €A 9T aqw W F AT B 1 wod 0w afam
g § 78 53 §—

“I never yet of virtue or of failing

Have been ashamed, nor proudly did adorn

Myself of one, nor thought my sins of veiling.

Him I call noble, who with moderation

Carves his own honour, and but little heeds

His neighbours’ slander or their approbation.”

g7 GfRdl H afl @ 7, 31 gend % fawmtafes araha
fagia § 3 —

sfe 9w 7 7 ¥ agfw
AR T 9 ¥ e
Famy  Z3w  gfzfeada
gar frgwtskn qar sufi

79 €qOAIfEar & Sa-gr A% wey § wgae af
wrgwar @Y 9zd 2 | 39% i gueara 7 & ST g wE
ATEFS &, 7 757 1 1 FA ¥ g7 ¥ i wa v § fras
T ) g 1 wmifEt #§ “Salamander”-wrta® wfaar qtan



CH Far & aifefas

QW Fra T | T O oF g & Sgrat sad qaur w5y
T TIFTW 9T TET A1, AT AR FEgAr ¥ & TG
ST *Y St qrad F | gF-urg sy § g oaq
frar w1 & faga w2 orar ¥, O Ade-sT & ¥ &e3g
F Ygarait qar et ® gAvws § gz w8 W8 91 95
fasti aw gamr ara © The favourite of maidens * 9T ¢t
S sraar SYgE w1 LAY w39 § 95 fageed ot 4
gawr wmgar or f& ¢ The real sin 1s against nature "—
qreafa® ©T SEE & fes s @ § | sed ofiis
ga¥ auanfE Wt 98 9% # ot € At the Ghost Hour 7,
“ The Dead Lake ” sift “Barbarosa” ¥ g7gi% geai v
agr fafrs wd Yraigwrd qua fear )

g% oot w1 Wgag g3 FA gAC &, 9T 3gia Jr AT
3 qgq ¥ ARt FE9 w1 AA g ArIA R 1 Ok
saH H3g agt fx wuA R T KIAF § TART 0T A
a1 AT

aiftg Bz

ZRY a¢ Afewan &Y @ wd | @ |uwd F B 59
ar srfesr & geewi far s, 97 ¥ afd sgwar
q g W i@ @ F fF wweAr aiia Azifaw (Maurice
Maeterlinck) &t v asifrd g | Jzdfa® ¥ aiftey
R oaw 91 § difvs w1 fear o ; ok qaf g
R GAT TART THEAT TG 99 ¥ £ W@, qwfy -
arar § fa@a & RICT AR 9gq @i g7 a8 @R | g



atfeg dzdfa=w vs

A+7 Y gIT W TZ R qF A[T $F § ; 9T yigwa< g
I Fet @ ok i arwr ¥ A Aifasar s
fawra Wt g | A% fiar §°F R garar FEd 9, O]
FLaF g9 a® 95 AXR(@T K@ W @ | {7 K TH
5 f9get & Ra-garwra €0 8 | 987 ¥ I8 Jreg-aw |}
aifyfiaw deat § fea-faw no, oic At B A Sadr
af | gEt AT H ogAR faar w Py €1 0, W 98, (=48
o ¥, fx aftwaw &tz o | SE-AE AV Wod 3w A
WL 3% (R ARG @iz 7Y ¥Rk 5ef woear g gar
f@ar | agrge & fZaf § o72fa wada Y a9 Qar &t 11
wIGHET &l & fraar t sar & fidsaqga a0 R
FRW 9 F F CIIM & Tzeyg A8] 8T 9% 5 QT iy
arfefras waifa ® fad gear wadggun Jrgar oz
agt fwar

Y w1 argded §R Q99T 9gRA 949 €91, T
aef wWHT TEN £ AET-gU Ay f@@ | Fre-giw 99 B
MaT 1 AF dv IQA AlSF SFMUT gQ, fHaH
difgw & S ww wag ¥€ Anw-gERr fgar aan
ga®r 71| & The Blue Bird—* diaft faf@ar | &8 &
Tasr WA W gt Sk man e W ogw
Joyzelle sitt Monna Vanna-aras 8t @it arz® ot e
@) g ¥ gE-gE 1 TN I GO-RgE Q@
agrE ¥, miic Monna Vanna ¥ &t g+81% saa? aaft &1 g
fasw F @ B 55 aw o qfa ¥ R 5 s
1 wifgwr frar gar Refas W g aifrwe § |-
Sig ¥ | Aifywr &7 gUAq S 9] ST a9 qfd, ¥



Uz gar 3 arfiefas

1At 73 &t gwg qra ¥, faaa) afgar § g d@ieg
%! 55 waF fawat 31 The Betrothal-amas oF gav
qEE QT AW (AN 39 fAy, ot gawr ger faveg W@
g1 ; §AI0F suEy arfawr aar saw wilawi § gw-asm
gfqa qrgars aar dgfaa g9 & afay famar 3 )
g7 S €1 gAR gEY gt ¥ g fANy u) fqaw w9
&, ST g ATSH qI9T Q7 Fiw @ | gfe 89 ¥ aw
arzs [G e’ qT fewran, sa@t w1 gE g
Hzafaw & 7ot sfgg imd |@d o aw gqu Az fawr |
qT 3Q &rag gEg AE @ s 3 faEe 8 om
VT 9T G0 | qE ArSF ar AT §, av gaR wiaw gt
¥ o1 FEW-TH FT & Q19T AT F0@T | pEia Aarzai
% @ad otz Paolo et Francesca =ik Pelleas et Melr-
sande FAW WA &, 9T g7 Zrat 1 wOIE O gF-E
gra-miEi 2l gw § Sram @ g d ggwg aifawr
§ ®FT SOR BraY &, T R €94 ST Ty & A
B | e s qzar 2 Redfes aegfa @ o9 M=l
& mgadt ¥, f9a® mger sEw ST i@ @
FoU ug’ waid SEed ot [E | ¥ € A, gad
FEOLE © S B Dw g arw g ¥ O fmew T—
“Our sincerest laughter 1s with tears fraught,
Our sweeter* songs are those that tell of saddest

thought ”
€E FIW OF qfag GEEEs 9 Ydas @ A
# faen 3—

“His master-tone 1s always terror—terror, too,



aiftg d=zdes Ty

of one type—that of the church-yard. He is the poet
of the sepulchre like Poe. ” *

T 95 TN & WY §, T ¥ 7y & fgar o)
5 (Haar €1 787 |

AEIgE R GRY AW oA uRafed & sar, 'R
THTR0 AR 97 9T ITIT TI7T BT A 1I7 | G 4
g1 % ag ¥ Iz wsAfiAw qeal ®1 w79 @
T Tod R HF § gt Agva-qw e & 39t a9
& | The Unknown Guest ( srra Zfafét ), Belgium at
War gar The Great Secret snfy +8 du &t @wg 3
fa@ gu ¥ adft & wa Arag-shaa & afy oF $3 g
i 8r g, TR ifawal 9g g, ame oF qg-afaa
Tgw @ | agafeal & gF FR 99 € aar | 'R ow
sy ¥ ga=r QU swv@ ot FT faar B | gmwr am ¥ The
Spurit of the Hive sratq ‘agnset & Foi &1 wrear |
am & tad @) fyga = Qrd fadaar = 391 § S
qa &r mi-Staw TR @y dfgc saar saw § ofca
grarar, S A v gwr & qg affedt ) edzga
TEER @ | I QAT R agE & Oul § g a-
sy e Sretfers aig faeh §, SR g ae
s @ ¥ | o Oifaw arewi ¥ o33 aegaiRar s
WE T @, qu gaa 9% meakas fEE & o
qrt | ok, Sar 9z oF wa-geas § fa@d ¥, g
fagara ® f&—

* The Plays of Maurice Maeterlinck ( Chicago,

1894-96.)
Ho Hro—34




ko g9 ® |igfas

“ A time may come perhaps—and many things
herald 1its approach—a time will come, perhaps,
when our souls will know each other without the
intermediary of the senses.” *

srenRARAr F1 98 YT qugT NG Il
of Jafws fasraws g fag Sar @ s @
HT TifHaT AT qar NRET TG AT-JY grafas Fge-
T ot R A @ o E |

J%E graaf

Fray g9 1 wAw g 8N A guewre firan o,
wanyg 99 a4 R ¥ /T 9% Sivar =8 {5 §E graat
(Gerhart Hauptmann) &r Sa& arz#i 1 wqd afawr &
fa 7g svma oe g , & wifgRaw S § wase-
@ ag 0f | wAU g O & graat § gt geasi d
IS & g3 KN grArEAr $ 9, T QO g
wEge & | TART W OF FAEEIN F gw an, T
7z 3 ¥R T EE F\ A ¥ gz B fFay,
g TiT A, IART ARIFRA AN g7, Fef @ aqyar
a3 g0 & F ) aq § 37 fer-war & s gf, ot
o% fad g Izt § qeq 9@ 1w fRe siv-are e
ArTHl &1 WGP ; W AR FOT {55 gaargz 4@,
faa® s 98 ofyqm A ®T 953 9 | gaey fFw
BrFT R AITE f@EST Y g9 FI 77

* Treasure of the Humble.




3z srant %2

3 g9 &) mEedr §, =ik fo ¥, zAwr fywE ow
T S § &Y g, T adt ¥ g afaq § w@d v
ggf T% A9lF gUIF “H EF e’ R am I ga
a3, fawswr A7 arzmya § cadsar @@ 9r) o9
HIEH 9 WHT OF w9 9, (Fawr grant g a9
2aT9 qgr | gEl &AW wratacy § WHRC graai ¥
&% mramet @z @ ow § 9 EIR oad gaet
w1 g1 fas-gr @fx =ran B, frgsr @iq § The Weavers
(gaR) 1 gwd gElw g Hefval 3 £31 529 & o
g AFLH N MA-IW RT WA K@ T IR
A ® wfew Paw wroF gey FEer ¥ gwar %
a7 gand g & qra god otagaar w5 ge-
qu S3n Jwar wed |, v oia § o oo ozl R
HIA! FCRIS T ! AN K@T TR 1 gE AT Y
grant } gifEw gy w1 i fawar §, gicag
qat sv@ar & fw qafy ag a9 s&t 3w 9, T e Taw
TAT gas! of qreA g T g 9

A% Wl ArTH A7 9f A9 A 9% G&vE 21 @war
T % 8% 9 fom gedl R A gead feet ¥ smd-wd ar
9% 52 T84T 98 S@-aRi aaArge w2 ity Hed §
o1 fRT weasm aR SWE WY (quret gawe qey #
saw =i 3] B gw ae wrewl ¥ stz gwE The
Sunken Bell ( gdt =izt ) & ®@ ARPT-GERT HFAT
21 4f &1 And Pippa Dances @t aga @iegi 8, oIk §¥
qeFT arsfan & afag gimlis sfyar Pippa Passes v
THRW 31 WA X | T 5] AEF F FF WiteEw asw-



¥R gar & miftfos

ar s ggar &, S der arfas 3ar g, $§ CHiwr gar
HT S PFT R Wy g ¥ sufawst ) wur
FT R TAT T T fFar | TEST AT TV HT ATR Y
Die Versunkene Glocke. @w® ¥ &Y 38 Ual &7 &
FIT 21 o9 drem wEEl w gW oI fw @ sfam
o ¥ foe waT R w oW S arglemar o ag
2, 3% JEF = oA ¥ 3afs 5 arer = agn
QX § A% sfzat gamr aEar ¥, otk sast aat e
I¥ [Ergar 2 B 1 ¥ 31 afv-uet wrdi gew ud asfy
T, 3 qeene faasy g w1 Qg F1@ § ) @ § van-
gaftw ( Rautendelewn ) wrar &r-ar &m widt 8, @ik
ate w1t ghear fafafsa ( Wittikin ) o& a<q & aifa &
geafas gEEar ®w, gegrimsar w1 @ @sq 99
wret It W & ag i & gEiRa ¥ 1| 3afw
TN @TT ¥ IE WAl ¥ WEyT ; G AT g ArEw
orar ¥, ST A sast 6 991 §, &r ag 8=y g

1 wify 9T 3a1 B—
“ That man am I, and yet 3 3% another man.

Open the windows—1Laght of God stream in ” *

¥ a1 3 Y €, 39 safang R “auE ar sqifetaa,
ganatas wwyg ’, waar argfad & ¢ God  said—* Let
there be light ’ and there was light ” ¥ smg | zaH

* The Sunken Bell, Act III (New York, Page
& Co.).



Sz graat ¥3

HEIE B, @ ®r w00 &, 9 @y frgrg & afisra w5
T B |

9% Aew FAlG {o-HT 9T gFAT SWIERNER AT
fag gar, fraar The Assumption of Hannele srasr
The Weavers ; qig so® wiafiws a=a &r gU®3 %
7, S rSw-aT €1, AV G%A § | QR faad R
QI TR IR fRaNw @ wrarg oy Az faa g,
faad & =8 ar srafiwr onfz g 3 o wanfa ar g@
2| TR arzHl & g, wE Grfuat ¥, gRREr ¥ swriva
o g § @ ot agar @ SRS wgang Sr gR T RS
R ARG R gy g1, Sqat §, 9% fava § a2 e@wa
TR 1Y, W SR Y gF1 Afywg AwAr Srar | e
AR TN SAfEwr ¥ ga g Gaar S | 95t @ gare-
IR 98 geAT Fwwar, o qg s ¥4 v afy
T|ET wiaag gUN, AT AGEK, VAR, ARGE AT
oq@ oy —adt §d Wa @Y I | 95 gawe
:;la:naﬁ § afyg Fifth Avenue Theatre ¥ %% @i,
QATATIR! T GOER $1 9 o 32 ofuag &
frfaa fwar | (T war an, gat gl R gamarces §
AETE R oagiar F gH A9 g | T FE Rk A,
T RE J= AAT A, W FAYTIRY R @Y W oAEw
Qaraar |

graat A3rgy Tate & 92 S O aigRar 51 gy
¥\ fyenfaa &t wify fareaedt i 3% @ s ; O

* Hauptmann’s Dramatic Works ( 8 Volumes
Huebsch, New York, 1915-25.)




L) Tar & akfes

ws-giw 213 gw A, A gz Tl ww M Y gwE W
R A=A /A A@Esd Qo wAE ¥ 3t &
gEias §9a & gF WRAe o9 SE Rl §
AFHTE GoF @A™ § 0 &) @ 8Y ofgfaw ssgg
oE-y B ¥ wed f ks aed 5w graw waar d
T TNHAA TR GRar @ @94 & 86, §IE 95 e
fad ot a9 s&® 71 9 § 8 srewaig wd we
1 fazg B, =T 3 sl wgedl O B R
*) gearens frawar 9T oF 9w % o frer o 80 graat
ge a1 51T W ammrs gy swiws ar g R T grawt
¥ ot gi@ ¥ s sweae Ramr §—The Island of the
Great Mother, (&% F1Ttg HAIT i ToH TAHT Sy
W R OF gEEw ¥ SR SuraEiE & s W 5%
iz sgIg B | gwT Arg % The Fool in Christ : Emanuel
Quint ; 7T HFT 1 TART AT AT W7 3—aG I
RIT HE AT I 01y & fay Froug gar fda e
TITRIRAT-TEF FGA ST |

* Gerhart Hauptmann and John Galsworthy .
a Paralle] by W. H P. Trumbaeur ( Philadelphia,
1917).

T Nature Background in the Dramas of Hauptmann
(University of Pennsylvania, 1918).
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wiEae qar a8 et
grant & aF 99 92 €% a7 W 31 B19g gEER
oF a9 01 e 1 2833 o H, 99 zaw wEEnwr KR
9% F oft, §°% 9g @AW s geir | wt P— For, rea-
sons of the inner depth and the high aim revealed in
his poetic writings; also for the brilliant way in
which he translates the beauty and freshness of his

oriental thought into the accepted forms of western
belles-lettres.” *

ot wea § Protast ¥ s sy & 8, oK 3
R STTF § ¢ 9 JA ¥ 1A% A4 w wIAF QN
% wtEa B R & oA it grd wr | far
gFez Oat agigg ¥ feer d, ow wites & @ diga R
qEAIT qT 9E GIERIT &2 faar B | g8 @A w9 W@
a1y Jt firar, &1 g¥ qur @3-g9% wrew wgt T— They
have taken away my refuge ” st ga &t & &r AQ
svifa g & | g A H € fagg-wl g g w1 wQ
qftrar &1 e 9 & midw § €Y 58 wifr od wwia @
gt @ ¥, O 7y o waw gie-alaw § ag ag e
a7 Syaw fuar mefT garg & mEd 3 Sifvg @R
AW afkrs w8 WA ¥

* Inscription with the Nobel Prize Award in
Literature, 1913.

t Rabindranath Tagore a Biographical Study by
Ernest Rhys ( New York, 1915 ).



%§ gar 3 arfgfas

Haq L8 H gAR1 757 Rawa ® afgs Sipedn §
gar, faad AU G SRigHET SgT 92 € sargmat
FAT-AAT 81 7 ¥ | gad frar W AwgroF g €19 ; W
AEFT €1ar 81 o wiaw gdy arar | et 35gara § |
gyt ¥ W arg wa® F2F | gt mar geaw § QW
% of, frad Fremacar ¥ 9% ary: foar § € qra @
3@ 9 | farst @ wiawac e gar %@ T ag,
ST & | g% @ A1 & wIear ¥, qary wify giay #,
8T g O | ;ash egfaat * ¥ v xq @Ha wT oagq
fmz quw fRar 1 e e ¥ At g R e
R G FHIT FIE F, A FA-FN AT fEAaw ow R
TIA O IS(T TR F | & qrsqrare § 97w v, qT Rl
Wt fag wgi @y | @t 9 wrome-agy fReast g9
ot | ot oF wErar § wgt e 2 JrE w1 ey
frar &, agf ardt srod € FreaTaET w1 qUA w®T FT0
2 gmane st e ov mod aifas dga B gEd
R, aul geasl §, fafe s Ro ¥, fia@ o
T@ar § fx s gug ®r ga8 wiEt sgw 9T T30 9w
CSHER

frar & @ra Rar@g Kt O gAd G99 TN 55
wfyard fae | o o aga-ar wey Cwgfag A Y
faar, 3w e § swifita o o, ok dm waw
@ % wigfas &8 wrTa Al *fy & og ¥ | et
femmmaEr §, ogfe gife-fadas & gawr ofag

* My Remniscences by Tagore ( New York,
Macmillan, 1917 ).
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g1 ; TR g NAYTENT q€ gaR frar | 528 A,
g+F =l wifa faadt 9 27 amr § aras dw R oww
277 3@% B frd, Ok 55 A gz O g 1 o
AT T qia § SA-RMEr gaar §3d A o, fwaar
TIIFA | GIY TN T AT AN H TWIE B Wit aw
FET AET TR KN g W a5t fiyar ar, Hgd srw @
AT FT IR FCRAW 9T FIT 9007 TI0 | @A Flga-
afa * ¥ g¢ faed E— &% ¥ awm §, 72f oRac &
T FIET-FED TF 09 9T @ FTE F, AFA R SOQ
q31 FE Srar ar | FA & wE G aw ¥ g ¥ faaw
®T TG H T (A@T, FA AR QUL R A SATU
2T &1 @ A3, TR FA-wA Ar S oF Tg I wHA |
QR AT RIIUAH AT T AT RT R T Al F oF
aF Fg SR FF— qgt 33 @, AW w9 qw A
q TFK, T W1 B g U A7 @A TH FIRT 3TN
TaF TIO M oF ofely &t f 1 g3, I Sar |
AT FEAW F1 TN ZE X@T B DaT ft geam 33 92
q @Ar ey, @ oAt | g9 awe 9 gEEw § @gwaa
 qremEr S W genfaatd, faad awmz dar e
T & € 258 sraraal R e & s & af o |
[ 918 7 A R, qr 42 o ¥ @y @ar ggar a9
qg THER T2 (AR m@war ar; $9fE gzoa § &towrar
T 3517 &1 AX F A% Naa ¥ ©F wrg-qr W@ a4r o,
s qfd ¢18 frar fed awe qmz 87 ¥ WA
FLEFAF |

* My Remniscences ( Macmillan & Co., Litd.).



¥z gE - sikkas

g ¥ gl @@ D Song wfaw,  fA@ew
faarafa o ST R ARG TR wreq srdT BRAT
GRES] E!E‘f‘ £ {5} € “garm-gha o sgr ¢ degr-gma V-
AITE T8 T GAT IRWG T, TR IgaNT fe F) Taer
# gamr faarg & nar | foers) s e oy i 3gra wrwT
7% qmAEt & el RuTnQ = weae 3l W@ qu s
ag 93w q@g w37 ar 1 (R Wt usii i R wru D g
‘@R & e ge &4 gY, A gl @ Sl
TG §FF T30 BV AR INE oW | IeA®  SSAr &
an Few AT QG W a9y, TEFG S SET 5w,
fral sawr sieaws Sia an, 98 Tius wiwew gia
¥ r 1 9 IN% gu-weg wEw el ay, foad & e
“ gar-e-uda R e g et W Rl wen -
qAIOF Folk B APIHRIS T w0 AT o T B wWaw w5
FR-EEET W17 0AT § | g7 W d@mawma 2 i o
g9 FEIN e qT suH| g, Tl a g A @) w1
=X ot 2t g3, TN 3q1T B @l & W 9ga Sa-wig &
TIr | I R A-T0E KIE@AL, A% PE-5IF  FGgq R/
A FIAT GAr ITR TE-gE ¥ afafaa war—ad
gel ® siga F1 QA7 a7 | ¢x R o wiagfy & s
qIF T KIS A gF, R THRA 0T 997 | AR qgrgfa
framI d @ o, IR g AR afafafe-¥ aw wg
TR AT TSN FIHRI B AV £ A T FRU @IqE
R i, ST Y 6 TeedEY aF anh SgR @i | 0T A

The Gardener, tvaw sigarg “ awmam” awm & do faftar
ot aut “ Al am A do gAmwaw N A &R # fen 2



Eigam aur vy Ot ¥g

oyl ¥ PG AR we@F aw AFfA-eTEyar
FY ST I ZHT | gargear ¥ gg =9 € srzae ¥
g, faaw &t anrafag 9, ea% &t wa S %93 g gwia-
fag & aq

THET RIW TF Wi N v | @ Six Hgw qv qrfx
gris it wr o3t | ogw 31 oa w1 naTe 3 aan;
e 53 &1 AT & Wiwe IgsT = ot 3gfa gor | or®
g1 & a1z 99§ Frer Ay W IS IGT | oW, gAQH
gst, Al €1 gR aew g 9, fadea: oot & @ -
forar off | g% wwfaw gl R F19@ @R daT {55
famaar o7 o | TR O w3 TIEE W) & g3 o), ;i
FEra | TE-QW 9T B FFAC AN Al R et AN
TS RN B (0N o A G @, IFE W oanar
qg 71 | TAw gear ot & ood o & fag e S
# &t ax Frar-Wer SafFAw qWT A QE | W aT
A & FIW AR (2w 330 SfEm & Ssn o o
ST q%7 qur Nifaw wEh st | g &y W
Y | T |ag R fawg ¥ oy faer 8— This death
time was a blessing to me. I had through 1t all, day
after day, such a sense of fulfilment, of completion,
as if nothing were lost I felt that if even a single
atom 1n the universe seemed lost, it would not really
be lost......... I knew not what death was It was
perfection—nothing lost ' 7 *

* Rabindranath Tagore by Ernest Rhys, (Macmil-
lan & Co. ) Page 18.



go o & gifefas

NE &tz arg 9z sdga ggaR B @Y AW A
TARFT SR AT | g9 5% T8 QLERIT ALY (AT 91 | |W
ag o7 fx gAe gea® w1 wgarg g1 Asy g 4r|
oafREr SN wr oF U W otyg o fw ww 3w &) B
gerat gwfy & @ ST WA wgwdl S sAW FiEge
TIF T A% | s ok g | §F @gh
wifgarg S & 77 1 89 ¥R fo & AW 2, aef ow
FeAR qHATAT U ALY § TN AHT-GRER R FHT
# gratmre fean O ag s & dasw ow
TR % QEERR faw | gEl wiwar & St Twmawn |
Y wod o § gaistogag & ¥ O o gsw
fagare T899 SIgT AEIN B A&t 91, W A 3 9% Ay
§1% 9w swsr § W1 g, oAr SN mEgd el
f&  afy =t 95 gEwEr gH faam, dr sgwr U
sagr MAGCAEQAT § @ sl fawer @ §

FAGAT % |

T St fawat, ST g Agth & a1z € E qREEA
9% F JGowr swifgs gt | fRaw fiam wwIAT fE
greay § g @ig ¥ od@w faw § gyagg ey 2
fad zin o AR, SR gaga 7 grEwR g fagar

aifge ar | aeg Fotasl § oo gwfa 3] 9w @
gt—“ For reason of the inner depth and the high aim

revealed in his poetic writings ; also for the brilhant
way in which he translates the beauty and freshness

* Rabwdranath Tagore by B. K. Roy ( New
York, 1915).




wigam qar ARAST ¢

of his oriental thought into the accepted forms
of western belles-lettres” ot famtast R[r A1 g T
W 7 ar i oy arg N w3 der fad B FiE
a7 aF At TF-HNT W & TAT A0 A7 | AT g g¥ fw
T F oF W=g-qUEEy fulzw-afafa & wze 9,
it g gt ofuawta sfad Joard g2 o)
gEga: el R g TR ] AE1ET F fawr @
2| gueme faed & qung, moe &f qUAl gEas! &
wgaig e €@y [Re ¥, 9 el see-dertw W
feR ¥ | qm & Y 1% o9 ggraT FON @@, ok faaE
oty wat ¥ g ¥, ot mife-fRsa M enfa FH am R
ag ¥\ 30 gt AT Ar, 8T 18 o #, 5 g W sarfy
e, qr a1 &t fzt arg. waedw & gl §, geEiw o9
dtzr frar, Tiw e graeg ¥ argawg f1 OF @t
g3 ¥t faar |

qifr-fidaa & TnTar ok fo A S wif Y, TR
rad fad wod fear § oy g J @l @ & & 9
g & wegl ¥ ga=wr s2gg ag ar—“ Torevive the
spirit of our ancient system of education ..... to make
the students feel that there is a higher and a nobler
thing in life than practical efficcency !” & ®Ie @
ot % qea Asfy agaaet & eafy-foar ow gus U
& ANy w2 3, e o S § fawr T—

13 f%lfﬂ
AT AT FGH
AAT T

AR Afw |7



§2 | & qiigtas

ATR g&t 92 oz § WgA sqdta A | FE-Rd
A AIEHT T JOAT W JEART F 33 & | gagw: o
st & fawg H orzst & fE st gow qw fadar )
&9 a% 7t Fgar unlg g iR SR e § ga-fad
gegpE! BT FFHRT @@reAT Gt F FEHI-IHA R
qrg gl W QET §, S qra Sssl # wes
femarar ¥ |

&l w1 @are § R grem g ¢ dlatafa V-aaw
qEa% W fAAl g ; AT Ag § % a8 GRERI fRa
Fu-fa@w av agf, fes st gaAg afawr 9 WA 38 5
Ta% R arfgfas w0 oy faaar § | gg s g
IE% GITAT HT B KW G FT T SR AfqaT FN
o TR 27 | fiarvfa F ot s geang dan § & ;
9T gAFt gt Hiam § ox G99 gw 95 & R oa¥ aw
ST Ar FEIT & TR A ST a7 1 §uh war 21
Wainfa 1 9 ox-org dfwd B sifswg oy B
i = g faaaqmw oivgar giay—

¢ IIATT ATAT AH R TIIN 2
AT FIW-YAT  a |
gFd  TETEHR, WENR 2
Sraral J@T ;A
DAt TR Fg-gfE R Y W wEes a9 w5,
st W agsit T og-ame § W oEgwed oda w0
g 31|
/AT R YT TRIGER 1T, S A GERAY BT TEHRT
A T @ ? A8 9% qARAT A FET a9y 87 ;waSGr fE S



TEfgATT Sur Oy et £3

sureq 4 frar Sw-fafie {, 9 192 gwensc § wwar
o fEunmd, =gzgarod @At | % 4@ 0T S
TR SUME WA, ¥ wiwfhat @@ar § O s "
g TR UF A1 ¥, & wg¥ @war ¥—
AT TS FR giRT SR 997 ar
X X X
st s s z3g,
W G JBT { T,
&g Q€% S| grar e,
AT g 5 a@y Ml
Seft wzar §—7 saat §, U w30 597 gRER 9@
FH@A @ YT ALt ¥ ; IT FAT GIER UK ¥ 62 9EAT
gavga & & s ¢ 9y afw o qeam w §, el
QTETERT WFH KT A1 9 Srav § |
gk Wt ool § g ar “ g4 w1 9tz "¢ 939 afgw
qrar g1 oTad Grer-wE @ 939 @ Su-ae ke
Fedl wr @R fa@dar §; o< gafy gz far Tt ar
T=! & fod, iy ge-gar ot 198 ez sstawa §
Tg=r og war f&d, 1 ¥ sgans 8 gFT ¥ = B
a0 1 A 99T ®@ §, Ui w5 af 397 ¥ 1 16 9w
WAF E 2IF GEWRT TG & 1 g owmi f grwmoa ’ TH

3. 89 NW I | 3. Wz W@ 912, A Wy F0 Ngw
wg} sz ?

*Crescent Moon ( gfiza ) (Macmillan & Co.), 1915.

T The Post Office (Macmullan & Co, Ltd.).



§8 gar & afefaw

qid 3 A 92 g & faywnr | 0 ¥ ow HiE S
Fr 75 gwar & R O oiE merastss a5 @ st
TE 1 Sl 88 g@A-gwd WY s 2—qwiat sq
T “TIETT I [N g1 gAC FAT B | Ara-gnfEe
R og fadwa & o Ty & w3 wa ed ¥, faad
TP, ARG F ARy 9¢ sog & wedl §, €x A
qeE-FIE F qIEEAT & (AR w@d §, i sThed a2 3l
Fa R, gl sl g Wy MR R —

“Traing clouds of glory do we come,

From God who is our home * »

gEY amie “ fam-amw arw § oS gremlRaw
aar qifae quil &1 Cdera’ § m S aar Cag-Red
& ua” ( King of the Dark Chamber ) ¥ stgaw =r
fagma ¥ 1 “dra-arasw soeare & 3 a9 qF &1 awifya
g &, faad seisa e f ox wgw q9gaw w1
grRiardl W qfasr @ g1 30 TS fqee—
Personality ag Natwnalism—3¥ g RifE & Fg-Ha qur
say # SiEeaT sqrEar B0 AR @ o ) St
F% gotq ¥, IR g it § g3 dog awiya ge ¥

< A1 HT G AZA WETR | W FRAX Y A
farfaa fiwT g A0 B ) wal-mad @ wiw Swe
N I H gF AETI-YW JEAF T WY A | T/H G@e-aw
& ot 2398 fagrEl 1 qnfaat 7q f@eg g @t =

*Wordsworth : Ode on Othe Intimation of Im-
mortality from childhood.



&8 gar & qigffas

F1 a1 gFary Ty Soysh § wgg W Ay, gaft gw
sz ¥ FATR 04 ¥ wfaw W@ arg ) wow
o7 Ay #

Wy g qER H W aF Swagf ¥ o R g
=gy ¥, ST g 34 § SAmT arr: R sfaarat J
ST € shgE @ gAd 21 AT o M3 W g O
&f ot aratarT § gAwr |iweg = ¥ | OF H9 & A9y
T & fair §% ©°2 a= faw, & gq oA war A
aF 1T €72 XQA-EIOTE UEH SERT gH S0 |§ IFT—
ore @zT F4i Al ugAd ! v sad afas @ ad
22 oo AT @ g fzar— Simplicity 1s not a
bundle of negatives, 1t 1s a harmonious synthesis of
opposites "—Traq Q1 ‘A RIT KT TAG AT TET, FUET
FTCHFIW § | T AFEATH R qWA0T T W
Jrr-arE R aed amd | gy &, g A1 Fafew @
¥ | <f g AEATEAT § WFA & gafaa Aw1E | geaear

& st Y, a8 doF § Wi w T gt
&1 2RI § 3T &1 |

R st

T 2298 fo  FRE wmrew-aw gUERTT agt fyar s
ST | S ANT 48 E@H N W F | GrawT A dar 9
e AR Q@b w AT SFIGE g | A &1 5w a fEe
BT 53 Tmfa A WA o, 0 it aw et afag
gt &1 T &, Tl A wEr ko aq F & gwt ot



Qf qat )

TTEE: 95 Qi T Mar R “Anren 1 Al |
fazia & goad R | (Y fagraa oaar aw9a # @y
qza IgF AL W@ |

A& w7 HKiG B R JEN ofg, FASH, Re
Faad, |/, ¢=58 fo Argar ur: {gdr AR aFwET R
1A § 9§, =i @rar oF afaedz & owear of | 9% g3
{ gt gta-fig of wifaw of | gr@s Q¥ B 9 G@ia
S €1 7r | 98, gF S qrar w1 Qe R-A9r} § @,
e fyar oot 3o ga § aTq @i e 7g A
g qEF B oA § IFrAaar @ ar | SN ar
AT GRIAT Jrewd 9fm § gl @i T, el
@z T=3-F-m=3 o ¥ qF | g 99 ) waear § g5
Ecole Normale # afas gu, oitv ust ag =& a2-33 gfeat
Y fox 1 zfagg ¥ ooF AR sfF o, St arig ¥ &t Tg
TIFETIT a0 [FA(AGT B FA0 KT WGYT K 7 A
1T AT ALIGET I I TAFC FEIN Gea® W
faed, faad ¥ ngrar s@ely aEr o9 « gz7 afag
B | fraed-staq § 7 ow T qeaw faad @
i @t oM, fRgd « the history of a single-handed
artist who bruises himself against the rocks of life”-—
Tz f39g 1 | 99, et A= § ®OEsT SawT Quug
ga—Jean Christophe—=E a QLA 1T g

* Tolstoy, translated by B. Miall (London and New
York, 1911)

T Jean-Christophe, 3 Volumes (London and New
York, 1910, 1916).



g= a1 F sifsfas

arga €5d ( Ecole Normale ) & €' &8 T SUHT
glagre w1 %Y wsga w0 2 Y gl fae ag,
ot gz S1 8% aF =Wl N @1 98 oF szfama afgar
gasT ¥ A 4 3 of, fRAwrgAd shaw e g9
NEY 9ATT g7, Rar fF RN oF fAET d g wsr 3
AT CAH qrar a7 39 A wfear, Ay = gr aat
& e gt iz Fo @ § | Agaan af@s arn s,
wra-faen & o fagqw o, O sast Ay @ fagey an
aaAifas & fager oY | @% o 9 At v @faq-
FATS ¥ oM qwrg afr & 0% ¢ gef WRT IFEIA OF-
T AEE At fa@, faad afysar qrofos oF oifdw
gfagra & wzeq fafga 4 gad fadra ( Nobe ) @ik
%&ﬁg{dr (Caligula ) afagg 31 ATHT T IS AAA
THe § TeraE & Y, Wl AT ¥ qgd A g O §
aivr-faga & g sit@ & FEar § gawr fqag &
war | 92 Afgar @ 937 |ETT AU FAEAT wfT H®Y
fFRET | TIw gg R 9T 9T £ UAT /1 279 R afyg-
i goaT fgEl & faad w1 ataeg s gar | e
aar glr § @ma A ggfaat 3@H % W7 AR gIg
f4aw SeErg ToT W Az AT & gRiT Ghnad B SR
qF FOAIEr & A0 KA @M g/ ograr ¥ 9@
a=n #2@ (Beethoven and Handel) & ug guF g E |

Jat uER ¥ 1 uFHfaw o8 qikfas o=zfy &
et & 1 war W B—

“« qrg gify @At =, T, fae, agal”

1. IrE=%f4 |



Ud qat &8

TAY frg-are ¥ 8fRa frme ¢ w5 aresad R
T, 77X U39 AT —aik fadwa: guAd S
dr - @ | g ger § © Fza 7 ( Danton ) ik
“ gfg =1 frwg ” ( Triumph of Reason )1 “Hz g¥
qar ¢ Sgast gt Vamw 3 ok e g 8
arzw fa@, 3 26t g7 ¥ R A w2 qyaes 3@
ET S9q qrzHy R fAY g2 wigwa s@w g fwan
T AT H S §ww w1 ofaym aw gz, faad
SHia-Far &1 &Y e 27 B waoT § 35 [raea KIEO
F1 g2 1@ | 58 R w1 uat 8 fRragfedi o gz v
agr, 78t aw f5 7ot grear % srare o7 sed ¢ Afrg
( Les Loups } @ras * qx arzw weufas aa ¥ faw
AT | IZATX O TN KT qar gmag % sSe=-
afts faed alr, et & a3 mga qU du— shw
TR — R gwwrT W TR N @Y | ¥ qEd ow
qrara afsFr § awifya go, frasy o frah w1 @@
Y agl war | ;g @599 o9 auT 53 -y Siwe ARG
FOF A @ w@E | wF @ ggarfagan, gaar
ol wf-Edft anfaig & fad fdr gstaen, a9
gaRtT fgasgat oy

M- g% du w1 oAge @aaraRw & fafka
qX AT ER-IET FEA B FF SAOEAR A @A
T fagral ®r w@ mwfta s, @ gEd X
% qa-fafiaa ddf w1 ofvas suan | @@t & g dhe

* Translated by Barret H. Clark ( 1917 )



So qdar ® qifgfas

FA WA gor | 9EA T8, (83 fo H, RF-UIIAT
( French Academy ) & mamra @zeq ( Grand Prix )
AT T | T, FRT FAT AL, HA PREAH K AT T
ot Sfokst § €1 g, ot Al wY oid gw g 1 e
&1 gA% qud ot 1 gaswima §1Y @, S Mgz
&1 rfivag W go1, aar St § wgarg A

Tt T g & AT & e & wity A&t 9 ofags
& nq | grEwT fra@q & oymg 9IAT IR A9 R
grgar? fawd @ | ¢ Frarg fBEra * ( Colas Breugnon )
3833 & dew H ordd gor O, MR g gzl 97
818 fo H, gwriga gor | zaY i H Agigg fFy war
fsrg gwre sroet gAftwe-aer § digag 9 dgad
qsit # frat aret Wiaw guzar w1 sgwr w faga fwar
ar, 39t wifa &t Fr N ¥R AT W FwifwAEER
AT OF QIA 78T, HIT T8A & (X@E 93 o 0 WA
s § ot ggwr wfasyarear 8 =i Ao &t
Farast 1 0f ¥ | @7 a1 37 B f® aegmenr ¥ & Ot
%1 ZF F1 99 {99 937 599 KT W A | weg, T
wgig (59, drag FRar-wa & fEa o faar @ 9
ggt & 9% TH-8-09 7 5T 1 GG qAlt mgft N Far
HIAT MER F, T 9% LT LAFT AT A1 & J|r
g% Maa-=f=m § fawr —

* By Gulbert Cannan.
T By Katherine Miller



U @t (13

“It had been a nightmare to him ; 1t had poisoned
his childhood days.”

SE T wig Ararg § sfsa w9 geaar faar,
T S GUERIT FT 74T o, A1 AR0T | gra-fraragrd
ga-wr-aF g d § fgar ( To the mitigation of the
miseries of Europe ) * | z&ft fasa § 8i % J1ye-
YIERIC-AN 9fqE Fdq qrfzfas zraat $r oo o=
AETH- U 9 fawEr, e 398 30 ¥ iy & fAY ode
= ot | T awe oRfwr & SeSz fasma Froav
gala Zof *1 grga wUN & @Y f@Er ar o wgge-
Hat gAFT W1 929 LAY B, OR ¥9 fawg % sad
it F@ T w@T geaw § axifga € T

gee{ fzal srra® oF arew—The Montespan—f@a@r,
faasr fawg mits & 11

@grt & 7 3l § gash fragfa as sgmArgy & ad
oY, gEifAY qeg ud wify Y Qe § =57 Agrar atay
% S99 a9 KT KT WWIT (HA, TR I FT FA 95
gt & 97 9T F geaw € fae ot ) 1 gE@ geaw

* Romain Rolland, The Man and His Work, by
Stefan Zweig ( New York, 1921 ).

T Above the Battle, translated by C. K. Ogden
Chicago, 1916 ).
g
I Translated by Helena Brugh de Kay.
YMahatma Gandht the Man Who Became One

with the Unwersal Being, translated by C.D. Groth
(1924).



Uy ggr F qifefas

TEY Tiq WIAAT ® FA-EAET OF WFTTA ATTE R
&7 # uwz gf, fagwr am 2« faget ” (Lilak)*y
T gata Tzar B wfals gig wr g fa3 @i a3
2, olt sad ade #t £at s3rd of ¥ | @ geast § Qat
& a4 mad fyad qar aret w5 afafys @ta A )
gE! 9FR oF gAQ geas d§, fsgwr am Cleram-
bault ; the Story of Independent Spirit during the
War 8, sirad sqat €t wify-qu axfr wr faaw frar ¥
ga¥ sitaa ot IR T Al % vy Huat ¥ oo
fazidal =1 oregyr fgsgea suar

AT FREAIH R AT {ART TYU AFzAqS! Fdo1 182 do
# famar, fagwr - & L'ame Enchantee, sraiq
dArRega st | 9 U 9 1 RTT maw a9 L, 7
THH WARIIW | I-ArT AT R AT T 9 B gE
famae wa ¥ | gawr wgarg ¥ Annctte and Sylvie T
&r @zfwal ux € fyar, o 3r mrarsd & Qr gf ¥ 1 ad
9ga geitar aur 03 fael §, 1Sy 78 S@wC agr o
grar & fir WX foar & o gad & ot ey o, fagd
fast &1 st gan B 1 fedt wag ud ggafs B, o e
qE Tq # {qarg & squsq wod ogaEl Z o= e
F& | | fw-ara § 87 qar ogTran & w0 w8 wow
3N% o WA &, {353 daw & 92 Rrgw F fraer 3

* Liluli, with wood-engravings, by F. Mascreel
(1920).

T Annette and Sylvie, translated by B R. Redman
(1925).



R at s3

g it gt § YW@t ¥ aeg-gza o afEasw R
fafam = 3 ahar e &, oite sifrsio 8 & sraan
gt afika-fasw fFar ¥ wet-w8 Toa sgw sSEa
frm #t ¥ | g3 @t o Jean Christophe ¥ &r wid
graar 59 &1 iy s, afew | g R Ay IEw
fear war ¥ 1 wAw wfa AE ¥ wer ar— National
literature now means very little ; the epoch of world
literature 1s at hand.” g y=g} Rr ggHT At { FET—
“ Let us make Goethe’s prophecy a lving reality.”
geifad 19 ga & raw H wd sws w5 aifa e oz
1 &fT 41 & gt, 7T qra -ang akfaw St gacdt &
ety I T GrEilEw g w0 Aggawa | AEw
§ 3@-qU wgws afqg SMag didE, Jrac ad g
TT® T § IFAT § WEYY, U [T gAF (97 A gqn
famr fga ag & | @ 2,400 9gi Y g| Yt H fadht
€Y Rrfzdf & w1 T9F qa-am (sak ¥ =89 aw,
FF A1 _Hig IR FAqt §, 75 enqede au gze § 9K
FgFinac i fa@ ag & 1 @@ geaw sFT (AR
qag gE | ATOF I 7N STy W qfa A @y -
fa3m § aro-arw fewar 1 Saats § W 29 &
HAEF RIR Farar 3, (NTRC FTAAT q9r KGR
TF-IT SRR ¥ At F w0 R oa SEaT R
Fearg 3T R 1 g ov SR wad dw R ¥ w4
SAAIT, AT T KA R A IR T Ar—oi g awg
§ =iar ar | gfa ¥ vty ag fag fRar B f af I @
Fqt I e aF A B Wt wr WRET SR WA A



\$3 gar § aifgfas

gy, ar gz wagdamE 1 30 €Y af g 9g Wi
AT @ 28, ST AT TR IAR H49 F AGE W AMAT
TR ATH @r |

ga% wgags faas faa ¥ & 9ot gfawr d @
gea® Rr “ The first great book of the twentieth
century ” Fa@rar & | §IGT T HT FT AL IR
sitoemifas faaw # agf, (of gaarqu f53=q §, @8
afgerarz Oic gt Jaraat § 8, Jr ae g & A
a% 3| fag owC Araw & AAF KEAEN R g wq H
qEEar famat &, 3Et a5 uat fr €95 wed waa q
W AN g ggaT g g R Largw & A, TwWE AW
TqAT WE arA d FE W@ E—

“ You, men of to-day, march over us, trample us
under your feet, and press forward. Be ye greater
and happier than we .. ..Life1s asuccession of deaths
and resurrections. We must die, Christophe, to be
born again.”*

gt oegt & Y oie AW o avnqm &3 % Rad
ot fEs & =g, rmfas aar wfacager, aifgfaw &
aet, ST AUty FAw & faraw aa fagEEaat
gifs & 9w od ITEE AW TAT—IMT ]I R
fad o T

* Jean Christophe, page 348 ( New York, 1913 ).

1 qar wm 2 5 At adigy Na o Ageaad o @R
frase qut aREsy WAEE @ fagial o swifva sud R E |
st 2, wgreAsh ana sa A aife ag W atfesd fag
v gAF! TaE segt A w3 efRae-afza T s
& e Wi ® fEAR g% afa Heed ¥



T Y
TRT & TS IEAERR

ARG (L

T, 1814 T QUEFTT TTA F 9197 wfY fiegezm i
frar | 9ga 34l § gz edEa F @iftes ((uasfy)
FEATH 3 | AF S YauT AR IE T DY AT KA qafqg
&, 9T QIERIT R gF TAHT A1y gaar & nqr o i qrarg
s ¥ ¥1= gru ag fafsa s far ar s 3u % aefam
w7212 | ggQ ra ag ot fx wEEa @ afge § 125
OF 797 I Sufeaq FT fXA1 ¥ | gART qom gAE, L5k
fo ¥, ux afgg gud #, gmr A wywaw § 9% 93 gaa
qad o) @M A | TF (341 % Ot 95 3% g R
AR I wet gTAr H G T 8, TN FF g7 AT ag
e, wiad e, A, gihear aur faee # qad @)
qat gt § TAR TRUTT ST AFCA A, @ ¥ I
oI ot ¥ T A, W] WE a¥ aF qdET F31d 6 |

Arzd qT 7 fZa7 AT § sfeg AR
ag frawr i@y @ | gaEt gifgw oo o % oE wan
R 90T AT AT ; 9T gy § Fm A&t gzAd gy,
faad =07 aifge ¥ &F wrg s faftaa frar | s g
= ¥ g% ux grary fRag agw ¥ 89 &1 WA, @k
gig ¥ SEY § gawr fawrg gor 1 q&f ox W@ g W@N
W &N, T FFATT FAEAr W 9T FC AT wE ay
AF TC Y FIET AT T HT 7T AT | TEg, T Ay
T axATT Giwal af faei—



gar ® qiffas

“ I*ve longed for home these eight long years,
I know.

I long in sleep as well as through the day !

I long for home !

I seek wherever I go, not men-folk, but the fields

Where would stray,

The stones where as a child I used to play. ”*

STOY qIAT & TFE [T G790 | SA% RIT TFR FrE-

& Ffgar Wt o ¥, frgewr A &« Mother.” ggd  arar
& favg ¥ fawd ¥—

“ She prayed my life might have a worthy goal.
wWgHaHag gy Aea A fam drag | “am”

( Fame )-aras wfaar 8 g=gi® faar 83—

“ You seek for fame, but I would choose another
And a greater blessing :

So to be forgotten

That none should hear my name,

No, not even my mother.”

T Gheat # & A w1 9w wfqar § O ofaw A

3, i9ad 5% fawd 2—

“ Thus let me live, unseen, unknown,
Thus unlamented let me die ;

Steal from the world, and not a stone
Tell where I lie.”

*Selected Poems, translated by C. W.Stork (New

Haven ), 1919.



gigTEH S

Yar st agar & P migai ¥ ge ed gw w3
gF g fax oify ez 3 otn eneg 2 ®9@ &, Ok
WX AT B 7% Faeg-Tr &r W@r av |

9T =59 ¥ A% fyar & fgfa & wan @i Ay
BTwT 7% 9T ArzAr qFr | qUA wigwd wma &8 99,
DT AT o Figar© eyEd C-oius fael, 0 Sg e
# aga wafaa ¥ | g saga & “ Song of Norway ”
srar BEedeT & ¢ August, 1914 " R 8gW Ie@1E-qU
AqrET § AT B | aF wrg eIt gaFy A E—

“ Oh, Sweden, Sweden, Sweden,

Native Land !

Our earthly home, the haven of
Our longing !

The cow-bells ring where heroes used to stand,
Whose deeds are song, but stil with hand in hand,
To swear the eternal troth thy sons are

: BE
thronging !

T GFRIT TITA FT Q=0T TZF K wiwArd, [ gad
e & wify oY, Sigassm ¥ a9 s e fgan
« Fellow-Citizens ”-ara® o% Q& &1 T wfxar % i
AFET R KUY, ITH TG B 1A, FEA TF A wfgar
e 2, frgsr A & “ Norway's Father ” g&if Wt a8
Ig-aT & wia § | gaw Afan dieat ¥ E—

“ Yet the soul of the people deep within

Still breathes the eternal brother song,



o5 g & qQifsiaw

We stand and gaze at the sunset long

And grieve for thee as one of our kin.”

8 {=8s fo § grElw uF A fawr, W1 FKiTH R
afgg wET-Hr ¢ Endymion ” & & fq9g qU r, ER Ly
SEFT Ara W 9ET F@r | gaesy Pepita’s Wedding # zrq
QT TIIIE ) FAITAT A, Wi I ¥ Az, =9 28R
H Hans Alienas-aras ®EIAT § ®STAT a7 T KT 570
QR fFEaEr |

qe 24 1 dut § gawr e a8l § | §Rar & sAEE
A gaR A geaw A famd E,© gsrara § “Karolinern”)
Taf T TR I9® I wr alyer< qua ¥ % ) qafy
Tt ¥ wifs greaEzm Ot wifa-fa ¥, o d@a gas
sifianat ¥ |

gAY qEet T ERA o wr 3gia & a4 a@v | @
Rgoo H RN drawr fyvg fear: awft & mody aia &
qIe OF A7 ARIAT AR 957 @A T | qufy A% o991 B
wgarg w7 g 8, aufy wad 3w gawr qgr aaw
site etfew q33At % g agq B & @zea ¥ 1 grEsw
frad o fgarfaaw & @8 gemast R @) ow
qEa® fa@A R KT | ATIAR & fd g9 graw F TN
fiar M aeE AN Gt & qra e § | 9@ et @
Rad g 3r i arzw fa@ §—The Soothsayer mix
The Birth of God f | g FrAi €1 geawi ¥ sremifta®

* The Charles Men (Scandinavian Classics, New
York, 1920).

T Translated by K. M. Knudsen (Boston, 1920).




gaRk® wiZrfuga TN

wrA R | gl F1 AT S@w ¥ w9 gl ® geat
# 4f wgaar 2—
“Son of dust !
Thou didst try to serve two gods ;
Therefore, thy power became thy doom!

¥ At 2aar aremfEgwar qar atfasar ¥ faad
FIW Lk §1 AT FY KXW &7 AR ¥ gAY A woR
qgt Wt wrara &g, S fyArw 3 wfagacd, afe (got
TUFT FIAT ) T QIT-JIT qfI-€T57 TFR 9 F | “quarAr
FT R ¥, fAaeiw 3 TUfIE FOER R @A O,
argla® Saw w1 fagaag fear aar §

gamr ifaw g7 The Tree of the Folkungs gfagra,
SUIETA a7 FATTAT KT FHT TRRW T | 507 3
Q¥ gAAIT ®T T=FT QRAEa ¥ | 9% 9w g9c-3qt B
sqras 8, 9 fngfa 2 gfua 240 § o iz 3 gared
ot gfgl § e sargar ww@ ¥ 1 AR da & qufa
2% g ST gt Gt sa¥ gur & @wd ¥ i
faat g M ard st B, ol sad ot 3 areE w
@IS St B 1 37 gy gieme aual & £ ooy 2w @
qifgea § i agr Srg o R B, fa® s gaEr
T gzt & aifefasi § fAusT qrer sar g

ARE qiEfEa

|7 8 FT gEERE A fagEi A TUTT-AGT Atz
far wn, Jr Al QY ITE R Y WAV FKT GERR-



zo gar 3 mifgfas

fyaTw A% € WyFT ®T FHICW W ; FAF GH a1 TL7
FF AT GQAWA X (R T9 AT ag Taarw F w30, {6
ST 37 % SUTF QF SHISIEF g g # Wt A |r=a
§ fr qERR A FA FEAA &1 fFar s | s,
Tam® § TS R8O fagy 2 A go gad
&1 frmar ogag-a 9 g0 207 ag 91 % Tao-Raw]
F FfFA B wgrg W 939 F7 g 9, {7aq vaw =yia
q3a g dgiaa =

FMgs &, 3a AT FoFw & F ARw triitﬁ?a
(Henrik Pontoppdan) faa® o= R F1 anEsia 9
qzaT & fZar o g 99 wrarw § Thora Van Deken,
R 281k fo ¥ gwifya gav, wic frawr se@@ A Study
of the Modern Drama* & fyega s & B 1 g7 e d@F
§ 21 Y SEEr fo & KT A Wi qififaga w0 A
oifys a1 A% a § [9gE W@ g 1 dega ¥ &r gaf
a¥ fa@r 9r s “Modern Denmark could be re-construct-
ed entire .from his books” 1 giZFrfaza & fgar-faams
qUEt &, T SART A LS o Wog uT ) A€ qEe
g:—r faadl agd & fag JYaF7 WFaw | B wae
ag 7, FT Agt SF AT Fe7, FEAT WET qQUS qzr| 28
a7 5t sraear § g7 Chipped Wings ( #2 qv ) am®
AT BT TF GAT aw(wd fRar 1 g gt B %gia 2r
Y g U faarg w9@ a8 usar § Hwd ¥ Hhw
Wi § ¥ ¥ gk ois Nifafer simmer @@

# By B. H. Clark (New York, 1925).



gaftw gizifrgs H

fosmar § B1 =R & Rl fo aF wER v g
ST fad §, faad & ugsr & The Promised Land
fag® faea § fta av @ 4 1| 88 oF oEgad 51 9
wfeadt ot frawa ¥, 1 snguigarfaay #1ara: gerc i
Gl qgat 1 g@u § Lineky Peter, forad faed #§
T a9 7, A fAad a@w ¥ JrIr-agg woar g e
fafaa fEar §sa®r ammw W @g @ AIET L, O9R
gaifaa) azar & | zawr diger 9esarg § The Kingdom
of the Dead, fag# Tqar®: & ok fadiva: Rmsiw 2
saa wr afafaa § 1 ow o aRas evaE B ‘ot
FTATHR % N1 g A7 D 9GS fa@r 79T 91 |

g% geft qur werfgt w0 Agen, far g
fauia®t 8 faar an, Sfe-fEag oo aEgs gy
# agl, a g% “ Profuse description of the Danish
life of to-day ” & &, oilv 9% WX & fe g2f 3 fearE)
F qr A AAr feg | A g2 ¥ R isto fo W ux
Ygz g gor ar, fad agaast 3 frael 8 ggen
qgd S99 2w | fhadt g a-Araefzal aey, oic
qrsqrend sify enfia g3 1 $s44 fo H, 1@ Age H, fe
gftaas gor, fa@ sa J=rd # o @ & 9 | g
gT gegiw 31 ok Hw f@d®, & & 91 The Evolution
of the Danish Peasant st g&xr Children of the Soil.f

g7 gEawl & wfafts wiv fRaat € §ra-3m asd

*The Apothecary’s Daughter, translated by G.
Nielsen (London, 1890).

T Translated by Mrs. Edgar Lucas (London, 1896)
Fo |lo—4



= . dEr R arfefas

faen g | faai g gua-Sie &7 Oas Oy oR=g
famar &1 “gigl” aw ¢ IwE & sgw ’ wmifg
Feifaat To% g9 SIIEWW B

RIS ARG

gizifaza R qrat F@wg ( Gjellerup ) At qrgd aUT
2 %, ol IEt av 97 Zq 9 | FA A BT mIET FUA
ot | gaFr gihiw gEe afrar aar dfhe & fag g3
qT g°F gad | u® WY gE At wran | 9 ar gifad, 9at
o Adtw & fasiat @ G ar)| wada ¥¥ € ot &
HeTT T% Y | £ FIF @ | 9T B qF g S9N
¥ @, @t asT 977 wfaw a| 2

ga® Ot ¥ mraie Sardad R sfagrza R ge-an
g & Wiga-aa &1 W1 Teed fafiaa | smst # gaw
gafya @ade @a ¥ ¢ et wwEa 7 Mg s
AT Gifger § % G99 @A § % | S9ET g9 e
-2 9T ¢ 4T ggd H aa ¥, sgf gy w09 s
TG & faad 8| wmEtg o9at § oF sarad 5
I 8, TR FEOU-HIA TIIEF 213 2T W UANAF
g & fag Rrmid B AAT IZTT R ARl V=AW Fraw T
gl ag AT R Gw § W W& ¥ gEu Sueare
“ firar O ARIET BT TE@-qu wrar B T s sear-eaa
saat § ¥, Juf w94 Qo agq &9 aw wgwr |

*The Pilgrim Kamanita, translated by J. E.
Logze.

T Minna, a novel, translated by C. L. Neilson
(London, 1913).




<
F1A feqzax =3

AqR SATA qGT e & Sawa 8 ot aga ard
IR 79 3R WA qr Faw F @A B WAy
fagrar 31 quww &1 931 Fifyw W9 @ F ) et wmw
TamE § ary: oW 9°F s Rfr 3 Wy St w5 S@
# wg{ fimd | Ty & St serfa At s AriEgTER
sa%r we, afaw darceasara FR aa’?a &R T ATARIT
qieza TuaT ®AaT © wHa 1 faaar TiRe 9 3
T &n 9 FAT B w1 afnar 3w Ui farsea-
afs 2, ot s § R agarg & & gawr e
qifefas g d gl Wt g7 s awr sgta 3
grg2ET 2828 %o Fr Ir wan, Wi W favy
gaat Il Wt aaf § A |t )

713 92T

T el= § WY 2832 W uifa geEwe At fZar ar
§FT | FF A1 WEYE ¥ TRU IR _IZT T WA
FL F | wagy 1838 § 99 QUERR w@iwAT @
feazae & firar, &1 QY AT TF WEAT D957 g7
s wre feazax (Carl Spittler) &t arw i@ aar
AN & TfaR® o fRat 3 § o 78 ar ) saEEs
F ¥ wga favw fearar sl gafr swie diea fzg
(Nietzsche) ¥ za% fawg § ¥ geg fa®@ a—« Perhaps
the most subtle aesthetic writer ", Ty Hat-usiy
gitz § 3 R 78l SAar or | gEERR faww § gag

* Carl Spittler : A Monograph, compiled by E. D.
Verlag (Jena).



=8 gamr # argfas

LA TARAT AT S¥ 99 #T o, i frg graw & faw
$°E 9% 9T 919 NI, Sgn feww § $E gz oRww
LAt ugr o | fAutawl @ ToE gwnly 38 g I g9
F1 fasie sane frar § | ¥ fewd —Having especially
in mind his mighty epic Olympisothen Fruhling”
wrquy 98 99 qe-awfE § oF giearat agrwng qEr
aqr ¥ | ok, o a9 § uazaq § g & aadiiw agt-
wfy gtaF Comedia Divina & g@ar %id §T Iq F&T
¥—+ The Divine Comedy of the New Century ” &
fret 3 za¥1 gwar S@t & Prometheus Unbound &
ot gE<l & 128 & Endymion & #1 ¥ |

R A & od & ¢ oifaam # qg@a 7w at
T—ay = wify fagafasdt wad® (Alanke) Zaray &r
g § $g FT Zar ¥, T HeIAZ gUEH T GG I8
ge-gT 2 § metzar B | s i § gaw @g Graw
(Moira) damr Rr wifd ggrr & ¥, ok =0 i
qEq F Far § | qig @ f3w gy e @ e R,
ok gER W agrea gt (Hira), 31 wigst a5
A R, | R AT AU T | FA I ARG q9r Q05
aar ad wrgfawar & fhog ¥ )o@ o'g § 9343 aga
ya %% €9 §, Tat @@w * mqq avd@fkN sfwar w
qRaa fawar ¥ sgi-wgi avifydg aw sggae @
qra-gry gat=na qrears 1 9 g e af B, fhay
FAH Fa@ guama @ agt @ war §, gt gasd
Y €T Fra T AE B A

* Contemporary Review, January, 1920.




1 feqeas =k

feqzaT wr Sew @, (=8 §o ¥ gUT Ov | ¥R fUar
Yoo 2 TIEE N Atwe g | ggt & fayafyaea & 9%
723 E, Ot gzt # 31 98 fygrAl & IR Sgq 9T agr
TET wATT 9T | OF @ A4A wiAraag dsdad 6
gax gifaaa mReE o 1 aef a el @i & W sA
&1 g, O sawle X §t sty S @t | e g
aur fteaad feafraeal § fgrg aur sager 9gd
T | 9% §F 92A a1 @ O% agfa gawr gy € ik
Fr FIET F A @ | SET AT A DI FAtgq | A%
FElA wfy rar &1 qar far | £5 geawl w1 @w @@
& frg Jare wT faan qT, fRe di9d fis9 R o
JATH 3 9T WA LIF TH T | TH AR §F § HWE
a9 w2, Tt §5F oF A wEar NI faed @, e
& AT Jt F afq@ wigar Prometheus Unbound
e | TN gad qigrar A agr far, o Sefae 8
Qra-gia SR Wi qaifaiee 3 war § @
wrqqy g8 wfaar wr ara qgr Prometheus and  Epime-
theus # faai Wit AT G R weradl § TIHRT ATEATTAR
waAfy & arg Srar 2, qT SrAthE Hoat oAr &
fan wimfs g@f &1 @ ww@ @ 5, O) gE
afvTar 1

w1 shea 55a TeTaRad W | &9 ¥ 98 ThET
ag, Htv gzt @ 9@ 1 WA =@ @ qgAAC JqA
% 3g guga-wid & @ | s d faeg w13
qifgen W [T A N @AY | UF gy da

* Jena (1881, 1924.)



=% gar & aiftfas

ga®r Extramundana @t & gwifgs gor, frad gfe
% fawra w1 shrere wfyar § frer ) SRS
wigarsi &1 uF dag © faasht 7 * a9 ¥ gwifaa fear,
foad Sn  qur asfr-gaat ofasta wfaand € ) fqae &
$-= g9 a1 T8 Grgt-at WAz fow ad, faed wng
uaT faarsi & gw &t g, Sk oemas KT oS
WAT ¥ AET gET F @A @ ggt mEfaw Sigd @
i § 1gd U € FIg KX FT ITA FIET W foar,
S a1 qifeer & =% fafas e # faey @ )5y
fads @@, fes8 Lachende Wahrheiten s « ggat
g & Am @ FwAr| (R OF TT-qUAT @EEE
forar, ok Sia § augawi @ faw aw fadig aar R
qu Ia7ata Madchenfeinde st s faar, g sigst
# Two Little Misogyuists T ara & mgag  gor &y
TaH g fyafadi—ades ok dgei—a wasa &, @
frc &faw cx@ ¥ 9@ ¥\ o worA § wdfewe <y
g1y & W0 R e § S gawl w1 fafwa: fog
@R E

Figarst &1 gEw gug Balladen § atw &, 8oy §
sFIfEE g9, 9K fR 9 woat qud gras Srfae
& FAT OF FEAG froaa-gl faey @@ ggwr
@ ¢ zann 7 § fraw aaw aus w50 aty ¢ fEe

* Schmetterlinge.

T New York (1922)
t Zurich (1906).

§ Jena (1906, 1919).



<
FIa ez X

A wTOF FE E | fage 8 e § @d Qs 51 9
grrwgrAl afafga 8, s g ges § s =1 [
fr gar @ Andm genst W@ g3 fhad ¥
fq & Az gad &% agagy g@F Razac ¥ gl faet
8% $o § gawr 2gia gom, Tk A9 & gathw afglas
qIgHe § A% S99 w9 €qF qATY fAEar S Gl
BidgT fga awIg gEA ¥ 1@ ik AT R
el § orod Sm-arfadi @ gz § gaw WH w1 & E
FIG @ | ! FIWW IFA AW gAY JHIT SN, T
gem § ugdfes S H W g QrgrEr ww e agr |
TEt WS § awr @ifsfas d@3g W@ sUw + ghe 9
Z@T [N @7 | o3g 99 Fraga § W 93w aigE-
AUl & g agt sha} faan, faed ama § ag = )
OF Ot ¥ F7 @Y gIERI Q1Y & 9YSq SOAr Qg g%
firar fr feazes 08 glat q@F F1 g8 S a9t agl
faar g1 eFEIR g A § a9y fawr ar—

“Spittler 1s to my mind the greatest European
poet, the only one to-day who approaches the most
famous name of the poet... ...........Strange blind-
ness of the world to pass by the living flame of the
genus of the most inspired poet..........”

T gt & At # gU-mrEFar a1 ewer € 8, faz-
@< &1 Wi A% WwaRAr &1 ¥ dfeat @x QRS #
fash af off, St 21 a9 oyaErg €t AQat s sfaEnr
gt g |



== garr % gifgfas

qq 3qa

T 80 & queEd Ew § wE fa@vand w{ | wa@
ax et W fagme &Y oF du 3 fag gees gl fgar
war ar, 9T ary-faarEt 3@ ggga (Knut Hamsun) #r
afast 33 ara Faras! ¥ am faw fZar g—

“ For his monumental work, The Growth of the
Sodl. ” g ara 7 <t {F [waar seqafeaq gawr sga
wr Y sqar ot fee Ot fagE s | g €W ogaEl
FIQ FT GIEHTT R A9 &1 715, 3 wAfwr & garae
gl § gawr g=ar 23 ga fa@r—7The Horse-Car Con-
ductor who wins the Nobel Prize ! " 1% &g oiggg or
& ood aa & frat g § 9z st #1998l @@
Azd § FFze wr w7 4@ F, @ g IZF AL {ZA¢
a® | IR, FRC Y&t 5@ g wr sqe Y PRy wgar
B luig darzsl H wzEE @I FT J AFEd |
TEg, WA R oW Ay fraand & 9, o st
a9 aF Ug wuw atg § N, agel F gra, T qaa
FTE W | TEEAT TS A 919 B /W g N GF Tt
F 7zt 3 w7 E@T X | gray N faER-ggd |
BT 9t | 395 fo § 5 TAs Jawar i< Y F oY, A
OF 5T AT REAT FAOE 1 A= B ggf T@Ed TAET
@t gt @, Ok NE AW aw Fwy w1, W 9w
A &1, (AT WU w7 W FIF ow qga gt
FIA FCR @A | TORT G TS/ TUARKT O | o | qgt
ArRT o gt wfsAgAt gaw fac qe¥ | whaw Frgar
ar ot 7ff, &5 R Wzd ¥ <@, AR ragd #@ @ =i



ga BT 58

e ax gwm § g8 8 1w oS & gt T-agt
T FhT FY, 9 gREar ¥ fgr a Frer, vk pITeEe
AR-AR /@ @ | 53 fF7 a9 are & @ a¢ wmw
fRar, a3 =fa § frog 2w 3w sle o, ok 55
HqIZT HT FIT FIF & |

gaga-war § g8 qga Q Y agq @y o | o s
g e offowr @tz e a8t 9z ox rEleT @ @
HaIZFIET 8, 9T QN & sigA-qrar AeF 97 gwA o |
Faqs N3 37 a% Awgd g fie oF s@a § s
A W OF 99 a% R g0 & R @, wh 3s
ITF wEEAr aw W AT § ww w@ @ | a@riehaw
wizst #1 qfd 7 318 3w, 98 a2 wEges gu, Ok frata
farg gt Ardagha A Atz avg | ga R S
d oEin i & S ) o geaw # faw @ | aig
A faelt aga-ot ara Q ag =9 99 geRg st ¥ =g
FRA R R GNF T TIAT THN GOt welEa §
fafqas s fag ¥ )

I WIEA QT IAwt UTeE Aty ¥ AW ara¥y
BSte sa fadl ow §faw o9 @ durgw ¥, W) gt @
FIU §aFT o o9 fwat gfawr § groafes s ¥ gaw5r-
foa gor) R ww a8 gmwER g, & w0 55
A G AT, FEIE qfFwr § oot wuar s e far
qr | §9% AwIGT & AT STIE AT, a9 Rl Sk
F I a9 AT f@@ | garm ” aar ¢ §w 7 Sk

* The Spiritual Life ot Modern America.



g0 gamr % gifefas

“ gargs faw 7 gad & gea T | @@t gewl § g
HEF F At f TE-JW URFGHAT R FW SR Y
“gen | AAE gER W OAIGE Av@ S1F 2AEA W
Aify saveay ST @rar ¥, iR oig § ugfa § 9, g
o1 FE@T R |G TG K @ AR g5 A A
Qr-|qr JWTFT @Ar §, WR dgq & Fog-ar € srar
T 1 78t facion gEX wrgw wivg @ W afa S g
®, ux rai sigfawar £1 agr wEey 1Y ¥ T¥ 3w g
HAAT TTAT | FYAT TEET AT AR T day ¥ wn
gt g | g v an “qm V) At § &
TEFT 9@ F9 W § | 9T WEGA1E, AT GUERI FT §&T
BT L Al gaw agi @ ¥ feroF afew GEw R
g% favT § war —

“The artist and the vagabond seem equally to
have been m the blood of Hamsun from the very
start.”

salq gamy Sk wwifyg SF Y & afawr Ygaa §
Qi & &Y sara oY, oK geed it # qeere darw gar

# Sunset, Pan (translated by W.W. Worster, New
York, 1921) and Editor Lynge.

T Mysteries.

I Victoria translated by A. G. Cheater ( New
York, 1923.)

§ Hunger translated by George Egerton (London
and New York.)



3a dgaa &g

TET | SA-597 RATHT &F FT AT g7 791, i<y
TrFRarT &Y S AR G W gigsw Sar aar |

93, ¥ g1 § diF aTE gAY f9Q, faey |
=t guendl qv sgeaifzargEs e fmar o g,
T 98 gar saar § & et afan stear # s ST
T T 1 Y et aF €1 s F e, fe-fm 8wg oy
qUAFEE | “Hga AT’ # A gea T AR
ard &1 gEY arzw Lo the Grip of Lafe T8, fwas
oigaig T g fZa g wwifwa ga ¥ o @A S-SR
Sff w1 qrsHI QT R {RAY gAmg 787 g, T
g v W@ agt o fr fggw w§ wgy afonr R
FEw g |

gq, 2808 H gawr g9 Children of the Ageiﬂ?ﬁrﬁna’
g0, St o gt e gaur ga Segelfoss Town §
fa@riga " & QsFi F1 g uaad €] @ fd Iw
qEF § gear g, ok @it § Sffae § A ow
fafiw eom S aar| ga fA geasi ¥ oF g1 SwAw
FY F1 fET-gaF faeh a8 ¥ 1 araw et safw-fEa
# e QU aF qU aRare & ¥, fwad amfaw aa-
T w1 A9 TEE SAFA-GAEA & | SIAA-AAE
qF 92 «@qH F FAr AfRgA of ¥ faar 1 faofa @
Qg OF I g F famz T @Gl qT St

* Life's Play.

T Translated by Rawson (New York, 1924).

I Translated by J. S8 Scott (New York.)

§ Translated by J. S. Scott (New York, 1925 )



*e a3 gifefas

¥ wtst wwae f@e qar gad gF O oel 5g9 ag
FARTE QA WY frwmd § 1 qx gawmr ¥ § qgr 99 The
Growth of the Soul* &, fra®r mafcwt § aga a1
Tl fafsa sae gega: @y & s@Eq s, o st §
qrEAtfaFar qar Faar ¥ 1 wEss €99 @A e
F1 gfgur ¥, O £ & Qra-arg gaHR—®Aar F—gaar
aEfa aar guw 3 fagia ¥ #t @1 @E@ T gEly
qfaFr SO ==l 1 T SIS §, W IR @<q af
SEY W AgEI K] L gAar g1 RQr AR\ qCH
ox da § fwer 3—igga afas qeal v fasw ag
AT | IHFT a1 Fg T F1afas gea w1 mfa oF {I=ar |
Afawar % fog 7F gar A A8, T sURr @wIyg § AR
& &1 W3l H— It 1s just this absence of the triumph
of a moral 1dea which will stand most in the way of
any popularity of Hamsun’s works with the grest
majority of American readers” T gt z@ wfsad #
FI-E-aT 9% mE § eigwar SR faamar ¥
fudiva: R st-orst § wfys OeY quar @@sar sw
giat ¥, faay fgaw w1 waifesar st @ s @
et 20

qe ey gt Ara 7et d Fr duma ¥ wd safena
sAfT & o qT € gqAr AA WA R ; N TF GEA

* Translated by W. W. Worster (New York and
London, 1921)

T Knut Hamsun :  His Personality and His Out-
look upon Life by J. Wiche (Northampton, 1922 )




ST i 83

fwar &, oot Wi @ W wAd § ol god ara-
forar ® wrww 1 e 9 waw 3w F R g 2
aiifea ¥, S8 Su w<@ ¥, ot sad agrgafy wA g
PIT AT X 72 7F & T TR Ty W amlEE, U
Afaw oify ot s 5 safy 3 fag ey szas3
frargt ®@ ¥ s glurg NI F ot ag
ggraear § Wt gadt qifgcr-{ar 3@ WA E | owWEER
g+g Haig w1 *

o vrmr—

TITT §

wia i dTE
O Hi

gArdre RiE W g fagr § 9, faed qrese gar-
gel § faar | gERT qr R A (AN wyear ¢S g9
&1 oft, T e €1 aY qEE, 18R2 fo H, gAwr Iziw Y
AT | EAHRT QU A7 IR @A faar (Jacques Anatole
Thibault ) wi& av st &7 1=83 o # gawr wa gor
or | g% faar £ A P AR R oF ofag geas-
famar & | g7 _foqmae Mt ®r ww wE A, Ok R
wqw g3 R FF, fowr §FT Kw d awd wU f73aran)

* faw gy R faw afgg—Knut Hamsun : A
Study by Hanna Astrup Larsen, (New York, 1922.)



83 Tgr § qiigfas

Wi ¥ 7 FT 9% 957 $F TEd W, W {5 AR a3
gART TEW w1 3T Hiw &1 aar % geawl # @F gwm
@@ gt gead 9N w1 AYF AG gSAr € 6w
TEE FA § | FArAS ¥ WA OF gEAF He ;oA foar
R £ T FT SN W RATE | W ITFT 9T 9 &
73-92 fagr ok uswifie aws 613 9, fawr oaEw
qT g7 A1 927 | Frawra 5t § gfaat @mR g2y @
qeF F1T Tr@ T A, TR F@Ew 3 afaar  fwe
¥ ga® ag7 T o T@r ¥ | WO oF SernrEt & Argw
2 fawg & gmd@s ¥ g w@iwn frar & fr g feg
¥ geawi F1 gFT I HT KT OGN FF HC faar |
F1 &1 A T 1 THT TR /AT FT A A 9T FSZ T
qgr | frar a1 @wew g § sqed W@ 9, War g
Feifant gamr w3t o, Ik 95 gawdt o R @
EIAZIX B | SRURIA F 19 Q@AY F19T FOFAF (A8t
“ famyer 7 | artaw s § o o st &1 oy aig
F wifq 528 o qregrEr F1 € TN GIEF FATT I
sff | 95 wEr =Iq 94— Ah, home is a school. ”” arg:
Zoe § StA-aft & frar asia ¥ ar 953 ok axi @
e s gar @ gF W1 F | €9 9FR F ANRSS
famw gawt geam On Life and Letters § # famd ¥)

* The Bloom of Lafe.

T Pierre Nozere.

I The Crime of Sylvestre Bonnard.

§ Translated by A. W. Evans, (London and New
York, 1923-25).



JATATH FiF &%

THe & Rl 1 9% wEA ot B 9% Fger 55 a8t w7
THRAT ; O LART ATAT R T A =W (yyavgar a@r f®
gy ¥ afaqr afas & Ok o t gag EiR s
q FEr 91—

“ Be a writer, my son ; you have brainsand you
will make the envious hold thewr tongues.”

qaT w1 A gRRMTAT SR 3a, T g € 98 faw
FTERIIG FIH & | W AT N mwaew § gAwr ogaw
F@ amifga gor Ok fRc gy S9 § wm w@ &
qeeg get Wt aAifaAg R fag gad 9gd ok aigd
FATS I 1%

TH-GIT IT % TICTAT FT FIAETFT TG FA& &,
et 5 fa@d W8 | wig o oy § Svagm fyer
TR gura 519 €1 ¢ FE-FEt wfaTm w1 ooR
Sog a%iTa fRAT ; 9T SEWT $F T 7 gIr | A
q% agang ga%r The Bride of Cornth @ swearg
fawar, fagd qow = giedl 1 oty ey o
AT 34 ax fadz-geawmag § s =38 @, Ok Afg
# mifgfawi % Sa-T 17 @ | A g afag geaw
“ @ 1558 $o N, awmifyya 28, fagd ®w awr
T ATH Y TAT | qE FHAT 9T & TS, I gIT-WET B,
T TEFT FATHTAT F& qa9 TN @EAT ¥ F@w B
Ioee AfasT & fawg § snand awz i off | o 53 3=

* Anatole France the Man and His Work by
J. L. May (New York), page 72.



& o 3 arfgfas

YA AOE A g 19 93 §9aT R FEar 7 e
WY 41 9 gEa® F Agier FI@ B, €} A AN 0 gy
FRAAT QAT F TF T ¥ ORAOFE B &g fawr
ar % T AT T17 gaiEedr s oefaq w og@me My
Friend’s Book & ara & awrfaa f&ar, @t vgs Sosang
Y gias gfw ¥ 98 fomaw & szgafa w1 3w
[aYT E1ar 8, 9T S§F F qar gIrd ®T araq ¥
gl, 3719 1 §7F § ArgF KA-FW 90T R f@Fars
F qIT FATAT FI@T B | 79 09 B FL 99 qgArg gAwT
gEU ngea-qu swary fawar, A% 3 &w g9 Sg
Fed ¥ | ggwr arg gr Thais, watdrer e9d Wt ®2a &
fr H3 wa a=% qmar % gz # faw gead faet 9t w@
qg g9 ¢ @ra-gen ) feard o gaae § ow oy
osi § saigaras e faed § oiafs FEn O 5
fwar ot e, o wfawac zfeg & 39 § gow =@
@ qelt ¥ F wasa o g1 T@ o, o fra-frw Zuf
¥ msfaw gigg-fadew @ A% sz § w7 agn aea-
fawar ®r 4w zgga qiaww 35 @IT AT AT W
IUIY & AT B {1 AT A ;wow wialks wrEl w0
gFIME qArAr ¥, gAfy @g w1 o @) geawi
Hoft 47 & wrw ¥ | The Revolt of the Angels
gar The Gods are Athirst ¥ ufagrfas diwwar
® o A g@giggfa w1 @ aga sig
wwd @9 U ant w1 gaa-q@ gwa d@a @i

* Anatole France Himself by Broussean (Philadel-
phia), 1925.



gt e 2%

quaTent R fisg wiftaa #@ E, @ q @ qra St
# Wt 92 zfaa faag fred ¥ | 790 O g geawrag
w1 Prarsaga Wt 9qga 8, ok geasag § ¥ wy 9%
q2 A1 SZ-ITHT AN &4 8, a7 gyq wedq Xty o5
SngAqe €1 Frar ¥ | afy g wn § ity aw 391 =
aftnaw &, e Heia & fagre 3 39 gag =
fax 8, w19 gfe-digaar ameg-ww 5 a9, i gs §
ETETRIC AT EHUT 97 | FYAVT eqAt FT g1 A JCET F
YT QRIT TAA 9T AT YY q@A &, N1 avyg &g 2 gEar
afaga gdta 1 1 9rag FE SO § gArEE & aga
g1 gead geawraal # agl ora qrdt off | gER faaa
% qyarg FrwRT FEY 7g fada ww gmr N Er wig R
ST gAY qga qqUF 9, TR K A § ¢ad ofaww
o AW frwar ®W@ 1 Fed ¥, WA 9% gEER Sy
gZiREA Mg, G T TRIA K I TG KA @,
o T WS 99w T fF A%gm R @g san
fa geewIT w0 g 79 Tia w1 AaE & F—

“ What 1s for me the principal lesson of the war,

the beneficent influence exerted by intellectual inter-
course with other countries.”

gt f3dl ara Y d@fg g ot i sg @O X QT R
ATCT T THAFKT FAT TG ST, O WIT | FE—AZ T
aet, feeg @ent Y gfx A & | @ 1 W ag w5 aifa
gz Wt w1 fRF—

« The downfall of Europe is inevitable unless at

Ho Hlo—$



&s TarR F qiefas

long last the spirit of reason is imported into its
councils.” *

@ gegt A fadd o e aTE 9, Ok wdw
A9YIT TAR AT R GYT F itz F TG @ 1 9T 7y
A oot oF geaw § faa @3 1 g wifr 9, @
UFAaH & afq waat TFST B FILWW & RET 4 IR
far arar 2 feg oF a1 wow fagial § fAgame a—
TF AUFAL T g F A fawd @ | W fawz da
¥—The Red Lily, At the Sign of the Remne Pe-
dauque, The White Stone @ar The Amethyst Ring.
adist® gea®i § & The Wicker-work Woman, the
Seven Wives of Bluebeard sitt Tales from a Mother
of Pearl Casket ¥ | ga% =fsfw tfvgifas wgen-qa
geasi § & Lufe of Jeanne d’ Arc, farasr fawy a2t ,
St 39T @ & arzw Joan of Arc &t L Penguin Island
# greag Wt ¥ | g A gadan qeawl § GfaEr-
fazar &1 zadt wgd Fw T fF st S ooa
Frat § | gty A-ate § 93 Aga-q@ aeattas faaia
si@gar fawd ¥ 1 aw Y ) ww o9 S % g §
srar 2, faal sras ¥ & Qmear A GEER T oAgT
frar B, frawr firsza ¥ ora¥ Paradise Lost # ufaqrza
FRar B 1 €57 & g Arasty g TRA F GTAGAT 9T
T KT JWATY FIF ITF 95 37 323 8, o< =a
723 R fr meafys @@ am ferm gz ogro aet

¥ Anatole France: the Man and His Work (Lon-
don), page 108.
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TTATHASW FIU & N &7 THAT & | gT a1 98 & 6 g
qft geaEl § s aRC KT RE A R avq wagg T
gas GuAdt ®ara § o Sfagt § grarw gy Agt
faad | 581 Ty wur & R 1% staw € S SEE AW
O agi gua gE | @l § A W FIgI =A
sorare 4R ¥, fieE arara sieeafas oEa ® oggd
B RUTMF FE R4 § | QR 3 Siefas sfagmg #
TATSIS RT ATH OF QA8 w@nT & @ @ J9 6F ofgw
FATETR ATRHEAT ST ¥ # fawr T—

“If by vrealism we mean truth, which alone
gives value to any study of human nature, we have
in Anatole France a very dainty realist; if by
romanticism weunderstand that unconscious tendency
of the artist to elevate truth itself beyond the range
of the famihar and into the emotional realm of
aspiration, then Anatole France 1s at times a roman-
tic * * * It s because of his far rarer power to
deal with what is older than any art, and withal
what 1s more young and incomparably more precious :
the beauty of what is beautiful in human emo-
tion * * ¥,

garde ® @Fd @  Ed RO gAw O
gw1fra €1 g% 8 | Studies i Ten Literaturest, Those

* Introduction of Sylvestre Bonnard, (1924).
f By Ernest Boyd, (New York, 1925).



o0 gaqr & aifsfas

Europeans % @ar French Novelsts of To-dayt, za
! geasi § A% oo Am-faa aw & o ofRs
The Opinions of Anatole France] Arm® «® =@ g
¥ | Tal Sy AiAga | AR T3E et o AR a6
F1 EA% ¥ | TS A A geaR! w0 gag Wt 32 afest
Howx 3w ) A A gk stga-a< oARET @iz Fut
¥ ga oo o fas-fam e a2 5% a3 9, o deia
g1 qr gare &1 #g AW gifefas a3 var aey ar,
faad a2 favg § wgaqu /@ @ swifga goeid
AT W Qg | qfagr & qrE O )|

Sfgar I

H 1808 fo H W ® TR CRWNQ FT WERR
faw gwr L, IR 97 B @ WA F aERg afza @
qsa-qi3a ¥ gafaa 1 7Y 9 | Yfagrfas g & Qo
gifgg & ST g AWM ST /KA R OF a1 qg wrT Sy
qet gardt & 90 § ga &t fer ar gwr an wic
faa® aigdiza § awa & Saw dtar ar | gwg W@

# By Sisley Huddlestone, (London & New
York,) 1924.

t By W. OStephens, (London & New York,
1908)

I By Paul Gsell, (1924).

0 Dodd Mead & Co., (New York)—Library
Edition and Tours Edition.



Sfaar 3arda 20¢

ot FARET % 37 F vang Aagas! 1 oF yar @0sT
g 7Ar 91, (F9sT 999 o5 ot R mela QLQ o
HIEST TATELAE €1 R FIW AW g1 FAT AT |
g A91F g &7 {97 fagww “ A Study of the Modern
Drama ” * qras g9 ¥ gz sv & fawar ¥ 1 Jada g@t
g F WgAr & | gAFwr g T Jaat §aga (Jacinto
Benavente) «r | gaFr Ft7w (=85 o § wYa F UITrAT
afes ane & gar ar | 9% faar aat & 22 w=y Fai §
¥ 3, ot T12q & i wEwr awvr@a w | NE fZA A8
FIAT Ugd WM W ; 9T AR {¥4F @@ar G AISH R
faed ot oftas w1 ¥ 53 f7a aw arewdefagl
R g JA-fRT wT Tgag ot wa w93 @, faay odw
F1 Fwfzargal wr ge8 wat wifa gra v mar | sfyarot v
doz awitE ®3% 1=83 fo §, F Arz® fa@r oK f&T
A qY 91 g9 1 g7 A gEasl § g Ag@aan
@7, t=8= § The Banquet of Wild Beasts, air® %
RIFHAT LU[ ASF f@@T (NG gawr A7 & 747, GR
aMt (ises 3o ) ¥ WfAw RrE-FE T AT IO
i gor, (58 “ The Generation of 1898 ” FEAR

qwg €9 @ & Aar §1d g W Jada ¥ e 39
fox qwmfadl v za ardl F grg a8 &7 A, 3| %
oiiT gfcaifsia s faar | 9 orefa adowr 3 Rrata o
agt @, qr gua gftwt ¢ e W wglaw et
F 9919 saw & Qurgafa-qu gAdw wagg 91 W
9% F g% wt Arz® 8—The Truth, Field of Ermine,

* By Barret H. Clark (New York, 1925).
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Autumnal Rosesaar Magic of an Hour—fs® qex §
qrsw! ¥ agia fy=rd w1 sngzﬁa grar &, ok sia aw §
& w5t sufiedl Fra 52T 3@ g B | 5@ Arew
T At Magic of an Hour gafae F@r war % =
gaar TR0 ST T fRET ®r agt, faw A wr g
?, fag® s ay qF safaard & At afrw 3T E aw
& §—“ Spirits of Light, luminous with a divine
wisdom through all instincts of the beast ” ¥ | gm®
Wt mrr arw & The Necklace of Stars, fa# wausr
F GURST 81 7 B I AR AR AlZRT R g
128 & @man ufa wat g, el ¥ ®F @ B gw
srdfowr § aga € Al racd | aF A 2 La
Malqueridat, faa® feardt % saq 8 g@-qu a;ar%
sk faast afafy oufwr v § e ofa@st a6t
sate ZiaT g% ¥ | afgg-afyg Fafat & The Bonds of
Interest-ra=® ATH F @t sorgaqaw wifeas fea
¥ | yrda ¥ ead Side, &9 awr TARET SR TR
arzEl &1 T0ET 9T wfaAg §1E F@T B SAFT weAr §
f arz! w1 IrEafaF WET ZURT JAAT qBRT W A
fia® e g S 9w €t aRar ¢ | sfgag § gasr
qza fear W a8t ¥, oI ewiw e 3—

“I have written more than a thousand parts, yet

* Magic of an Hour (Charles Scribner’s Sons),
page 125.
T The Passion Flower At § TEHT Sisl wgarg

g



208 e § qrfefas

fafeaw gzt Hiza

far s wrRfer & @ifge gus ¥, 3% ) waws
&1 SqAr oF e anEe Y 1wt § 6 ad,
Fgar B 9@ A5 ft qet % S0 &7 A Sy W ¥
fxg 5ER ARAAT § OF aa'?a Frgfa™ s &Y at ¥, a%
&Y sase § Wt 7399 srr?sr afrfia €1 <@ L
g, &St B ¥ ¢ sawe ¥ W@y C—AwE =
srataaras gertifaer o, fad s 3w & AW @
aar izw orfy wfaat & sfaat o ﬁiart-qari fa=e
frar war @ 1 T9 o ® gwwA R %5 99 9gA0,
2833 {o §, RIES ISR SN fu@r ; @ @R TLa
uEw £ 98 sxma'g % og@ ®la@ v Aar TEEA Y
TP T | L% F1F AT F A7 AT 3AqT KT F I/
FXF twr ¥ 1 ag oy wg & qUA fst § o qg@
qe@ feEiy sasl waiafa ® gizd w0 wgae fwar
qT, 397 I QAT GG R Q@ 9K fHar ar |

fafean sz dizm *r ww =afas § & S,
=ik fo Ry gHT AT | {H% faar st gz =g afag
faawe & | gawt g5 o f& faf@am W faasan &
€1 SUrEF &1 | AT-FIE § 9% WOW 10 W arar
qrer a3r @ ; fhT dza § qgd W1 9% aar s §
seradl w1 wra F@ F ; 987 @ wT ¥F gET R AHGE

* gfga, Dr J H. Cousins & Indian Rennaissance
(Ganesh & Co., Madras.)
T Ideals in Ireland (London, 1901.)



fafaran szac fizw ok

g AT wIY €1 faEt 199 & dga o eafaa §
gawr fag a8t @war ars ST {57 FEW TOw OR
sueprat § e ¥, A o5 wef qud awAl & ar"
33-33 gz & @z B fawarz 3@ # FUIL FA4T &
Tt oY | F3 fRf aw foar 3 wEwgER 3g RS
&1 JEgaT KA @ 5 g R/ 3@ fF geaw@al d qSHT
98 WAl WA (R & et M@ gAar e ot
oify® Tegr B 1 Waa 9x awg qifga sar Sgar &
egfadt #1 U gAd g3w 9r @M @), agt aw f®
180 %o ¥ daz H Tm 499 UT gAE oF @41 &fEar
ot &, faratt g7 wr@-wRad s@-we agsdl w1 fam |
SFTT AT 79 -
“ The dark folk who lived in souls
Of passionate men, like bats in the dead trees.”

79 9g TafuA-fagafyarEy # ogd &, @t gARY
wfgard  gfwafqet Reg ¥ swifga & of | e
aF A CFE AGY A ART gETHRA &1 0% (A" A
q% ¥ 9% o PR FAOE GAA @ | g q @R
i qaty sga aar wearsnfya Taar ® sfa Ha&r
g1 & | AT STrE GRIfHE FUN R 9T,
ge=8 fo §, The Wandering of Owon ATAF TF g8
sueqra faar, (AR FRQ ARl 95 A gor | &
s § & e ol fest &t ggrgary oy fade
ATHF TF ATSIAAT I TG oY | $HR WAFAS] ¥ T=°-
ga® diza Fr TI0 ARG frar, ST At § I AEH

% John Sherman and Dhoya (New York), 1891.
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#t faw® @& | oy 719 @ King of the Dark Chamber
&1 St w1 ox are® The King's Threshold sitt
gaxt The Land of Heart’s Desire fa®@r {g®r
giitdared ¥ 921 Tree fRar ) nHT 9T IR 987 SRAAr
" §§ ; oF gaara® A ar g9 “ The most beautiful
thing that has been done in our time” T FEr B o
g arzE § g9 angd-qa oF SruaiEE A9 ® afaie
g1 & saw &1 meS g ek af ¥ | ¢EER g
#1 9ga & wfgard @9 % awfga & df, 0w
geax agt fawet ot | The Hour-Glass-ama® a® Age-
qu Atz fawn, faad gaen a1 @ifas 3, 90w § 53
FIATET B FAT & | 98 TEE-0g T § fe@r aqy o,
fhe O vy Wt GfafEa w Zar o zawr agw Wise
Man 973 % famz &% ov A wR & faq freat agas
F @A F TI-IIT(F@T 8 | S H gw g@ & I/
g famdt B, o< sia § avq fAwaar g—

“ g & wa ¥ g7 fmafd 7 smdt sng-afy ”

qua: FIAEID T AR AL ATTF 8 FAGEr am
Wt % weEareAw 81 9% & Shadowy Waters, fiasr
ol § ¢ g a7 95 oed dew X 9gd gd
qréa ferar ar ; fRe Ao xod aga afteaw fRari
ga® arsi § agr efa-yfasy B 1 gwwrw wwat a @
W R QIS NG 9T B @ o F @ww: w
w=ut sgmadt gt wr ofteg fawar ¥ wifs zaa
Tnfawar #1 Ge7 AR WA-qw @ A Q1 @ oaEw
& AIF VAT BT * g §—



fafeaw aza diza R0

“ All would be well

Could we but give us wholly to the dreams,
And get mto thewr world that to the sense
Is shadow * * * * *

*¥ % % for 1t 15 dreams
That lift us to the flowing, changing world,
That the heart longs for * *’

Tt 9RIT B ARG Y H WAr N gIY FT
AT B | € W) 9gLar gawt waragt § Wt o Jra
2, et o =g gag The Secret Rose-ara & sram
g1 2, frgi Binding of the Har |a & S94 LR GEL
GzH wiyarat § @ 78 g &, i< 9% 0gd F Far
qata grar £, ar Fre a8 wiy & wgr §—

“We are the music makers,

And we are the dreamers of dreams.”

e gfi & dizq, fen awr wEw & iz & s )
Ft B FUT A W O 97 9 {FAFACAF AW FUN
ger Ideas of Good and Evil ¥ famr § | arfgfas %
§ ¥ Oic ade ot @ F37 AT Ear §, T TWRFA I8
fora ad wsef ST H 9gT SeEE-qUW AT WE § | 99
& g # erdiaar &1 99 e §, e 8 w@Ig R
wigesy-faaa § oo gan wa §, i grafia | @2 )
fadz % azey it fmifas 1 a3 ¥ ot @ uwdtfas
2fs ¥ s of & %% arew 5% U Sa% @d §, Ok
SIS @I SAY Fgd AU € ; 9¢ q1TE § AR AANG

* Poems by W. B. Yeats (New York, 1919) pp.
206-7.
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wfar & gda § ¥ of gic vk mgwlet w5, dy
LIATET % TIRI, FaaAr § @k wixar g 3 o
2 ( Poetry 1s the criticism of lLfe ), a3 %ﬁ'{H FEa
2 fr w7 w1 gifaw g e F sadlwaw o wegEa
Riggliaraag & R of faedi & 3ga & saa amr
AT # afy 97 aggyfy ok 5q a5t fagar, St Ay
F qifgfas Y1 wr o0 @ST W E | arE-|ifecy w9
| {ar $ fag fafiga: o g4 g0 & @ Qrarga:
gy g9 A famQ F ggrrar & 9fg FIFAT 9%
&1 & | ga%1 weAr & fr Trade § oq afeer w1 sgiaa
HT WU F KA A FF ®A ;3T A8 & | g DAl
qrfgfasl & gro-ame &7 £33 907 39 K1 qgT 90
ST faar B, o st B 1 ok § dizm @
GfRAT F1 GYVIA KR & KT AT KA KI@T AT

3t &r AzF AT grew frw L AW ra¥E, 9T @
U FE g=3 o1 qgw ¥ £ fa@ @ g% F | mwaRg
frze & faa fafiga aar g% sreq o o Sag Axfma
HaAt 7 Gt aFwrfga €1 FY €, gast swA aur wew-
FAT 9T A F£I g § a9 Trar var ¥ ) o Aizw

% 79 g § AT o @AY s & A F—
1. W. B. Yeats : a Critical Study, by|For-
rest Reid (New York, 1915).
2. W. B. Yeats and the Irish Literary Revi-
val, by H. S. Kraus (London 1905).
8. W.B Yeats: a Literary Study, by C.
Wrenn (London, 1920).




Wiz 08

Fogen s IR | g ¥, 7w ol ok Tz
afas ev3w ol @ife 3 Jar w5 GHT | oo 3y
At T OF w157 B GEG ¥ Wwr ®G gW ARt
% faa fasie mgwwaa £

AT 9

0z qu1 g9 Al
iz

qUERIT-faqtast &1 Agr & €1 9% <27 wr ¥ /% wut
aw &1, -2 3ot % qriefakt S deqes fag, O
agl % F157 quT Fgq QT Q9 GwT 9F | g9 R
arafas qT afz f&at §o & am sfagrgaw agt faar
AT &, al |15 FIW A (5 957 B 7T 07 F@F et
QR T F B, T9Y7 MG F @A S A ¢ qAS
oY g7t ST oix SUfea 3T H ar ; qT eok fo A, W
Rt fasdta 1 guew faan, g8t @ aifgar &t i
TR AT A IIRTT g @ | fawEE ¥ owia
ag 3:fea qtdT w1 fax &far an, 9T 8’8 e & guEEad
SUFIEHRTT AT § 997 39 & fradi s aggyfs-qu
qui fean | faglasl & sqg oegt § o queEmne &R &
FRU W fw Far—ok gga §9g §—tw © For his
great epic The Peasants "™

% Inscription with the Nobel Prize Award,
1924.
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XAtz w1 qU AA Afgeat efeat iz ( Ladislaw
Stamslaw Reymont ) ¥, #itt 9% 9ga Iaw s&@ 3
¥ 17% feary afa ¥ 93 Q@ @ A, O SE Y
qftare =1 faalz €war ar | Yaiz =1 s == 30 §, agf
arfe #, g o | FTAA H 9% QA N wF F@I A TR
JUR @ | FA-wA afg w qrzarEar g A q0d G
qT 3 f3At T § w6 sy 7 gt Srad o, g8t aw
& qrzomraral § @R Dfas arar A a5 @ b )
AF W FIE qId qgd @RA @, W RN
AT Slaar 78t Frer ) 9 fay w1 aR Y e
famia W @)

721 FITH 9T IF TF R § 5% € 1A | fm XA
§ gFa # T 1@ @, IR FF ZA areag § oar @)
q9ga% ¥ €, FT-YUT K@ R [/ gAY, (AGHT
fasw “ The Dreamer ”-aras =78 o¢q ¥ grgia =@y
frar 2 | sawt araw ot fEw w8 aift s g
%, Ot fadaT agearwizra & @0 F@r ®w@r ¥ oI
gAY TAF! afggq w6l OF g 7 Avdr o, Faw g9
FARTT-TT AT | FFAU q FIRT I qF HN2S ATSH-
deat § afinfag & M, ok oty ded @ | w
gaq % stga &1 Frar The Comedienne » qar Lally
1 gedl § fraat & Aeat H A S T @, & gitees
qrgfedt f ara g3 37 faak 1 g2 frafas S8t =
TIAT TF FIX T AR WEGAFar w7 7 g8, ;W

# Translated by Edmund Obecuy ( Putnams,
New York, 1920.)
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qA 39 & AR frardl R afy ¢ aRAT R seaERi
J gfaa w98 TR 19 AT F YW F {9 wgqda
gT | 39 fawy a1 i ox geq Wt f@en fagwr aw
The Promised Land &, % St €% S=gal &1 A=
? | ta¥ qurgafa qar war # ¥ Py wagg E, S oo
TAFT TA% FaNy o0 § fAwfEa go; 9T Ferments,
The Vampire srqar Opuum Smokers ®t Fursii &
g FAT HF T2HT A5 8 | [Y a4 grawi § wifawria
Fur faifEal ® ama &, 55 € gad Wt afsey & Rt
T 397 F FIqAT T | 9T T AT £GF fgFET K1 Ar==-
Flo ot fagifas g B, i @ #oome
qUEfARAT | 98 geaF star & Germmal F Sat 1 £
af ¥ | faseT w1 agwew w7 iz ¥ ¢ The Year
1794 °-mia® o Qfagrigs swarg @t fa@rarn o
faaet &1 sifaswar & ww Igd Yfgfas fAaw A
gz Tar g |

7 qF F R W R GE@ar 9§ Qgggar g,
witv st fay gas werfaEl § @ S Easa R, sia
qEITar | OEEEr oAd  gRaEl & afy ned mggdf g
ot 9% Fa-ghiagl & TEsaEa qu AR e R
&t Wity Fawa & | df 9t gER OF A Sgl OF SgHT
& fas it B, fa® staq wr @ga R F94r o9, 99iq
qg ®Wt qU @ &1 @F0; G gAR qE Atfaw sfew
fidT R qT B qard qga § oF faaat 8, Jar
f& ox guiaas ¥ faar 3—
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“ Reymont was born to be the epic poet of the
Polish village. ” *

qafy Yaiz ¥ woar sfawia aw ifeg § Faar g,
aurf oqR 3w T wiT w1 OF AR 279 ¥ 397 €1 g9
¥, Sar Frsg-wE § ar | 97 &F G w@kEsr @ a3, o1
agl % RrAEAqU GEIT § AR A q @, W T g
waifH Farar g1 52 ar | AW OF-wiT gETR F wIAG
Wt aFifira 81 g% A, #e gacudy qifga § 7 Ty
Wt faw gwr ar | ARt wF Fwerfai g9 w5 oafge
sfazg wuifadi & dag T ¥ afinfea g2¥, ahga faar
FTLAR ITTET T FEAT 0 F FaT T |

geERr faww & A9 ) fz7 99 =% |98y w9 w=r
qF W ISt § wigfia 1w fAwarar o gafy
TFATF w2TT R fagafrarwy § H0Eh F fieaw 3,
guife gea® & O f&a & fq@w w3 7 warn ) g,
QEERITARIINT & 9y A T ga & #w «w, mh
geas % QT A F IEFAT § 9= F J0A @M T
Fgrat F A A §, AP am A D q@w w1 owiyEw
gfea grar F 1| |09 A av-a% &Y and ger s\l @
FAT @ T T srgt ( Wnter ), sga ( Spring )

# Rupert Hughes: Preface to the German
edition of The Peasants.

t World's Classics ( Oxford Unuversity Press ),
1921.

I Autumn  translated by M. H. Dziewicki
( Knopf, New York ), 1922.




Wiz 1R

qar =rw ( Summerl), ¥ @19 @z @xg (Autumn )
% arg g=wifora gq | A-gwET 8 Y usf-gas aw el
wq ¥ ; F4ifE geaw #§ feadt % staw w1 Reacegy
faaww &, S qgar wisfawar § quac war & ¥ oA
Al QAT R TVR-FIGA FT qUA GeAFY GfE F@H X
Wt frar 8, T The Peasants ¥ ®f fadward § 1 s
¥ fregs faaw qur fadis mEgarr @1 E €, mfds
fagrar ot qegsfa ot & 1 3 sefwd adfma &
TUAT FY EqrAIfAR Wy faaw §, Ok wa-wfagt aar
TS F1 AT §, 7 GrAg-ER0G F gAGT wGrei—an,
&N, &I Fifg—a 1 Ff &iarel R pEey sTEww Oy
WA R | wEAT R @A ¥ omagw ; o7 fawoas
A & uAarTaT § g3t onEar g $var qgt gawdi
SinXdt & wata m#q Shepherd’s Calendar § it gt
SFIT H FITAT[ & ; 9T IFH 7 A 95 ArgfrwarF, o
aget Waa % afy syl Fwar 5 fafaear S
IHRAT R Y ©19-vad qU gANTT q=TArd IgEn af
¥, 39 gg w7 #§ faarg, far-ga w1 s@g w9ar ad9a
% 919 § g8 foar ardar & wEwraAs geg | w0g §
TATAT T AT R Aa-qW AF WAy Hew §Fogwwar
& R Wz w1 wwGU—Y 9 1A FT AEET 2
ig-fig ¥ g semal Ok wawEt w5 aifefos
sz &t faear € 2, agt R OfF-weat &0 ot afig afiag
fgm & 1 oial # tzdt § mrg-mn agt @Y g o
SW T FI (awdr §ooik v 2R R 9@ aur
GAreag Fraq ® g% ¥ 959 g9 ®7 Zgge & Sar

o Gro—=a
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® | 97 30 R TOIHT B TH-TMT A @AT T ; R
FETAE QT ®Ar R AT ARNG A0 FAY
aftaasia T Gaie I T T KT FIT &I 8
FEF T 1 a9 W g O 3E-qW Wwe &
TAFT T THP AT-TAE I @A G, @ 9@t w0 JgA-
qq atta sitel ¥ sig @1 341 3—
“ And higher yet 1t flew, and higher,
yet higher, higher,

Yea, till 1t set 1ts feet,

Where man can hear no longer the voice

of lamentation, nor the mournful discords

of all things that breathe—
Where ounly fragrant hlies exhale balmy
odours, where fields of lowers 1 bloom

waft honey-sweet scents athwart the air ;
Where starry rivers roll over beds of a million

hues ; where night comes never at all.” s

2fiaw, squty gifa =1 Faraga & | Wiz = ey
war § g1 agf, sa% safpna svea § ot a8t guwar ¥
g &t W @rfefaw &fr #1 E, otx %5 amd srwa
¥ 3ad Yaiz %Y 757 @Emar o ¥ o aat
& ood wEw (WET ) B fad ok § € a8, qmmfas
Far aar G H ot 9ga wrg frar ¥ ) A o why §
fradl & stga & siggad fasw, afsfas
TgrggE #1 3f §, o fadw enw wwar 0w

* The Peasants: Autumn ( Alfred A. Knopf,
New York, 1924 ),



IR TS W LR

framl & pEqy feq qT Y &Y AgE-qq et 8
gragaFar & | afz gar arfgeg § o aQE |t gqen ot
|/EEAT @ ®T W FingT F 37 o @R @Y 33 &1
TEET A VST, A TAT g 2T TN JLT FAT FTRIT FHI
gwar & { 79 vy ¥ Xaiz aatg wH49 an a@w
Q199 5T GFRAE |
W g9 W

1 39 w5t ara § o aw faa dta, ogar Ik
F1 AFT AW, KA F fPafzg-aeeg § AEF-gERR
famr 3, 3% § F1f Wt SnFe w1 g faarE ag wEr
;1 @Far | frafan & s daf § gor o, sawt at fag-
Tt o Tt qg Aga fzdt aw wieaas § @ gy qar
g9S T, 21At € I B WY T ¥ | LW FT GERR
sa ot &1 fEar agr & igraw QIER-atata w1 faer f®
Y & qra firaar sqav &, IS &1 SiF saA F agf w7
gRAT; DI AR FAT Faw ! fHC 957 £5I-gAY qT
TITd SN TIHIC W frar, & g9 o X % afufa =@
AtzrRe fadw qur whed 1 aiffaw @9 S oge
q¥ gEnfea ww § g w3 | fraargae sear steEr
ast st |=war or, gagy qf ¥ g @ sH gy ® fo@
599 FKIAT TR KT {74 |

Tq ara | ST KT qE TIATT SO0 fR @ Sga g
¥ | g9 gAT &1 TALT AR QO T4 T A ¥, @ e
F qri § 378 929 FI QA KIAT I AT | ITERT S
gfiaa §, g, (oxd fo H, gAT | TARKT SUAr WA
qur Sfafga TELT 9N, 9T AR fAar FIE GmA AR



ged dar & grfgfas

e FgwE &@ A | fear & fAva F v @b { wwwEr
¥ wxa ©5 fawr &, qnar & o 7 QU AgE qaE gIr
:nar-ﬁrar ¥ qzdt a8t oY, Ol &t ¥ a7 mwaar sfywig
quyg gma § & @ of | s wrg arfRat ] iy
Y & TRy § gqAr e @mar, S =i a@st
gMa-grraa® @ g | Ak arzii § w5l s
@t gMa-orer ® WA Swfas fAaw 7Y g R
qQIfiTE fosr 30397 1t @Y, W agR w1 a9 gl
¥ a @wwar ar | azf wr wA I8 FIA i §
U &F, T AR AT a3d § 9% fmed gamn
I | T61F Tag fmar & f& « sx@ § ®A g3 Wt add
e | gg, w9t favsg ¥ s Y F@r w43,
gite ot it Fr geadk gl #9F | frar = feafy aht
ot mgt {5 97 fgar 2  §F4 | wauw % a7 F &
waar § 9 OF IFTT F IR F AlRO wT A
gat WFT AMTA TF 1913 mqﬁa‘r { fgsg o § aw
f@a, @it ¥ a9 AwA IR (R dZ9 FH 77 G0 R
FISQ AT ATAT A d39 § WA |1 Q8 T[A @A 1790
o, sﬁt g8t oot @efRa & |@ra At of | 3a% ofaR
§ qF €1 e a= 987 & Fgia rwgr G | eI 9f A
Ff g AwQ A @, Gt &1 s @ oFw OR
00 | QF-IUT ALY TR FgAN F W AlEE; q
ggf gA%T F A ST, WL aA § I3 S F AT
drzr-agd ®aT faar #3841 ogd gmMa qT |ATET-
ik fae, fone o Az wida fean, S qu A aef &
qrar | tE gag @ wgaal § orew faer @ i oF gar 6



Ars ga o e

fagraa faed & Y g& ol qiT faa & | it am
&Y TaF qFy g qrfsfaw s o9 | gy AT A ol
1 % 921 s @, vgi aw fw =f 919 AF JoN AY
FqF St gaary | S-S § Gogsl 1 ooa a9
YT-AT FT G0 FE @ ; TR OF A @@ g7 Fwl A
TR T (AT | TN farrg A ST WON U
famd & sia &t ; ae 5F S awIfTa € SN ;a9
T FA@IE N fF LAE AW TN FID W DS
g oft, fAR AT qET A RTE X |

g T wowifga daf v 9z gUwWa ow FiA A
@3 T OR g @ aw aiv g3 | Qegag A
o, of 7E ¥ g q@at g awsl # (@Y end
famd @ | g9 9RR 3 gg-Aea § of g7 g@ gR D,
SR @TIT I CART [EHT WA AW G AT AT |
$aqq usl § S-aw STArE AR ARG gw, faawt
geiar fafaan aiRe-SR */ T S 1= g & @R
&1 garnrd@ The Irrational Knot ( gerar #tats ) o
Love Among the Artists ( ®argAl &1 89 ) TF I
¥ 39, fyast gorfgsr oq gy sadr &t fade o€ |
gty ot ¥ fas gggar W aga 91, AR 99 ag
opft aF TAR Fag & | faRw Forg a1 (Mrs. Warren’s
Profession )-ata® @iz, fa¥ €ad oF fas ¥ swifa
forar s, aza odg frar r, @i gARl W gEEAT R
fad afaz s@F feedaa aF ¥ S@RAT 9K F | A
T g% GAY SYd T997, §9 €58 TRIGHR FT FI GITHE0
qear o7 | 56 faar & g% €1 $T 99 a5 30-397 K7 30



= garr & arfgfas

Jrad @, ot g fafyTa s @@ & g gre
€ 7% F17 &F GFar ¥ IS 7 § afqg wewgw anar-
g2t ( Fabian Society ) #t sita qg @if «it | zad fam
foedt 99 3 sm% fo¥ g3 wag fFar, oie s S @
i qfiafaa &% & @ gwfe a9z 9% Ty
g1 fag, OiX it el R qfaw & 1@ denw &1 oom
agr A g AL TR WY garod hwdz fawar
aur qEar 3ar @f & o wral ¥ ¥ § aar, W g
sy & 8 U FTEAAZIA FAT fzar | wdt-wa O
2 31 uT @E fiFwe gIF! @ fagr-fagiEe araarn agr
3, ot g w0 & fad awia § e o A9 & sy
& ST FTII1Q AT W gART (gl w1 oA o
gt ] TR faTR qur e Seaagan €1 9y 3, ok
TR BT A% ArTw aT A €@ w9 s dea
AH OF AETE-qQ gEaw W E ¥

qIgaT ® 97T § 39 41§ ema'g R & 9gq wwrd
& | gty ot R 03 g, 23 wrzmwS ok R
FAFY FEAT A0 | IF A1Q TAR TF T TIOIRQ =
®wy Wi e Ty ogfte ogh & afim g
Furfa §erd ad § oE G w1 AT FE T | g R
it afage B, IR ata W adi @@ | oF e g @zm
§ faufawar ( Vegetarianism ) ® HT sqiEarT 3
@ o | use g "wl H owomw wFr— I am a
vegetarian, because I believe vegetarianism makes
aman flerce ” gaAT GART T ANT F7 £ WY Wi QW

% The Illusions of Socialism.



ArS g o 3L

MYTT ¥ 7% J@N @ | a7 A% WoN gE¥ A H gea
Fg fFar—* If you doubt this, look at me.” =T I%
FE FLERE AG TLIFT o 77 137, o @ [ A
T FKT AFA | Gt qar Tfwa €0 af ; F4w gawe
STER U qF whtag g1 2v |

af 3 3@ & |qreaFg ] € ®w A FAT ; FNE
WA AN 75 73 § F | g ofafys qEEEs
fafaan o=ic | @) 350 g1 af oV | 98 S§@ WET R
ufaz 95 R AT-TAGHTS F, M gf T 97 WL Y
QEIIAT FIET g G 1 @i 7 faf F @A T wr
gt M1 fZ7 a1 FA-TEEFT Tt ¥ QeAr 97 @
T zAw! fagfe, faa-gmees 3 wa § w50 31 =
9% 9T 4% ¥ 99 @, IR fam-w@rdga orglaw
faaidt & fadreg w4& za = § gurgar (realsm ) &
QT HIA FKT T FIQ@ TE, 9T UFAAGG § gaswr amw
siiggiars ( 1dealist ) €1 & LW TLAH 91 | A HT
fagc ar f& a9 gfea qos @Y g oz &0
¥aw 957 ®A &, TAQT I A & ° OAAR 9T D
GMia-TATAIS® SIRT T T | GOtg HT WeqgT AT
qftsw-gas frar & ar gat Wt A difas ol wa@w
3N | TR FF JIGTTAT R AX AW KT AFR A T E
T, ST RS AR @ I qT qra-rA w1 afhan aas-
JAJ T TYT | 9 T fagar W fagarg an, @
& 7g fonffs 9, IR oW QU ErEE U GERT
farzid €t € | I3 @W gARr Igr ;G A, a1 e D
fgw 13 3w Saturday Review-qa F Arza-gqA=F



Lo ga ® arfgfoas

g1 7Y | £ St § RN 1 sAt-Ean ot gead @
foam zrat oF | g% Gt 9 g wE-d@ED fGEa ® ox
qETT T FIUGST, QKT @7 °qr © Santy of Art 7
gt gadt arzdi qT oY, faad srad Ay @ afyg
ATHFIC L9 & WG A0 w1 i T Far g, ok
St & AT 9T TEFT AT W FEr ¥ ¢ Quintessence of
Ibsenism "’ @if &/ #a % fx zega JFaftar § W
qeE §, T g & famit &t afessa awr ofios
FOF ¥ frad qgmar @2 @ §, saqt Qsafegcd
agt | TroEr 9% W wEAT 2 NS A gow 19 a9
8T =Y F1 graggwar 9 ofyw oI IR e d
s wiEAT BT Ag A KA R | 9F HAW qreT-
Fra ¥ 1 gFaieae D qrt ar=%i §1 99gaT gamm #1
g% &, Ot 77 TA%T af @A w1 gl ¥ 2@ ¥ qoeg
gega % favg § S 3 woA qreafas |IATT B, X
T g3 § g8 gm-wfy F wwRw wra & w7300
agf =vd |

FMATTAr § g A QA U IAT AW FR
g wif ¥ Fgw =R P fwmy § & gy fHaw «r
fagrg ®T faorr | gak 99 ax # f@@ gq Azw gafed
Tt 81 T8 9, TITC 377 - fagarg g1 wr 91 R we
geasl & €1 qatg =T g7 At | GRrAEAr § FA_
FF QU SFRT gar Al s 7 ¢ Widowers’
Houses ” ( ¥gol & = A% TF AR A=H
&1 55 9t fmaEr ar 1 1582 § o} §y@ ®% gwifwa
FUAT, a1 AR fqora & a9 98, ok gEaw 9



AR gT Af 228

gravaar gt | gasr wfm 9 fear man, qo agat ar
uEZ Al TAr | @ HEwT mwad ¢ Philanderer '—
ATAT qQF THU QANYF arzw foan, faad fagl @
TG QT FATH fRar aqr ¥, O AWIw & wA-wQ
gl o ¥ | g fadww oA & B faar o, o ged
ATTH FY AEATH J TTURT FI ¥ TTH A Y AT
€t agt | @if & ffw ® Faw A =), =k gva oA
Mrs. Warren’s Professions-siie® Jzar-gars-gat
TF THU AITH I woat # fgar 1 gq¥ gred Fearat
% gfa g 1 qqam quafas oo w1 oregas
aftwta gas, ot dT & wigks ses @ g9
o @A | f/e 30 a9, SewR ¥ gEsr oigag O
fgar, v s@fesr ¥ a3 Q=% 9 sfRa) qc
i@t garar agr | A @3 arzw “ Plays  Unplea-
sant ” & arw A gFT TULT B |

A FT-H1T R A T FIW FF WL STH AREFK
fa=m® w1 fgare fwar 1 © The Arms and the Man *
frast gz ® wrgfhw wEd w1 gy oEaeas
ggw fwar | @d wE- ass? JT N mFArafas aar
wataa seaarst & g9y @ frear aar 1 The
Man of Destiny # aqifagas ® uwdifas fagial aar
FFI-gEa BIE'H‘T 1 siraftaar 1 ¢ You Never Can
Tell ” § mistwa &1 wa-g-3= sieai &1 sogrg § A
arzr-gga “ The Arms and the Man ” # Y arar rar
F | g gt v} § of TveEar B TN HITW FEF,
TR |Qraw aigt RN @ ET A aw 7@ R e



R gar 3 qiftfas

¥ e Iat ¥ | ga @t andf st g@og 6T ¢ Plays
Pleasant and Unpleasant "-amm & awifara T
(g=8s)1

[AIT F1 HIH @A A €1 gE 9, aF arz® Caesar
and Cleopatra-aras 3§ ariq Wfaerfas favg az
forar, (9 Qvafgac ¥ 3t od ow oo § enw far
? 1 a3 drwa § a3 g 3ot § afwfas e
wfgs 3, T et agta T ; Sgafoa § moar ans-
fad aga 31 ot ¥ zi@ezta & @0 &1 ¢ YA
Ja@r ” ( The Devil’s Disciple )-amm® o grafas
gEEa faen, WK FIT AT qF TF gEU ATTR AW
fwan, fo9¥ aga @ gasr Qade g F8d ¥ gar
am B—¢ Man and Superman *, syaig “ agey aar
Fet gaw 7, T Tud @A ® & gwd@ 9T g9 aifew
g & fymr fear amr ® | fwe-soe, oxligaw §
fagary, e =1 wleats @ quEawg ® SaE @i
{7 FF GAEIN 9T QY GIAAAT A12F T &T F &y
ut ¥, faa® ®rw of w1 A @q B AOtfas e
# 929 ST T AT T | ATFH T 9% wqA Wlw quare-
s &, gt A¥ gq faarge med ¥, ok s od aow
FT fqaww 8 g T qd saT-TTATT F WIEAT 9T
LTI FI@ T QEHT F7 W S0eAT F w3 F

« John Bull’s Other Island ” § Swde aar sirase
® ST 1 FIFW-QW ST B, fAGd wew g9 fy
FuaAfagl § fafig aFwwr a@ a3t @ | 37 fzaf g
gzae Fia ¥, TQHT qgiar gawt S [oy (@Y 39



SIS a9 ot EH

ATTH FT OF AT ANWIT AT | gA WG R &y
g o fasiwa: fomreg § 5 w0fs S & SO sass
qar WA, S 9T guaT afs ¥ @@ g g faw
axit Widowers’ Houses # fgai 3 =fq f&Y o3
g'safaal § de e S FEga g, 38 & Major
Barbara ( {8y )-mre® # zfRzar &1 am f= g, 9K
SER! FIIiAE YT F#3& g0 9% fag fwar aar g e
AT ¥ TRT €N R &t FIW JATT § St 7 qray
Ftgfg 9N 21 ot aw of § fawd & gugag =@
qQIysy g1 A%t o, gt Doctor’s Dilemma (80 ) |
orad Siget wans # TAa-gE S B W asng
#1 ¥ | Getting Married # 751 flhe & srad gura fawa,
fasrg-da, OC FIF 53, T Leos § “eadr qiews -
arz® ¥ fqrega o aig S wt faaw &@ o gor
e zao® ofgsg W aar < N af | qfy ety
oify #2-3% =@t & & sga vgy fear | gnE aw
fiRT gTwIT Fr g7 T F fad oA gREEE uFdiag
qor fazat i W « Press Cuttings "-arz® # I3 ;
Rifs wEga-Esd dwdw & g w@w # Y
qifearis ¥ oF ®92 3218 oY, Shiw 9 f3Al of & ARl
& FU (A3 g W wETAr | Ag ARw @ HT
¥ ax fraragn safe gl ¥ @y @ RN S
waTe 21, ;T wgd e s fadiwar § awT FH 0

“ Androcles and the Lion ”” ( 2833 ) @ur Samt
Joan of Are ( %8¢), F1 # Afagifaw arz® A
gwifga gu, faad I9as SWEE &9 W E e B



{38 gaR & qifefas

( 2812 ) Back to Methuselah arzs fan, faad greh-
B2 atg mifrwrat &1 g www qr ¢ o sgw A Fraw
& gy Aaw afas @AwE &1 weafas = star
war B, wiewag g1 7 agfadt & ennfyw aegza R
fagia aamd Y ¥ 1 3 @it F gwEfta § a8 W aW
dof w1 Qs gEt § HI-HETRT A (ar aar ¥ 1 of &
arzdi ¥ w9 § wgea F @A gaw gawdE, @ wd-
WA g ges & qag g dngrat §owewag
& ood A% fagtid qar ar-wargEat gAsat B, faar
g giawral & 3% SAar 1 sz ga@r A agi awd |
A% FifAFQ AT sAws I A IR QT 1an s gl &
Y egfeza (FzT ) a€ saraar s wfs & 93 agara
Flagmr ot § & aig moowr wgar & f& A
wafag gaw wiq afrga &t Pigrim’s Progress &, 3
a1 A9g R B g Adf e | g At § ar el
7g fadiggearsY @A agd € aT Wi A § oda
HFL IURAT FE 3, TR Fed & & ey § wiz D
U AT FR & A wfwara ¥ ogwAnAr §1o3qrger
FTAT WIFT B | 9 9% famd-ogd agt 1a av g ar
Rzt 3 AEad %98, A& Waar 93 @i 8, ot
ot g TEA | Wow N SET-TH KT I NAT T TR
FIT OF [IAT A gAFY EARI ¥ W 1 fgEE @OraE
gat @arar e oF afq weg ow fofan geesc faar
¥ 99, Oy ox Gifan @R oE WART SEAr w@
f g% $ar oF se% AT AHA | wAr, gag @i g@t
# w9 &I O@ A, WA gEA I QR AR



TfRqr AT g%

gt s&i q® wsy War— Thanks | 7| 2fRaq, Far
SIeFT AATF W | awt fafan & @tzr fxan, Ok ow
g oreg WAT W 1%

AT <

g1 33 IFFFT—IVTT qr AWz

Tiaar A

oIFAT ANA-GER FaA T Afgast 1 faw
g¥1 ¢ | wgF-1ga afeg dgifas sfesrs fzw aQ
FQ =1 faar ar, @8 g3 oft sige fogd 0 %
Qrr-an WEan 1 9ar @mar 9 | IRaT F4 qg a
R ® fagiat F, 0T IAE @ AT w1 of @ gaw
FFa @1 (536 o H gor ar | FFAAT g YEHIT THEA
F1 ITIE-AMGFT VT AFIRIE KT SAHT Qiifea-Jq
& fad mi| o1 | waga A Ay arfgfaw 51 w5
fefig nfgar 8, fof a8 o5 VR fo Hum gom 3 |

# o1t 1 TAE Matat gwima g2 ¥ o gad agdy
fae-fafaa sast 1 fas g 3—

{. G. K. Chesterton ( London, 1910 ).

2. J Webb ( Berhn, 1910 ).

3. H. C Duffin ( London, 1920 ).

8. Bdward Shanks ( London, 1924 ).

%. Archibald Henderson ( London ).
A= gEs! &t swaE g Constable Co., London.



T gae f qifefas

e iwww e W mEwg sh-afewr ¥ ook
aatfadt & =3 ot sad Snier-afisg Italan Academy
of Tmmortals # ®ara far ¥ 1 ¥ wWRwE Q¥ e
& mrethraraT F Ot g3 TARr S0 9 5ok fo
Haw gy nia § gorar| fang €9 & g9 ¥ 3w
FrAend § €1 W@ ol st aEfa-fad=w wr 9 gzt
@ | TN TRl aqT ITRAT F @ WHL Fw A
AAET Qizd TguT P M WO FAR TN F
FaaEl ®T a@@r 981 ¥ fAm UK WF a® AR
geawi & gad sq wifuw Staa A Fw fawd EERECE
saq Y §I¥ T g gL ¥ R wigara | ity
geEin o fre fagafaaras guar $1@F 8 foad ad
o #Y | T G179 FAT aF TY A 9T TART QU
gzt ar wig Y oF qcfas qEarEr § &Y garg €1 ag |
R} e IR B GAFAF FEERA T ORA FE,
T2 gawr qifaRs feafa &, g wWiga &1 wify
A3 W o= arn 9o &£ awaarg ¥ 97 g gt
gl | mifsfear @it s=at &Y wiar aF § T 5% §
gzfaaa famd-ugy # oiuw oferm & wwEr gzt
geef § Faa ¥ ¥ waw q=t & gro-a v agat
wff; gifs gw frarg Hgarfrardl ow asw @ g
sic @t & U7  @EF [ffaAEr ( Porto Maurizo )
A § X gt ¥ 1 29 av 7 g wawar ¥ gy ‘Tor di
Sardegna’ ( @Fifaar w1 §= ) AMF FAT AHKMTY
FUAN, A TART GINAT GFKHNT AT 1 L=ed fo F
g@U @ Anime Oneste (&g oraar) st gRoo &



T TR 3RS

I1 Vecchio della Montagna ( g2 aEIgt ) fa=war | ae-
AT EAFRT AT § Ja1 377 «rav e Qeo3 § ‘Blas Portale’
arAw du faew ® 917 § gEk @@ § soerE TwifgA
&3 | 9lg 37 o9i § awa gg1 @@, sfa-fesyg gg-
afsa qar A ot fofaw oY | ozy ¥ 3z waww sw
ugal ar fk Qs ¥ aifwsar 3 ok sa dadt §
qfE, X ugAT T €15 R KW Awr ST AT &1
F&T AT | /A Tqia qg oft {7 ga geasi § qrtiaar wr
qreafa® =g ot as{ an, Y agi R Sl ¥ q"97 f&ar
grar | 1% g8 gta 3 Pt &8 s ok gud et
8| 3% 4 qgw 9gt agf g™y o s ferat @fasr a9,
TH & IFG * ararfear AR wed-MEd WA & aza
TEgT a9 | A fAwe @ fF R s
agga® AN faarg O won, Fiffs giEat-sies o
grfgfeas 17 § g Ay war ¥ 9 fawg qu
qga famg W IF—RE FeAr 9 fF 9% q€g ww_r
TZTAT ®KT I€AAF §T FUA FEAT g1 Far ¥, wE
g@ad ( Delacroix ) #Y wify wgar f& agf, « Art is
exaggeration 1n the right place.” sralq ®&r Turedr
Hfagdife S Fram

WS W R, 9T AR ¥ QAY R AraF-ArgRef
& gfial ¥ dficar a3t o, gaw seafias g@fe w0
fawrg ot aet o) ¥ fa9 Qgg W AW« I/
F@EFT o &7 g F 9, faad gegl & gue @
FICW T2 F WY WIF ar, fwrg w1 digr o ok
e aF seqrg, A1 & wAt ot | ¥ Gate SR du



2= gar & qifefas

WAz Y, O HET g@ Tar AvgT R FW IR wiakw
sftaa ¥ = g&@ 7 91 | 307 g1 THU 7R Igivochs
della Vita (shaa &gr) @i & swifga g1 SR A a9
arz ( 8o ) La via der male ( arg &1 g ) fawar |
Tt § AFT FAAT I 7 IF AUA TAR  ITSAIE F7
atar dar gt ok {aa-fafeq g@s awifga gt wi—
Sino al Confine srafq srar-134 ( 2820 ), Nel Deserto
( Xfwerm, 1832 ), Colombe e Spervier: sraig ®3ax
ot st ( 1&3R ), Chiaro-scuro gpaig sivgAt ( 1&83R),
Canne al Vento ( 833 ), Le Colpe Altrui ( £8%8),
Muriana Sirca ( 28%% ), Le Incendio nel I’ Oliveto
wratg qret & s (183s ), 1l Retorno del Figlio wratg
gFT searaaa (( (828 ), uig AR mAtaA gEF @@
qra swifga gt ot @l & fREd fw @ & wea
% QUERR Wi AT oar ¥l g SeamE & A La
Madre ( @rat ) i ga® 91 Wt 990 FEWIQUW qoq
foaeas | $9® AT w1 wa-gza-favaw age
A ZOFAT & T Tad AIERA # W qusgr 3 ug
aifa® wgfa w1 arar, {1 997 g7 FY 73T AT FIA L,
IV A FAX W JIIT FIA T | SHE FgA ;T
gyfT s3yT 9 B OIC gAY & Y &g wa¥ grofag 53
F A aify I w@ ¥ HA F @gwr guge =W
Frar 8, uig Aegaw gq § 9d & waw g9 W fawg
qrg Yar & T gy Sgar e W S99 & oae
amar & wdw A1 PAatafs 2 3ar T | w32 v faag
grarar ¥ oK g e mar 3w s amr s



afar I_Er N

gt 21 g Rresrae § &= @9d argdaw & gzew
/4 Frar 8, qgf wrar wad oo Hr FA R 2fac,
Mg F @< T FRAAr F=1 Wiy &, N GEAT GIERR
2 fad waxTw ¥ 1 o9 q@w wr Sst H osgar W@
The Mother @rg & g @ar¥ =ik @as &= ITa
g B | g2 F afgg arswie Al ¥ ouR favn §
giot menfy 38 gu wer ® f o=t 3 engfas e
# 9% qEEg A9 B |

AR TEU o7 AR Az L8 F 11 Segreto del I
Homo Solitario sraty ‘fasiela =1 Tgew’ ara & Far |
% IgR * f9@ g owsyrEl N wify ww ¢w dui §
Fa@ qTaT G a7 JISAT & 7 AT, AT Siaq B gAv
Wt o qUa-qq FAar 1 wEaeg 571 1 Do Da
Vivent sratq siifaa &1 3aar ( L8*R ) ¥ ¥Rgr 2 wfaw
wind w1 ofiewy faaar B, 59 qar s@ar @ f& Saa
¥ za® fod o9 Fa@ 99 TuET SAAT-AERA A oA, A
T 7 AT FFRIA qrd A9n | Shfaa wr Z9ar S gL
tart-ad ® OF AEAT 9 FEr & R Cgar aar gawt f
aar agt, sfaar & guar &7 | gt W wr ITAEA AW
fodsra 2REr & frar & o somaar @ § fw gadw
Ags WA @ aF 3w Fae gie gt B, frad
aT § gre Saq w1 e qatha o gefsa ge
g ¥, 92t faygar-gfe 9z 39ar 1 g AreAwEE {
@ wifis agfe w1 of gk gay @t o,
faa® aa ®r Eiy QA (Rar B, A 9u-guau £18
¥ 1gav ey (183 ) 11 Flauto nel Bosco mrafy ‘sam

To @ro—&
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# ey aFfya g W €93 oF a9 oxa| La Danza
della Collana srelg ‘“F3grt &1 Fe' ( (+R2 ), MAR
U wgd ou fawar | @ A H g SfEwr w1
2f & QUa-aTT SAET qE MW A A9 Tawar Fos
gxfd 41 wIgFwg-aE | s sratizar gfas
saifaE & qwa-FaT A% WA azfa & age e,
AR TJATT STRT TF A A T G 0w gudr
& mid wfufes ofe § gxfa fm-fvg gg & g9
g7 F 9gWA wIAl 8, sqt wify agew ® dEc
aq@ gf Ft ofe Safda ¥ TR TEEISATFAC g8
wgate AT @Al g ¢ g8 AT H TAR ;WA W
qa-ga ¢ )

qeeRit faad & NF @ A wgw @R 4@ ok
gooqrg La Fuga 1in Egitto araig ‘et 39 =1 qerga’
( 283% ) #ix Il Sigillo de Amore mmfq ‘swrg & fag’
(287%) wwifga gl A NAT F Wt s aIf| w0
famrg zom B, wig @ €t ¥ a¥ feawe & g
gfis-sitax §1F @aar &, S wiffwar & amam agr
wAr Y 7 Ag & fF sOisai wgsy 3 wiafliw 3a7r W
ofi azal St B, edt-edt Smd quo-gum ® SArw @6
GEY ot HA EYAT FOAT R | g% qist § garw ) 9% 9hw
aga A T | ¥ @7 § 97 IR gl Y gaa s
1 o1 #3& ¥ e afy zatmag gre ot a3, G gam
agf €13 Wik A gawr oeAfagarg € w9 Sar ¥ ) o
fdvar Tagr B adt s quat § qul s ¥ 1 Ar-at g
g A OF S AGETW TEE Annalena Bilsin am



gtaar g ELS

q fawait B, fwas aifrwr aardar frafet 920 ot
Fret qor gty Afgen | wo-gea & gw d9v wowaw
AR IFITW ¢ ArfaFr 2 afts-fasg ¥ faear & ok
Tad §3% Tt fFeasig § Iag = afewr oo
aifawar &1 gifs Sa ac gfs af ¥ ) garw & R
i i ag g@% oF gewn fued @ qd swifa
g% SYat, Y ¢9 Ui H gawr qu ey Tgar Ok faataw
T £qHRT JILT T IantT F& |

gt w1 wiftarfvs siga a7 guag ¥ ) 9 ofr-
&I TIX T R A7 8T vgAY TR ary: ged-fewd ¥
[qAT ST AET KW@ E | WS g AW oF 359
&7 3@ & ¥, $Ni% =751 wgar & fx gQR OF Sugw
%, ST g0 Y 3@H 91 ;9 AW T Dar B, 9T G-
%< § 3@Y O IART AT FF 13T AT G FTAT L |
AT 9 TN I A N FWAT yHg wI@ Tl O {QFT
F71f7 ag aweed 7t k95 fosame guar Slesga
agi? | ga® afagea 9z wod afafd «r a9 o
AW FIGT S | g, 3a8 Fiqq § daeda awwar wr
QAT TAIAT &, A1 9T g, B {9 sragaw

TAT W AUA-JAN G a, AR A § fafrg aAr-
wrat & fawrg o a2 ennfaw dv @ B ool Bg-
famifgalt =1 ftaar aur a@g 279 7 FULT 0T @
¥ag fagsm@ar ¥, o qur Rmz R fasu #aag
AR gl A o @Afew aqwre &1 ger e sz B, &
AR TEIFAT FN MAF T | AR T® [ FwEEr A
QF YA € wear 8, wat 41 g9 f gigw vaw Q-



R gar 3 aifgfas

g F AfT o1 @R 9§, 9T 1@ 979 w1 a9y
qqA FOR TR QT AAEEE (3% @I w1 A ¥ =
gaqafa ¥ TAw HE s § g0 g9y aw
Frawt | g A g Ag R R ag Aifyaw s F o=

q qrawey Taifga w3 & I F@ T, a7 g8 ag
i ag sa vt § g, st wAr w1 gerd W WA Haw
Fr s @id 8, 3a1 wawa ey ¥ & i
afew ag A 37 il F {arn T, Y Red@ Frw-fagr N
&t war & IYT WA R | FEA F AW A W R
qa frt & st agey wt gaaarad @ @Y faw e 3
qT I AR AST, [N WARA F ;aAw qigew Ty
e ¥ ) afeg wEa-wfy 939 2 w31 & fF “Art does not
consist In what a man says, but how he says it.”” sraig
FAT FT AGE FAT T 1T 9T &1, STR FgA T Jan
T favte €rar & | {Fﬁ’ gl & w7z F@r N o Tfdw
#a=q gARal 8, Aar fE ow waA v ElR wad s
F—¢ Sento I' arte come dovere syofe oz BTN Fa5g
& et § | many za% fa@y @wd gsEr R gaf-
g F Srdw w1 E | afy gat we & gAn mifgea-
[ g ® Jar wLF § qeqr @, w440 o
T &0F GEI F Arars § e &y 3wy ?

A% Tras

qis®l #1 AW E Err R gIgam IE-guEEn
wra & sfag wfa o 93w & fawr 9t gk dtq a9
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T §F 1208 o H g gak mreaiEt sy faeaa 31
a0 A7 § & a7 arg 1N vt v frar o a9 ¥ wEE
% fret fagra 1 a5 gema agi o g o | wEA R
i fagret &1 guEw faw gw o1 Ovc ww 1 AQ
RIFE &1 E Gt YW E g WIT g 8RS fo FT
gERR 7T % YT qIgmw auga w5y [gar w4 9g
afye €Y famr s g # i aifefas gese sa-a
TATME R OJOICAREA I o fyar wrar & iR
QUERTCAAT a8 @Y gga 3 ot qrider 2 & grana
At 2 | &f, 9 WA mawg ¥ wet aw dar § dar
w7 €1 fwar srar B wifs oot aw 20 a9 3 wac
TET 1 AF A F97 AT GAR I &7 Tg GERT
faar 2, faad § 41 & atnga @wr gEw Sad R
faaret 1 afaga Y sigfEwar Qe fefas 3=
# ¥ OR gaw a9dy fagra ¥ gfame # QEare
(Unity of History), fra® gfufig  darea  fawE
# afamfaw am r ¢ falaw fear | gl w1 gEw
qr: aifaw § v Xt Qe g qar sigy st @
wel QT wEAl 3o ¥ 1 ogw gie & gia qar avaa §
qIA FF QurAar W B | suga ¥ gl 7 siafiw wedt
i fdmar $1 3, 91 g¥a ¥ Awraqy wrghe sEw A
gaed & oaa frar ¥l § @man g a9 qd 1|
At [HgIAT 9T OF gAAH® 9 fa@r war of faad ow
9 9T AWF ¥ a1 & —"Eucken stands before us to-
day as perhaps the greatest thinker of our age and

the protagonist of 2 new 1dealism which satisfies our
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demand for moral reality * * * His philosophy

of life 1s an insistence upon the supremacy of the
spiritual. His defence of freedom 1s a doctrine of
spiritual liberty rooted in the saving initiative of
God and our dependence on Him.”s

T genfy § Aavg &1 9waTE WK IZ SIWAr Y
FET AT GFAT S fr qreafaw goa g & suga d
oo S ofaw Agaqw & FOR gEa W grgfawa
ar: Grafes wey aF & d@ffIad | S s, W
Frga ¥ g qur &fi & gz W &1 WA afa-
Qe f&ar | g @re | ¥ f® gy wear wfte-
wurz W wifa wgia A faw GEegf guear mar
&1 w3da aef frar B, P g= wifz Y difasar &1 qx
91T FCH w1 TART QuAT ST U@ & i g ag
a3 frdfwar ga® a®w Wt g R

gamr qu arm & gat gt anvew (Henri Louis
Bergson ) | gt std L=k fo ¥ gar ar witx gufy AR
faar sy @ar war agfga o, amfe gg fadac sra
¥ Aw® gkgy wwH & fawd ot @ ¥ ogE-
gen ¥ ag qgi-f@ed § sgg A @md ok mod)
Far # o 9ENY @S o | 9T ¥ g |y aF 294,
A H € gawr s ot ok g F g Bm oaw 3m
fafira 7 s 9% & fea 9= § ANaw faad | s § g9

¥ Eucken and Bergson: Their Significance for
Christian. Thought by E. Hermann ( The Pilgrim
Press, Boston, 1912) page 87. ;



B0 FoET 3k

F1 ET DT BR 9K 99 ¥ R F 7 @A & 297 S
& 98 TEIE °t @ 1 gAFwr gaFgawra L' Evolution
Creatrice @, 800 # swmtffta gow wr # fawd g
fyga % fa=mre & fagedl g QugAty g SI&ET EX
T gt fra qmg TR ErETNE O IRE geY AgE
R OF gU e faar, frawr wgEEt §3 WR
arfsa gar |

2882 §2 ¥ 7y Mg A @ik f5AY, A wElw wregtaa
19 512 fzar wiv @t & srac-ugy qaggfa oF afa
% fan fadat ofean wc @ ¥ i ge g &, Sww ¥, o
gar gTERI Nobel Peace Prize @t giimr &t fzar &3,
St darc § mba enfas w03 & fa) 99 ot 59
F7 a1e 9fE 31 fawar 1 G ¥ AT aga STt
Az T TR IA% RO wE weR-ey o ot fad 1A g
faal o a1 @=d & 2 fyal & swifas g an

g gata 513 §1 5§ 3 ahedt (Academie Francaise)
¥ g3 wqar §Eey gar fwan, W EeS § aalw AR
SEEr A1aT € | agaae a7 gacung gw ( League of
Nations) ¥ fom-fam 3ot & faar fafang & fa ow

* Creative Evolution, Translated from the French,
(1914).

fLaughter : an Essay on the meaning of the Comic,
translated by C. Brercton & F. Rothwell, (1913).

1 A Study in the Philosophy of Bergson by G.W.
Cunningham (1916.)
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International Committee of Intellectual Co-operation
T F gear enfad § a1 gve IgR gurafa fratfaa
g | @t & gERF wify ®1 ward A §9 ) faar §
a3 13 ¥ i 7t TR staT w7 A g aar ¥

) TR ZIfas AT & arg, A 99 gwy
fagia ¥ faga § aftada ) sqremwar | sy wgar & fx
staw § 9% o § aRgaa-fofaga sam B, frad
®IW YA, aqq ar qqaEw H gF 4T € asy
Arar—qa aRafqa Srec adae § @ 8 e g ok
ol gEwT afesg aw AT ¥ ar @ wige fE S
FaF AT AT A W AT ) T favg 9T OF nEE-
q@ o W faEn aar § @ gaft e gy gEd At
simys § mafya &r 73 Y, e dfvs g @ @
AETE T

fafiiz stqaz

T L8Rs T QWEHIT W $F T KT R G
i fwal 1 wan @ ot i 99 1 €1 o9 99 9% o%

* The Philosophy of Change by W. Carr.

ffa@w segaw & faa ¥ g@® Ff@c—1. Mind
Energy . Lectures and Essays by W. Carr. 2. Intro-
duction to Metaphysics (1918). 8. Matierect Mem-
oire (1914). 4. Time and Free Will—an essay on
the 1mmediate date of consciousness, translation,
by F. W. Pagson. 5. A Study of Bergson’s Attack
on Intellectualism by Kartin Stephen, (1922).
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ufgan sfawr &Y faw gwre, Jread gw A gad
afgar fqzdt 0 fzar wawn) ovew 9 @ fafe
wadz R oot &t vl o frar Iagr % soemret ¥ F7
sR AN TR ET Fag A ag ¥ IE Yo AAEE
#1 wify a8 @t oEt qw AN @R s ¥, FEt @ gewR
Frar TFET A @ T | e faw qgt ¥ & [ear
sfyarfzar ¥ it oud @y awr nty & ofags &
T@at ¥, X Fa¥z yger faq w1 ufas ¥ Ok g
qE ¥ TVE F1 Qe gaw & W wivs w=r
e q F@NE | wwr QI § wezamig A B A
QUERIT T AR & A, a1 FAK AR 965t R
gfafafs 7% arg ofS. ov o A gar aanr;
FAfw 7g AN T w1 gAR Tl of, o g9 § 98
TIF-ATR Fg {F90—

“Don’t ask me any questions. I have just
recetved a cable that I have been awarded the Nobel
Prize, but [ have no time for philosophic chatter.
I am going to put my children to bed. Naturally I
am glad of the honour bestowed on me, but nothing
compares with the happimess I feel among my
children in my home.”

st g ZrOfaw Tomo wOd F&7 QAT At § IR
QUERI Y & Saa1 ge at a8 fwaar av § ol
gl B QA I F T

g wegt § equarfyar & wfaflks arar @ g39 &1
|t guar o &t @fy @ arafaw aw@ar zawd



3= a1t R qifgfars

HFE N TT T weT TR GAT Yo g Rgg Fa
fawa 4, 7 3 guEesR fa@y wr qorww O oaw
ar | g€ w1 ar— They have taken away my
refuge.” spatg &l & AN wmiffr HT &1 @y §
82 &1 W ®r 9t g7 famar @ 5 @8 a2 &
g1 w @nar ¥ Az 1 Iq mifa-faar s oow
T SR g ¥ % gawr swtgq arn 3w § avar g
O sgfw and % wa-ggT ¥ A =g =g ¥
A% frar guaw R § oF o8 wEar d ok
AR FA AR H I D AITE LUT | TAWT FoW
FF L =5R Jo 3 T 77 fgaiT A quEwr R 9y
AR TAEAT JAr ARG A AN wW A Fogg
Gty fide % afag sEw fRafaa 1R ad w sy §
i JAT B XX AT F ww gOT; 9T WA=z g9 Qug O
TaR B Fav HF |

AT FT AT WY T X T W o AT AR
( 3=88—1%g80t ) 7% oF 9a< § FF &Y, A9 T wadt
# WA F19T K QI TIAT G AT | TH TS
T ITN ¥ sT=qrat § qgfaa aqw @ fxar 2 1 sga
FIAH I 9g7 § fagzm ¥ o asfa R gedt W=
fors &1 wigar Awa-gIa & fafas wardl @ ast aaat
# {[amrenfes w1 ofcay g9 as-qr fawar B fAsw
FEAT HT ArgAty A [SfTE I9 ggar T W A
Stadt §aar @1 @var @ fF uEw ugd A ey
faawr §t 7@ &1 | g D wrawar § @ foar s
TP A AN Y T HT IO W geEY 9T v agr, faaw



fafiz gads 138

3¢ 3= formr @ fioer @911 AEQ TR e R ww Y
waFIy fgaw o t a8 57 faer s, quv et e
AT BIY @M1 AR OfEAT 907 Q209 § gEifsta g,
T AR TIEW X 9T ST gl av W AW OF
goeqry ¢ [t (Jenny ). @w & awifng gor, faad
AR @A 59 Rfz F AR § QF 01| oad sfaz
gaearat § & qgal &1 o § wgarg 3 aar & G
qF @ 1 AL-AD g ¥ ggmr am R © The
Mistress of Hasaby” YT T qug-Er wy oz amw
2, faAwa: aigsr e &7 fasq a g8 3@ & gqar
¥ rawrgguam ¥ ‘arar’ ( The Garland ), fasd
FITAT FHT IIT JIST T 1 oot v § gawr afqg ST
“ Brferm ? Far O A% afw a9 arg (18K ) gEU
g ¢ gegrdt " A § wfza fiw swrfga g gwEr
arm g # Olav Andunsson it “ The Snake Pit”
AAF FART OF 0 Ao aFfea g B g A
it gERt § greed wg g aw agi war §, N wAq
) QfSAqT FT FIAT TAET FAK FAT ¥ | qE QU T[UX@
wpm £F @il ® AwAfA R AR arar R oog ¥ wE
T OT" gET ¥ W AE? war eREET @
oF Sr g9 F off T EHRIT ST ORE &3 FE
SICE S

LART TIY TIT STAH & “Kristin Lavransdatter ”
St orw ¥ gERg av g9 swifa gon ar g fagwr
siist wgmg dta Al § g d | gmowar W oaw
safea-daw ot w1 fas & fager am @ fafem  8a &
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QUI-ary sifes, swigr—eegT g1 sfaggt ad #1 fawg
Fard famar 2 oow afd Faw K faatafas 3=
T, Fqa qur amEifes Sgar ® 913 stzd T—aki
TR g S gur w1 W WA awat - g § gy
Wt gra gt wwrar, agt gar A4t B—

“ gfaar § i 2, wr faslt @ aw

w7 fifea 1 s Y war gw a8t wg San, G as
g § 97 ® G At § o gearfaat aq s 3
qg A FAT AAFT FT AGT, A EH 99 qF T}
T ART-A A 99 F FOT Ofda i w1 e 52
99T §T ¥ &1 @r AU (| {uE faq wadz F1 S fzA N
Fifa® og qrafas oftfeafan # fa@w s7 & seagq
FIAT 90 o1, (TAHT € ®F QAT 95 g1 {5 9% I+
fadi dma Rafaw an w ggatyE € ag |

sfeg aurdtTs @ ai@lE ¥ ga¥z &Y aza agar
F1 ] | ARt wgar § R ag 7w Afgwr greag § wfy ¥
ate sast aifgwr fafeas dam . "aSg arfawe @
Sat H G331 gAT WAt | GreaiE wid F OAF (a1 w5t
qrd a1 AN AFA, T8 FAE § 95 QAGT QT A
Tq A3 W) &1 Sifqaras gaw ¥ 9w @Ear| aqg
g1 99 @9 § fafga ® &v mfEwa & agss aw
af, aTAiEaT oF AT Wi Agsy 9§ wiglhw aEarst
d mar =i wgr ¥

ZEY 9FI 3 R A *2 afagifasw soemrg ¥, frad
A-FRAT T R 3T B GEF L ok g aga
FEH g€ O QEAAT W BT | WART TIIW



Q¥R ganr ® grfgkas

afygifes BT caRI RF TG LI E fw wANz oy
qga wred 1 9 ¥ il mad Al ¥ Ei o afew
qIQIT FAAT fAA F W AT B AWKIET O R Agat
Fagy &% Yar vW oza@r ¥ PR sw guw & Wam
adr TTEM Y g ang 98 g1 a9 £ 9K wagar 8t
[EIAAT | 9% WY sE gua w1 afiifeufy § oA staw
Wt e weat ¥ ) F0itR 37 ot @R faard a7 argfw
TEUAT KT 9979 AT 9T FAq gTArT | RBErar w1 sgaeEar
e Sofdl & mmrarfawe ¥ gawr fagarg agt —ag
¥ el wY mre Aol ¥ 1 o ena av gl fodfwar
q9% Rar ¥—“Women are in no need of equality.
Personally [ find domestic work enchanting. Most
authoresses in Norway have a domestic leaning and
love to cook a good dinner. A woman who fails
to see the beauty of a butcher’s wares is not quite
as she should be. I have never loved work outside
my home * * * * * * | gould rather have
polished my father’s boots than have had to obey
orders from a man whom I do not know.”

frad sag me ¥ ot frad atfws faare ¥ @
gEt wig & fawre shnet gafad qrag ¥ @oF =7
99 FAOE § 9wz R 4 o ot aw SRR Wiy ¥
it wgT 3—

“ Nothing lovelier can be found for woman
Than to study household good.”
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qU WIRAFHA R QAT IR q4qr uadifafsg afe-
argl F1 B-gEN 1 gRar # € 9N &7 $@@
fiw qgar 3, gafy @ty aifswrd w1 sgar ¥ e
E1Esd ATafy |7 WAl ¥ SR w fgerd & few
gReE-gna wew Y {23 ¥ ot a7 sgat -

‘“ All words about comradeship lead to nothing.
It deprives the man of his feeling of obligation and
responsibility towards the family, and leads him away
from his natural position as a bread-winner and
protector of his children.”

q1d AT 97 T ¥ W FAGT AT AZ TR ARA H
qUIN F A oW W< qfzw T wgm, &1 gEed
ga # At arar qed @t o greeafiis gagar od
AETAT [T AT AT T AAN | F7 gfFE, J1madz
Re7 A § g gugfoar §, ok o fagW afkan
& difes faar IR 2 ww@ ¥ gaR mAA gar 9g-
a3 v ¥

ARy & B STWETT g7 TaEA B W AFA-JIERIT
oI T HT AIT 92 2, Y Al 9 SO FI O
A ® 1T, IART ALY AT AIGAET 5T T &
FE | W H wiTwd 19 UBR & FAES F a9gq
FF & atv T 191 & 9z R gux S@si ¥ 9w wEw R
ofHI ST | gadz &t zgw afa ¥ gaar dn wd@ g
& mag € s A fARed 8f | mawe faaat §,

fRT T HT FHIAC A TN Y T W TEIG FEA
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g gm Y ma: any § ga ¥ o Gefade 3 et
w1 9z oY & S afa ¥ ax Srar @r s s P
W et & Qemga A F@ar 2, (A9 g 95 s99 arzw
ot fradt ¥ 1 wa § i ag aga 3¢ as foes-agd
1 H SR A 21 AFRT 9 FAE |/IF a9 WA-
o Wi aga @izt & o fofea nlgash & g s9gs
TAFT WT-TET WITY-TIEY T | *

Y &
ifeFd AMeTing T &

ot a% [ifgrg 1 AET QENT fFE @ o
S@® Fr agi faar v A7 &r fagm wify §ast 3 =8
fagrai r ag T AT S GHRC 90 T AW R AT JIOAT
M frEiie & S ¥ gRfsa @ ¥ s fnde F wfEdt
A TT AG@ R TN FIFW 7 R wh w9 afas
g W agt frar ¥ 9z @ agw oOul o® S @
qafy §F 9% =7 § W wmiw gwrw adi ¥ fx g R
gareaa® aar Arfgfars sfagre Qs gm favg § s5¢
&t agf omward Q@ gea W ast ¥ o9 ouaE S GAeasy

* gafT § wrEeaeas gwa & fag 3w Sigrid
Undset : A Nordie Moralist by Victor Vinde (Uni-
versity of Washington Book Store), (1930) Sigrid
Undset by J. Bing, (1924).




sftwa wieearfas fasss g L8y

! 7% Q3 & Qg fawar qgar ® f oreg 3oty i @
afag dEwt & W aw Al aifger & gfaera H ast
faea | ST 95T 9@ g 8 geAw 9, sEH A
wEigam ST M A fadar o a gafaa amg w0
et S sRfET F 9 qui oiicad dewl 51 o
S wEaEt ¥ 9 A ghe & Far ¥ Az foeds
T fyw e ot mdfewa wifefeas 1 gl dke
waar wraqaraa TETAA T W L FAH & 1 =T gax
&y aur giofaw qage, sfaRaT Qg W g9 FEvard
LRl agf @GR ¥ sifw Wiy B arfgfas owaa-
q@ar F 98 T 999 ST ¥ |

qFg (aR (Wq shftsa € asi oy Foig widsh
% fagm W wd wmd wfs y Ao wns
ArE-dt A Q) SoA wfgarst qar geawt ¥ sfaw
T 39 & AW wE @ & gz gEw FAgar
agl sawtdigar &1+t araw & | IAW F afeg odas
&R qEAT atg ¥ a9 g9 gafaaY amg €1 & 9w
SURW SNy st wfyar ® g A fzarar) arag ¥
gaTgear 1 wadt wiyard a1y o G Ay wegH @
fr fegeat  gdd g@f waar fafgal & qua §
gwaar @ fa@ar afgy, 39E a1 gIgd, FEa semEr
O FTE TWHT FAT STIF 2 | AT qG 19 77 G
gaifegdt 3 mAfiwa wfagi qar sn“’rqwtfaff & faw §
® A gwal ¥ | |wWits 9g @ a3 fnde ® Sew
aur wiEt &1 Md mA A ArW@ | 9Tg @R fag
quig FEW W AT AqE g @ & ouRE T @

To Hio—go



L8t ga & arfgka=

aifeer & Chgm o § o Qiae afgw ar R
cfgra & a1

cel ¥ 77 ¥ TI0WARFA A@F W wW FAT Y-
qa TR FT AR A a4 T | ST KA Jraw
fir 3901 3 A qutte, FAAE @O AW WAz & A
St 13 ST &t ST Tl AT FAAX T SIFEZT qwm
AAT AT A A G qg0 A HAA AFFRT AT J1edq
¥ ot mow agd s ¥\ AAfEwA dEwi F 4w wm
aFic F fowaa 937 53 9% § gaft s @ Frfogs
HEEl ¥ €ITq 19 IR F AZA G A1 F 2 Wi Agr-
wfa Fgafgar W qaw g gfivion § ge T =g
Y T GFRA | WY §F (FA ¥ TwIg oAfiFwT Qwnl 7
g oo ¥ fie FIra N st wigaly A aga
gfed & gaama O Uz AZ19F % A1 €19 €1 gaw
I 99" Y &7  giezdat & @ KW 9g ar R
ALIIE F GG 7 Q=0 9AF W F qF 6T qmiy
&1 929 &1 Iar I TARET 39 73 98 QEaran g
wigaa-fag ¥ fr 99 w0 darendt g7 ga ¥ & sak
quE &Y F¥ 9T a oF AT aw ) why Ty
3T @R 1A B TE AR K AT AT T FA 98
zor & gaftwr & @ifgfaw g3 § @ ax eagE
AT W AW R O I B AfEA a3 suRag
FIA FK Bf &1 TJHT

T qEwl § age d fdwa s e s e w

-~ < < o
GIEETT {1 AT T AF TV H 1 FE FIAA S GraA, {mck
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